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GUNUN
SONUNDA

2020'deki Covid-19 pandemi donemi ve dncesindeki birkac
yilda insanlik Sanayi Devrimi'nden bu yana dogaya verdigi
zararin boyutlar ve ekolojik dengenin bozulmasinin sonuclariyla
ylUzlesmeye basladi. Kuresel iklim degisikligi kaynakh dogal
felaketler, henlz yalnizca baslangicini deneyimledigimiz bUyUk
bir go¢ dalgasli ve calismayan sistemlerin altini cizen pandemiyle
beraber, artlk gormezden gelemeyecegimiz gerceklerle
yUzlesmeye basladik: Insanin uzun siire merkezine kendini
koyarak bir cesit sahiplik iddiasinda bulundugu yerkure, bizsiz de
yasamaya devam edebilir. Peki turumuz bu bilgiyi 6zUmseyerek
doganin icinde var olmanin daha saygili yollarini arayacak mi?

“GUn0n Sonunda”, bu sorgulama halinin yankilarini tasiyan,
sOmurl ile ortakyasam, géc ile istila, yapibozum ile hafiza ve
hafiza ile anitlastirma arasindaki ntanslari kayit altina alan
calismalardan olusuyor. Ursula K. Le Guin’in ilk defa 1972'de
yayimlanan “DUnyaya Orman Denir” dykusunden de yola cikan
secki, Le Guin’in eserinde “Arz” ismiyle anilan, kaynaklari sonuna
kadar kullanilmis beton gezegenin bir benzerine donusen,
ustinde yasadigimiz dunyada kokleniyor. Abartili tiketim ve
bu tuketimi doyurmak icin daha da cok tretim, doganin insan
icin bir meta veya “arka plan” olabilecegi yanilgisi, bir sonraki
yUzyila damgasini vuracak zorunlu goc¢ gibi konulara mercek
tutan eserler, izleyiciyi dogayla kendi iliskisi Uzerine yeniden
disunmeye davet ediyor.




Dldnyanin kaynaklarinin kar ve konfor adina gezegenin dénglsu
g0z ardi edilerek kullanilmasinin insanlik icin olusturdugu tehdidin
farkina vardigimiz bugUnlerde, sergi, kolektif gelecegimizdeki
ihtimallere simdinin fenerini tutuyor.

==

At the End ot the Day

Before the Covid-19 pandemic of 2020 became a global health
crisis, humanity was on the brink of its initial face off with the
environmental damage it has wrought since the Industrial Revolution.
Natural disasters induced by climate change, an immigration wave
that is yet to crest, and a pandemic highlighting the disparities in
governing systems all point to a realization we humans can no longer
ignore. This earth, which humanity has claimed to be the center of
for, and has claimed dominance and entitlement over, is perfectly
capable of surviving without us. Will our species acknowledge
their humble place in the universe and develop respectful ways
of coexisting with nature?

‘At the End of the Day” explores this line of questioning, featuring works
that address the distinction between exploitation and coexistence,
migration and conquering, and memory and monumentalizing. The
selection, which counts Ursula K. Le Guin's 1972 novella “The Word
for World is Forest” among its points of reference, finds its roots in a
world similar to that of the fictional Athshe, a once-peaceful planet
colonized by humans and stripped of its natural resources. Drawing
from hyper-consumerism and overproduction, false notions of nature
as a commaodity or a mere backdrop to human experience, and
the mass migrations of climate refugees —which are all sure to
mark the coming century— the works included in this show invite
viewers to reconsider their relationship to and with the environment.
During this crucial period of understanding and realization, in which




we become fully aware of the threats posed by overusing natural
resources in the name of pleasure and profit while ignoring the
earth’s ecological balance, this exhibition shines the light of the
oresent on the possibilities for our collective future, for better or
for worse.
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® Alper Aydin (1989)
Corpus Membratim, 2019

Kiylya vurmus odun ve metal konstriksiyon
260 x 110 x 175 cm

Sanatcinin izniyle

Alper Aydin, dogdugu ve Uretiminin buyuk bir kismini gercek-
lestirdigi Orduda, klresel iklim degisikliginin yarattigi hasar
son yillarda dogrudan hisseden bir sanatcidir. Tarkiye'nin Kara-
deniz sahilindeki sehirde, yanlis cevre politikalari ve dlizensiz
kentlesmenin de etkisiyle, beklenmedik, siddetli yagmurlar bir-
birini takip ederken; yasam alanlarini ve beraberinde hayatlari
yok eden sel baskinlarina dontsmastuar.

Sel baskinlariyla denize suruklenen nesnelerin, yasadigi sa-
hilde, Yason Burnu'nda karaya vurdugunu gozlemleyen Aydin,
kayiplarin kaydini tuttugu, yedi yila yayilacak bir calismaya
koyulur. Latincede “beden parcasi” anlamina gelen Corpus
Membratim, sanatcinin bu arsivleme strecinde buldugu bir
agac parcasinl icerir. Aydin'in insanin dogada yarattigi tahribat
anlatirken kullandigi “derisi yuzulmus bir yerylzQ” betimlemesini
yansitacak sekilde, mezbahalarda etin asildigi bir dUzenege
cok az mudahale ile ilistirilmistir: Eser hem kendi bedenimiz-
den koparilmig, satilmayi bekleyen bir et parcasi hem de insan
eliyle gerceklestirilmis felaketlerin bir anlaticisidrr.
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Alper Aydin (1989)
Corpus Membratim, 2019

Driftwood & metal construction

260 x 110 x 175 cm

Courtesy of the artist

Born in Ordu on Turkey’s Black Sea coast, Alper Aydin has produced
much of his work in his hometown and is an artist who has person-
ally witnessed the effects of global climate change in recent years.
Due partly to misguided environmental policies and uncontrolled
urbanization in this region, incessant rainfall has led to severe flood-
ing that is destroying habitable areas as well as lives.

Observing objects borne by floods down to the sea then being
washed up on the shore of Cape Yason, where the artist’'s home is

ocated, Aydin embarked upon a project to keep track of the detri-
tus over a period of seven years. Corpus Membratim (“body part”

in Latin) contains a piece of driftwood that he discovered during

this documentation. Suspended from a metal stand and echoing
the artist’s description of a “flayed” earth, the driftwood resembles

a hindquarter of beef being processed at a slaughterhouse, repre-

senting mankind's destruction o

" nature. While Corpus Membratim

gives the impression of a slab o

" meat ready to be sold, it is also a

part of the archive of human-caused environmental disasters.




° Marc Quinn (1964)
New Mexico Spring, 2010

Tuval Uzerine yagliboya
170 x 2b2 cm

Erol Tabanca Koleksiyonu
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Marc Quinn ilk sergisini 1988'de acan Young British Artists sa-
natcl grubunun tyesidir. Damien Hirst, Tracey Emin, Chapman
kardesler gibi “sansasyonel” isimlerden olusan YBA Gyeleri,
girisimci ruhlari, izleyiciyi sok eden sanat anlayislari, “calkan-
tili” yasamlari ve sanat piyasasina yonelik mudahaleleriyle bir
doneme damga vururlar.

Marc Quinn doga ile insanin yarattigi kaltar, bilim ile sanat ara-
sindaki celigkileri isler. Eserlerinde dogal ile yapay yaris halin-
dedir. Tarih oncesi ve antik donemlerden esinlenerek yaptigi
cicek resimleri izleyicinin gozune hos gelir ama ayni zamanda
kbtUculdurler. Sanatci farkl cografyalarda tekrar tekrar olus-
turdugu oludoga kompozisyonlarinda, insan eli olmadan bir
araya gelmeyecek bitki ve meyveleri yan yana resmeder ve bu
sekilde insanin dogayi kontrol etme takintisina atifta bulunur.

/ 3 7




Marc Quinn (1964)
New Mexico Spring, 2010

Qil on canvas
1/0 x 252 cm

Erol Tabanca Collection

Marc Quinn is one of the members of the Young British Artists
group who opened their first exhibition in 1988. The group in-
cluded sensational names like Damien Hirst, Tracey Emin and the
Chapman Brothers, who made their impression on an era with
their entrepreneurial spirits, shocking art, turbulent lives and in-
terventions in the art market.

Quinn focuses on the contradictions between nature and cre-
ations of man, namely culture, science and art. In his works, the
natural and the artificial compete. His pessimistic flowers, inspired
by pre-historic and ancient eras, caress the spectator’s eye. In
the still life compositions, repetitively painted in different parts of
the world, the artist juxtaposes plants and fruits that could never
be found side-by-side in a natural habitat. In doing so, he alludes
to humankind’s obsession with controlling nature.
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®* Kerem Ozan Bayraktar (1984)
Orkideler, 2020

Bilgisayar uretimi animasyon, sesli
032"

SANATORIUM ve sanatcinin izniyle

Bir uretim bandi Uzerindeki orkideleri gosteren calisma,
Bayraktar'in Amsterdamda bir orkide serasinda cektigi Mimikri
(2017) isimli videosundan bir sahneyi bilgisayar modelleriyle
yeniden canlandirir. Makineler, bitkiler ve insanlar karsilikli
cikarlar dogrultusunda biyolojinin ve endUstrinin ic ice gectigi
formlar ortaya cikarir. Populer sUs bitkisi Phalaenopsis orkideleri
ideal sartlar altinda makineler tarafindan hizlandirilmis bir
Ureme sisteminin ogeleri haline gelirken, bitkinin estetik yapisi
bocekler kadar insanlari da kendine ceker. Boylece insanlar
ve makineler bitkinin cogalma mekanizmasinin parcasi haline
gelir. Bayraktar'in kendi videosunu bilgisayar modellemesi ile
yeniden gorsellestirmesi ise biyolojik klonlar ve dijital klonlar
arasindaki benzerlikleri de dtstndurdar.
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Kerem Ozan Bayraktar (1984)
Orchids, 2020

Computer-generated animation, sound
032"

Courtesy of the artist and SANATORIUM
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Orchids is a digital render of a still from Bayraktar’s video Mimicry
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° Ahmet Dogu Ipek (1983)
Asi 3. 2019

Mor salkim agaci ve T profil demir
Mekana Ozel yerlestirme

Galeri Nev [stanbul’un izniyle

Asi 3'Un hikayesi, Asiyan Mezarligi'ndaki bir mezari cevrele-
yen metal straktlre tutunup vyillar icinde onunla batinlesmis
fakat gunun birinde agacin gévdesinden kesilmis bir mor sal-
kim dalinin fark edilmesiyle baslar ve bu eser, dallarin simsiki
sardigl bu metal parcasindan tlreyen heykelsi bir yerlestirme
olarak tekrar hayat bulur. Metal profil ile agac dalinin birlesi-
mi, Ahmet Dogu lpek’in botanik terminolojisinden yola cikip
farkhliklari birlestirme, percinleme ve bdylelikle yeni bir form
yaratma arzusunu ufak bir midahaleyle gorsellestirir; hem
dogada bulunan organik olusumlarin ic ice gecerek melez bir
form yaratma sUrecini hem de bir malzemenin yaratici disin-
ceyle bulusarak yeniden dogmasini yansitir.

“GUnUn Sonunda” sergisi icin yeniden kurgulanarak OMM’un
mekanina 6zgu bir yerlestirme olarak karsimiza cikan Asi 3
(2020), ilk detfa sergilendigi 2019 sonbaharindaki Galeri Nev
Istanbul sergisindekinden farkli olarak, yalnizca melez bir formu
carpicli bir gorsellikle yansitmakla kalmaz, mekanin dort ardisik
duvarini birbirine dikerek bambaska bir kenetleyici islev daha
kazanmis olur.




Ahmet Dogu Ipek (1983)

Graft 3, 2019

Wisteria tree and iron
Site-specific installation

Courtesy of Galeri Nev Istanbul

The story of Graft 3 begins in the Asiyan Cemetery in Istanbul with
the discovery of a bit of wisteria stem which, having taken hold
of a grave’s metal enclosure years ago and become thoroughly

entwined with it, was severed from the trun
This found object was reborn as a sculptura

the artist’s union of metal and wood forms reveals

combine and clinch the differences between

ating a new form with as litt

e Intervention as

simultaneously reflects bo

K at some later date.

installation consist-
ing of an iron profile tightly embraced by a section of wisteria
vine. With its roots in Ahmet Dogu Ipek’s botanical terminology.

them,
NOSSID

nis desire to
thereby cre-

e. The work

'h the process of creating a hybrid

form from natural organic formations and the rebirth of a material
through the power of creative thought.

Graft 3 (2020), which has been recreated as a site-specific in-
stallation here at OMM for the “At the End of the Day” exhibition,
was first shown at Galeri Nev Istanbul in the autumn of 2019. In
its new setting, it not only departs from the original as a strikingly
visual hybrid form but also assumes a completely different inte-
grating function that seamlessly connects the space’s four walls

to one another.

18 y




®* Osman Dinc (1948)
Arinin Alin Teri, 201/

Allminyum ve balmumu
100 adet, cap: 12 cm - 125 x 150 cm (masa)

Pi Artworks ve sanatcinin izniyle

Osman Dinc¢’in calismalarinda maddenin 6zunu kaybetmeyen
formlar; dog@a, kultur ve teknik ile bir araya gelir. Heykellerinde
boy gosteren dustnceler, minimalist bir yaklasimla gorinmez
olani gorunur kilar. Arinin Alin Terinde Ding, kUresel ekonomi-
nin igleyisi baglaminda is¢inin emeginin riyakarliga ugramasi-
na vurgu yapar. Yuz adet aliminyum dokumle yapilan ve icleri
balmumu ile dolu canaklardan olusan yerlestirme, insan eme-
ginin degerini hatirlatir, yuceltir ve siirsel bir dizilim ile sunar.




Osman Dinc¢ (1948)
Elbow Grease of Bee, 2017

Aluminum and wax
100 Pieces, D: 12 - 12b x 150 cm (table)

Courtesy of the artist and Pi Artworks

In Osman Din¢’s works, forms come together in the shared space
of nature, culture and technigue. Themes that he considers in his

sculpture, like the devaluing of workers, make the invisible visible
with a minimalist approach. In Elbow Grease of Bee, Din¢c empha-
sizes the hypocrisy toward the workers’ labor—the denial of its
importance—in the context of the capitalist global economy. The
installation, made of 100 aluminum bowls filled with beeswayx, is
a poetic sequence gloritying the value of human labor.
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° Burcu Yagcioglu (1981)
Isimsiz
Untitled, 2015

Kagit Uzerine karakalem
Charcoal on paper

121 x 150 cm

Erol Tabanca Koleksiyonu
Erol Tabanca Collection




® Burcu Yagcioglu (1981)
Isimsiz
Untitled, 2015

Kagit uzerine karakalem

Charcoal on paper
150 x 121 cm

Erol Tabanca Koleksiyonu
Erol Tabanca Collection




Pratigi video, kolaj, resim ve desen gibi cok cesitli disiplinleri
kapsayan Burcu Yagcioglu; doga, turler, ve kurgu arasi iliski-
leri ve degisimleri inceler. Bilgi dolasimi, doga algilari ve verili
klturel hiyerarsiler calismalarinin odak noktasini olusturur.
Uretimlerini ansiklopediler, kitaplar ve GIF animasyonlar gibi
cesitli gorsel sistemler ve Urunler araciligiyla besler.

Ulgen Semerci ile beraber gerceklestirdigi, kiiresel iklim de-
gisikligine dair kaygilar tasiyan “Flooded” ve “Siste” sergile-
ri ve takip eden kisisel sergisi “Arayltzde Doganlar’da, Yag-
cioglu’nun belirsiz bir gelecege ddénuk fikir egzersizlerinin
izi surultr: Buzullarin eridigi ve dunyanin sular altinda kaldigi
uzakta olmayan bir gelecek, izleyiciye coktan mazi oldugunu
hissettirerek bakar. Eserlerin dunyasinda insanin hala yasayip
yasamadigina dair bir ipucu yoktur, ancak bu boslugu yamuk
yumuk, rastlantisal, evrimin erken basamaklarindaki tGmorum-

st yasam formlari doldurur.

Through works of drawing, video, collage and painting, Burcu

Yagcloglu explores interactions, s
of nature, species and fiction.

nifts and influences in the context
‘'he flow of information, percep-

tions of nature, and cultural hierarchies serve as thematic points
of interest in Yagcioglu's artworks that are nourished by data and
visual systems such as books, encyclopedias and GlFs.

In “Flooded” and “In
about global climate ¢

-0g,” two exhibitions containing concerns
hange she co-presented with Ulgen Semerci

as well as her solo show “Born of the Interface,” Yagcioglu leaves
trails of her meditations on an ambiguous future: An aftertime in
which the icecaps have melted and flooded the earth gazes at

the viewer as i

suggestion as |
these works. In

‘0 whether human life
stead, this space is fil

" they are already a thing of the past. There is no

nas endured in the world of

ed by lumpy, serendipitous

ife forms that are in the early stages of their evolution.
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° Azade Koker (1949)
Isimsiz, 2012

Tuval Uzerine karisik teknik
130 x 400 cm

Galeri Zilberman ve sanatcinin izniyle

Azade Koker'in son donem serilerinde doga, bir kultlrel yapi
olarak tartisma zemini olusturur. Sanatci bu calismasinda, ar-
tik gunlUdk hayatin tanidik bir parcasi haline gelmis bir savas
kostimU dokusu olarak “kamuflaj”, gbrsel ve kavramsal olarak
izleyiciye sunarak sorunsallastirir. Roma Imparatorlugu’nun en
buyUk yenilgisi kabul edilen tarihi Teutoburg Gecidi Savasrna
gonderme yapan eser, bu kanli savas Uzerinden, insanlarin
birbirine ve dogaya acimasizca saldirisini, buna ragmen do-
ganin uzun vadedeki kaliciligini ve insana olan tstunlugunu
vurgular. Sanatc¢i 6zgun bir baski teknigi kullanarak cok sa-
yida fotografi yapibozuma ugratir ve farkh kagitlar kullanarak

bir kolaj yaratir. Insanin dogaya ve kendine karsi bin yi
devam eden iktidar ve mulkiyet kavgasi, ormanin gizled
siddetli manzarada birbiri icinde tukenir.

lardir

igi bu




Azade Kdker (1949)
Untitled, 2012

Mixed media on canvas
130 x 400 cm

Courtesy of the artist and Zilberman Gallery

In Azade Kdker’s recent series, nature is grounds for discussion as
a cultural structure. In her diptych, she visually and conceptually
oroblematizes the state of ‘camouflage,” which has become
normalized in modern society through the military uniform. The work
refers to the historic Battle of Teutoburg, which is considered the
worst defeat of the Roman Empire. This bloody war emphasizes the
long-term persistence of nature and its superiority over mankind
- despite the hostile character of humans towards each other
and nature. In this work, the artist deconstructs a multitude of
photographs using an original printing technique and then collages
them with various papers. The fight for power and property, which
man has waged against nature and himself for millennia, becomes
consumed in this violent landscape that is concealed by the forest.




®* Andreas Gursky (1955)
Bangkok VIII, 2011

C-print
307 x221x 6,2 cm

Oner Kocabeyoglu Koleksiyonu

Andreas Gursky modern yasamin renkli ve buyuk boyutlu be-
timlemelerini Urettigi calismalariyla taninan bir fotograf sanat-
cisidir. Kamerasiyla kuresellesmis dunyanin cesitli bolgelerini
kesfeder, bu bdlgeler arasinda baglantilar kurar ve ekono-
mik-kultlrel butunlesmenin yasandigi bir dunyada bireye ve-
rilen rolt sorgular. Tipkli tarin ressamlarinin konularini gundelik
hayatin gerceklerinde bulmasi gibi Gursky de kendi spontane
gorsel deneyimlerinden ve medyadaki kiresel fenomenlerden
ilham alir.

Sanatcl, Bangkok'u ziyaret ettigi 2011 yilinda, sehrin icinden
akan ve Tayland Koérfezi'ne dékulen Chao Phraya Nehrini g&z-
lemlemesi sonucu Bangkok serisini Uretir. Serideki fotograflar
nehrin karanlik, hareketli sularini tasvir eder. Genis bir dikey
formda yakalanan parlak dalgalanmalar, empresyonizmin kro-
matik etkilerini ya da savas sonrasi Amerikan modernistlerinin
cesur kompozisyonlarini yansitir. llk bakista bastan cikarici de-
recede guzel gorinen nehrin ustinde yuzen uygarlik kalinti-
larinin atik oldugu dikkatli incelendiginde anlasilir. Gursky’'nin
kompozisyonunda parlayan kanitlar, Bangkok'u tehlikeye atan
ekolojik sorunlara atifta bulunur.
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Andreas Gursky (1959)
Bangkok VI, 2011

C-print
307 x 221x 6,2 cm

Oner Kocabeyoglu Collection

Photographer Andreas Gursky is known for his massive, panoramic
orints that colorfully depict buildings and landscapes. He establishes
connections among different global regions while questioning the
role of the individual in an economically and culturally integrated
world. Just like history painters of yore, Gursky is inspired by his
own visual experiences as well as global phenomena in media.

The Bangkok series of photographs is a product of the artist’s 2011
visit to the city, where he observed the dark, rippling Chao Phraya
River discharging into the Gulf of Thailand. In these images, Gursky
shows the viewer the flickering surface of the fast-tlowing river at
close range in an expansive vertical format, capturing its luminous
ripples and echoing the chromatic effects of Impressionism or the
bold compositions of American postwar modernists. The detritus of
civilization floating among the colorful reflections of water is enticingly
beautiful at first glance, but it eventually becomes recognizable as
waste. The shimmering evidence in Gursky’s composition menacingly
alludes to the specific ecological problems that threaten Bangkok.




° Ali Kazma
Kasa (Rezistans Serisi), 2015

Tek kanalll video
318"
1/ 5 edisyon

Galeri Nev Istanbul’'un izniyle

Kasa, ziyaretcileri dinyanin en buyuk tohum koleksiyonuna
sahip depolama tesisine, Norvec'teki Svalbard Klresel Tohum
Kasasi’'na goturen bir videodur. Tesise ev sahipligi yapan, Av-
rupa’nin kuzeyinde yer alan adalar, Norvec ile Kuzey Kutbu
arasindadir. Kasa, dogal ya da insan etkisiyle meydana gelen
afetlerin gerceklesmesi durumunda tohumlar icin yedek bir
havuz gorevi gorecek sekilde tasarlanmis ve 2008de geze-
genin ekin biyocesitliliginin “son yedegi” olarak aciimistir. Insa-
noglunun bildigi en soguk bolgelerden birinde yer alan ve bir
dagin altina gomull, dogal bir dondurucu olan depo, insanin
celiskili var olusuna bir kanit gibidir: Asiri tuketim nedeniyle
yeryuzunun surdurulebilirliginin sinirlarini koru korune zorla-
yan insan turd, ayni zamanda gelecekte hayatta kalabilecek
olanlar icin de cagdas bir Nuh’'un Gemisi insa etmektedir.




Ali Kazma (19/1)
Safe (Resistance Series), 2015

Single channel video

318"
1/ b edition

Courtesy of Galeri Nev Istanbul

Safe is a video work about the Svalbard Globa
storage facility that holds the largest collection o

Seed Vault, a
- crop seeds in

the world. Situated north of mainland Europe in the Norwegian
archipelago, the islands are about midway between continental
Norway and the North Pole. The vault, which opened in 2008
as a “final backup” to the planet’s agricultural crop

serves as a repository !

biodiversity,

‘or seeds in case of man-made or natural

catastrophe on the local or global level. Located in one of the
coldest areas known to man and buried under a mountain — a
natural freezer — the vault is a testament to man’s contradictory
nature: The same species blindly pushing the limits of the Earth’s

sustainability throug
temporary Noah's Ar
to come.

N overconsumption is also bui

K to sustain those who may su

ding a con-

rvive what is







® Aylin Zaptcioglu (1985)
Hayvanat Bahcesinin Son Gunud, 2019

Tuval Uzerine yagliboya
170 x 275 cm

x-ist ve sanatcinin izniyle

Hayvanat Bahgesinin Son Gunu, nerede oldugunu bilmedigimiz
bir hayvanat bahcesinde, parmakliklarin ardinda hapis hayat!
yasayan hayvanlarin saliverildigi ani konu edinir. 16. ylzyilda
yasamis Flaman sanatci Pieter Bruegel'in kalabalik, detayli ve
“Tanri perspektifinden” islenmis eserlerini de akla getiren ca-
lismada, Zaptcioglu, insanin kendini doga karsisinda konumlan-
dirdigi yer ve cevresiyle kurdugu iliskiler agini ele alir. Kaosun
yani sira, alandaki tum canlilar1 bir anda esit kilan bir karnaval
havasinin da hakim oldugu sahnede, hayvanlar ozgurltUklerine
kosarken, insan figurlerinin “tutsak alan"dan “6zgUr birakan”a ev-
rilme arzusu eyleme donusur. Sanatcinin yuzlerini belirli belirsiz
bir koruma icgudusuyle bulaniklastirdigi, hatta yer yer alenen
kapattigl gizemli isbirlikciler kuslari 6zgur birakip, maymunla-
ra cukurdan cikabilmeleri icin merdiven uzatarak onlarla dans
eder. Sol Ust kdsede, tim bu pantomimi baslatmis olabilecek,
siyahlara buranmus bir siluet, turler arasi hiyerarsinin yok ol-
dugu sahneden sessizce ayrilr.
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Aylin Zaptcioglu (1985)
Last Day of the Zoo, 2019

Qil on canvas
170 x 275 cm

Courtesy of the artist and x-ist

Last Day of the Zoo captures the moment that animals in captivity
are suddenly set free after a life of imprisonment behind bars. An
oil painting reminiscent of the works of 16th-century Flemish artist
Pieter Bruegel the Elder, Last Day of the Zoo presents continuous
action in detail-crowded scenes from a “God’s eye view.” Aylin
Zaptcioglu explores the ways people position themselves as they

confront nature
all living things a
and chaotic, the
the humans act

“

as well as the fabric of their relationships. When
re rendered equal, a scene that is both humbling
animals escape and race away to freedom while
upon their wish to change roles from “captor” to

iberator” Enigmatic collaborators, whose faces the artist has blurred

and even explicitly concealed out of an ambiguously protective

instinct, set birds
from a pit. Near t
entirely in black.

ree and dance with monkeys they've helped escape

ne upper left corner is a silhouetted figure draped
They may have instigated the pandemonium that

demolishes the interspecies hierarchy and is now silently stealing
away from the scene.




° Ekin Sacloglu (1979)
Acayip Yapi-Bitki
Strange Structure-Plant, 2018

Kagit uzerine karakalem

Charcoal on paper
150 x 100 cm

Sanatcinin izniyle
Courtesy of the artist




° Ekin Sacloglu (1979)
Acayip Yapi-Kafa
Strange Structure-Head, 2018

Kagit uzerine karakalem

Charcoal on paper
150 x 100 cm

Sanatcinin izniyle
Courtesy of the artist




Ekin Saclioglu'nun Acayip Yapr desen serisindeki eserleri, ger-
cek ve hayali uygarliklarin baskin anlatilarinda organik yapilarin
suregelen anlamlarina isaret eder. Agac, tas, kemik, hayvan ve
bitki kalintisi gibi formlar, seride biyolojik ve fiziksel 6zellikleri-
nin otesinde, dogal tarihin basindan beri devam eden gorsel
ve sOzel bir hikayenin parcasi haline gelir. Zamanin etkisiyle
degisen ve kolayca tanimlanamayan bu yaplilar, gecmiste sahip
olduklari ve gelecekte parcasi olacaklari hikayeleri izleyiciye
sorgulatir. Yalnizca hayal gliciinde var olan alternatif bir din-
yanin olasiligina isaret eden formlar, ayni zamanda kurmaca ve
gercek, dogal ve yapay, canli ve cansiz gibi karsit kavramlar
da bunyesinde barindirir.

Ekin Saclioglu’s charcoal drawings from the series Strange Struc-
ture, black and white play with organic structures and their on-
going meanings in dominant narratives of real and imaginary
civilizations. Forms such as bones, stones and the remains of
animals and plants become part of a visual narrative that has ex-
isted since the beginning of natural history. Some of these forms
have transformed from their original state, perhaps by the passing
of time or the altering of reality, and their curious new condition
guestions the past and future that they encounter. These com-
positions, which point toward an alternative imaginary universe,
also incorporate opposing concepts: of fiction and reality, natural
and artificial, alive and inanimate.
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® Ekin Saclioglu (1979)

Kazikl Leopar, 201/

Kagit uzerine murekkep

45 x 69 cm

Sanatcinin izniyle
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n hayvanlarla tarih boyunca kurdugu

hiyerarsik ve karmasik iliskiyi, varolus ve yok olus surecleri
Uzerinden sunar. Kaziga saplanmis nadir bir leoparin etra-
finda uzun namlulu tufekleri ile nisan alan Gg¢ avci, insanlarin
hobi amach &ldirdUkleri hayvanlari fotograflama ve sergileme
ddrtislne, ayni zamanda tehdit olarak algiladigi vahsi hayati
kontrol etme arzusuna isaret eder. Insanin diger canlilarla et-
kilesimini belirleyen Ustlinluk, korku, hakimiyet gibi kavramlari

odagina alan eser, tarih
olmus ama benzer sekil

boyunca farkli zaman dilimlerinde var
erde dunyadan yok olmus turlere ve

bu biyolojik tahribatin arkasindaki gu¢ gosterisinin altini cizer.
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Ekin Saclioglu (19/9)
Impaled Leopard, 201/

Ink on paper

45 x 69 cm

Courtesy of the artist

Impaled Leopard demonstrates the complex and hierarchical
relationship that humans have established with animals throughout
history, with an emphasis on the processes of existence and extinction.
Three hunters aim with their long-barreled rifles at a rare leopard
that is impaled and splayed out in the foreground of the image.

he scene represents the distinctly human urge to photograph

and exhibit animals as trophies, as well as man’'s desire to control
any perceived threat, including wildlife. Focusing on concepts like
superiority, fear, and domination, which determine the interaction
between humans and other living things, the work refers to various

species that

nave existed t

nroughout history but that have since

disappeared
this biologica

‘rom our world
| destruction.

. showing the display of power behind




° Pinar Yoldas (1979)

Guzelligin Evrimi: Renk
Evolution of Beauty: Color, 2019

3+1TAP
Dijital duratrans, lightbbox

Digital duratrans, lightbox
/0 x 100 cm

Sanatcginin izniyle
Courtesy of the artist




° Pinar Yoldas (1979)
Guzelligin Evrimi: Sevimlilik
Evolution of Beauty: Cuteness, 2019

3+1TAP
Dijital duratrans, lightbbox

Digital duratrans, lightbox
/0 x 100 cm

Sanatcginin izniyle
Courtesy of the artist




Disiplinlerarasi tasarimci, sanatci ve arastirmaci Pinar Yoldas,
bilim ve sanati birlestirdigi calismalarinda mutasyona ugramis
insan ve hayvan formlar Gzerine disunur ve Uretir. Calismala-
rinda biyoloji ve teknolojiden yola cikarak; mimari enstalasyon-
lar, kinetik heykeller, ses, video ve cizim araciligiyla hUmanizm
sonrasl, eko-nihilizm, antroposen ve feminist tekno-bilime
odaklanir. Yoldas, Guzelligin Evrimi baslikl islerinde, guzellik
fikrine daha derinlemesine bakmak ister ve kdkenlerini biyo-
ojik diinyada bulur. Insanin cevresindekilere atfettigi giizellik
anlayisi, “fit olmak”, sempatiklik, zenginlik, populerlik, ayrica-
ikl ve akilll olmak kavramlarina supheyle yaklasir. Sanat ve
guzellik anlayisimizin hayvan dlnyasina dayandigina inanan
feminist filozof Elizabeth Grosz’un izinden giden Yoldas, kus-
ara ve hayvan yavrularina odaklanan bu iki calismasi ile “An
Ecosystem of Excess” ve “Regnum Alba” ile baslattigi biyolojik

asirilik kolajlarina devam eder.

In works that merge art and science, cross-disciplinary designer,
artist and researcher Pinar Yoldas considers animal and human

forms that have mutated. Ta
points of departure, the artis

King biology and tec

- focuses on issues of

nnology as her

" the Anthropo-

cene, eco-nihilism, feminist technoscience and post-humanism
through installations, kinetic sculptures, recordings and drawings.
In her Evolution of Beauty series, Yoldas explores the notion of
beauty in greater depth and discerns its roots in the world of bi-
ology. Her work questions the concepts of beauty, fitness, sympa-

thy, wealth, popularity, privilege and wisdom. Yoldas follows in the
tradition of Elizabeth Grosz, a feminist philosopher who believes
that human attitudes towards art and beauty have their origins in
the animal world. In these installations, where the subjects of her

inquiry are birds and baby animals, the artist continues the line
of examination that she started in the projects ‘An Ecosystem of

Excess” and "Regnum Alba.”’
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®* Seon Ghi Bak (1966)
Point of View Chair, 2007

Karisik teknik
34 x 72 x 107 cm

Erol Tabanca Koleksiyonu

Seon Ghi Bakh, tam bitirmedigi yerlestirmelerinde, algi Gzerine
yaptigi deneylerle taninir: Eserleri, varolussal bir arafta taki-
lip kalmis, bir batine evrilmenin kiyisindan son anda donmus
gibidir. Bakh'in calismalari izleyicinin gérus ve perspektif ye-
tileri uzerine kuruludur, her detayinda eserin algilanmasinda
duyunun ne kadar buyuUk rol oynadigini hatirlatir. Point of View
Chairde sanatci durdugu halde surekli hareket ediyormus
hissi veren bir obje yaratmak icin esneklik ve illuzyonla oynar.
Hareket, objede degil, izleyicinin dogasindan gelen yetisi ve
eksikliginde, gozlerindedir.




Seon Ghi Bak (1966)
Point of View Chair. 2007

Mixed media
34 x /2 x 107 cm

Erol Tabanca Collection

Seon Ghi Bakh is known for experimenting with perception through

nis mid-relief installations, which always linger in an ontological
imbo, on the verge of but never quite arriving at total concrete

existence. Bakh's work hinges on the viewers physical perspec-

tive, highlighti
experience of
asticity and |
tatic and yet

e
S

ng the implicit optical mechanics that govern the
" the work. In Point of View Chair, Bakh plays with

usion to create an inter-dimensional object that is
iNn constant movement, a movement that is located

wholly within the viewers perspective, distorted by nature.
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° Emin Mete Erdogan (1982)
Bitkiler, Hayvanlar ve Binalar I, 2019

Tuval Uzerine akrilik kalem
Cap: 175 cm

Erol Tabanca Koleksiyonu

Emin Mete Erdogan, Bitkiler, Hayvanlar ve Binalar serisinde
insanin var olmadigl ama izinin temsil yoluyla surulebildigi bir
dunya yaratir. Sanatci, acikca insan yapimi olan bu yogun ge-
ometrik yapilara bitkileri ve hayvanlari yerlestirerek onlari bir
nevi ormanlara ya da magaralara, yani dogal yasam alanlarina
donustlrar. Gorsel anlamda sonsuz bir batlinltk hissi yarat-
maya calisan Erdogan, insan yapimi cansiz bir yapinin dogaya
donusmesi, canli ve cansiz arasindaki diyalektik ve insan-doga
iliskisinin dinamikleri Gizerine diistindr. Insanin glic ve kontro-
10 yitirdigi, tabiatin hakimiyeti eline aldigi bu dlinyada, izleyici
insan izinin yok olmasi ihtimalini belli belirsiz hisseder.
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Emin Mete Erdogan (1982)
Plants, Animals and Buildings I, 2019

Acrylic ink on canvas
D: /5 cm

Erol Tabanca Collection
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In his Plants, Animals and Buildings series, Emin Mete Erdogan
creates worlds where there are no humans, but one can still trace
their presence. The artist inhabits dense, clearly man-made geo-
metric buildings with plants and animals, turning the structures
into a natural habitat that resembles a forest or a cave. Striving
to create a visually endless sense of unity, Erdogan ruminates on
the possibility of an inanimate structure “becoming” nature, the
dialectic between animate and inanimate and dynamics of the re-
lationship between humankind and nature. In this world dominated
by natural forces, where humans have lost power and control, the
message of human extinction is relayed quietly to the audience.
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® Guido Casaretto (1981)
21:34, 2020

Beyaz recgine dékim Uzerine grafit ve kdmur
41x 228 x 133 cm

Erol Tabanca Koleksiyonu

Ismini sanatcinin Istanbuldaki bir balik pazarinda her aksam kilo-
larca baligin cope atildigini ilk fark ettigi andan alan 21:34, Guido
Casaretto'nun cografi bilgilerin aktariima yollari Gzerine sUregelen
arastirmasinin bir devami niteligindedir. Casaretto, gerek insanin
sUrekli degisen olgulari isimlendirerek tanima cabasi ortak payda-
sinda, gerekse tarihsellikleriyle, baliklarin tipki daha once Uzerine
eqildigi su kutleleri (Halic, Goksu Deresi) ve binlerce yillik olusu-
muyla ilgi cekici buldugu mermer gibi, bir cografyanin kulttrel bilgi-
sini tasidigini vurgular. Aralarinda hamsi, sardalya, yarim karides ve
istiridye parcalarinin da bulundugu balik yigini heykeli, sanatcinin
buldugu gece fotografladigi organik “‘cdp’in miukemmele yakin
bir kopyasidir. 21:34, Casarettonun yakin donem calismalarindan
asina oldugumuz madde Uzerine etUtlerinin tekinsiz ve organik bir
yansimasi formunda karsimiza cikar.
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Guido Casaretto (1981)
21:34, 2020

Graphite and charcoal on white resin cast
41 x 228 x 133 cm

Erol Tabanca Collection

Named for the moment the artist noticed the trashing of fish oc-
curs every night at a fish market in Istanbul, 27:34 is a continua-
tion of Guido Casaretto’s research on the ways geographical in-
formation gets passed down. Based both on their historicity and
numanity’s tendency to claim acquaintance by naming notions
that are constantly in flux, Casaretto emphasizes that these fish
carry information that is specific to this geography—not unlike
the water bodies he previously worked with (namely, the Golden
Horn and the Goksu River) and marble, whose thousand-year
formation the artist finds fascinating. Casaretto’s sculpture of a
oile of seafood, including anchovies, sardines, pieces of shrimp
and oysters, is an almost perfect copy of the organic trash pho-
tographed by the artist on his first encounter. 21:34 is an eerie
and organic rendition of the artist’s studies on matter, which is
present in his recent work.
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° Bashir Borlakov (1977)
Panorama 5, 2006

Fotograf
90 x 600 cm

Sanatcinin izniyle

Panorama 5, 360 derecelik bir aciyla u¢csuz bucaksiz Kafkas
daglarini arka planina alir: On planda ise tim gencligi ve dina-
mizmi ile Ustl ciplak, hayattan kacis, kurtulus ya da ona tutkulu
bir tutunus halinde ergen bir figlr, odak noktada rituelistik bir
imge gibi belirmektedir. Mavi gokyuzu onunde, gencligin tum
asiligi ile bir Kusturica filminin 6gesi gibi iki kazin bacaklarina
sikl siklya yapismis, ucmak, ucarak kacmak ya da belki de ai-

diyetini
mez. Bi
belirsiz

n tum ideolojik kOklerine donmek istemektedir, bilin-
inen tek sey, gorunenin aksinin kestirilemez ve sonsuz

igidir.




Bashir Borlakov (19/77)
Panorama 5, 2006

Photograph
90 x 600 cm

Courtesy of the artist

A 360° panoramic view of a vast Caucasus mountain serves as the
background for Bashir Borlakov's Panorama 5. In the foreground,
we see a shirtless adolescent male figure leaping into the air, who

serves as the focal point of a

ritual-like image that could either be

an expression of liberation, an escape or a passionate embrace of

ife. Set against an immense b
film, the youth firmly grasps t
teenage rebellion. Perhaps he

ue sky like an element of a Kusturica

ne legs of two migratory geese with
wishes to escape and fly away from-

or perhaps return to-all of his intrinsic ideological roots. We can't
e sure. The only thing we do know, despite what we may see, is
boundless ambiguity and uncertainty.

e
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® Aras Seddigh (1982)

Her Zaman Burnunu Izler, 2014

Tuval uzerine akrilik
191 x 327 cm

Erol Tabanca Koleksiyonu

Aras Seddigh’in eserleri zamansizlik, mekansizlik, dil, kimlik arayis
gibi kavramlari ele alirken, resimlerinde gercek ve kurgunun
ic ice girdigi imajlar dne cikar. Canli ile cansiz 6geleri, makine
ile insanin birlestirerek “melez” figlrler yaratir. Seddigh’e goére
bu figurler, ginimiuz teknoloji dinyasinin dayattigli zamansiz
ve mekansiz yasamlarinda gercek ve kurgu arasinda sikismis
bireyin durumunu ifade eder. Seddigh gercekligin yansimalarini
nafizamizla harmanlayip cesitli kurgularla canlandirir. Sanatcinin
eserleri, yakin gelecekte dijital aklin organikle etkilesiminin
nasil olacagini merak ettirir, doga sonrasi bir dunyadaki olasi
sosyal yapilanmalari dusundurdur.




Aras Seddigh (1982)
He Always Follows His Nose, 2014

Acrylic on canvas
191 x 327 cm

Erol Tabanca Collection

Aras Seddigh’s works deal with concepts like timelessness, place-

feature of her paintings is the blending of real and fictitious.

essness, language and the search for identity. An outstanding

The

artist creates hybrid figures that are amalgamations of animate

and inanimate objects, including machines and human bei

ngs.

According to Seddigh, these imaginary, hybrid figures represent
the current state of individuals caught between reality and non-
reality, in lives that have been stripped of both time and place
by current technological developments. Combining reflections of

reality with those of our memories, Seddigh brings it all to Ii
her constructed fictions. Her paintings leave us wondering

e in

NOW

digital and organic “minds” will interact in the near future while
also inviting us to think about the potential social constructs of

a post-nature world.
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° Guido Casaretto (1981)
Argilla, 2018

Dere kalintilari, epoksi, recine
Mekana Ozel yerlestirme
Degisken boyutlar

Galeri Zilberman ve sanatginin izniyle

Guido Casarettonun, altigen formda hucrelerle Urettigi, mekéna
Ozgu alan duzenlemesi Argilla, sergi alaninda “akan” bir bilgi ve
nesne orgusu olarak deneyimlenebilir. Yapit, doga ile kurdugu-
muz mesafeyi tekrar sorgulamamiza vesile olabilecek bir yakinhk
- uzaklik iligkisi Uretir. Sanatci, yapitiyla da ayni adi tasiyan argilla
(kil) malzemesini, anonim bir dere yatagindan ilhamla kullanarak,
derenin bilgi ve anisini, bir kaltur - sanat alaninda geri donustu-
rar. Casaretto bu eylemle, temsil ve icerikte geciciligi ve kalici-
ligI akiskan duyularimiz ve kisisel kultar “birikintimiz” Gzerinden
sinamamiza vesile olur. “Arazi sanati” akimini selamlayarak, bunu
endustriyel bir tavirla yerinden, iceriden, zamanla sinayan sanatci,
sanatin soyutlama becerisini oldugu kadar, yapitin Urettigi islevin
seviyesini de zanaatkarlik Uzerinden tartismaya acmis olur.




Guido Casaretto (1981)
Argilla, 2018

Riverbed, epoxy, resin
Site-specific installation
Variable sizes

Courtesy of the artist and Zilberman Gallery

Guido Casaretto’s site-specific installation Argilla, composed of
nexagonal cells, forms a “flowing” braid of information and form
in the exhibition space. The structure invites us to question the
distance we take from nature by recreating the primal relationship
between unity and separation. The artist sources the eponymous
material argilla from an anonymous riverbed that inspired him to
recycle the memory of the river in an artistic and cultural space.
Casaretto thus allows us to internalize our changing personal and
cultural understandings of temporality and permanence. The artist
nods to the “Land Art” movement while adding his own industrial
attitude, paving the way for discussions on the abstract capabilities
of art through artisanal crattsmanship.
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® Canan Tolon (1955)
Alidad, 1993

Tuval uzerine celik cubuklar, metal levha, tahta, akrilik,

pbalmumu, cimen
160 x 277 cm

Galeri Nev Istanbul’'un izniyle

Canan Tolon, resim ve yerlestirmelerinde, mekanin hayal gucd,

bellek ve zaman gibi
gorsellestiriimesiyle |
yan kazima ve dilimleme hareketleriyle calisan sanatcinin e
ettigi sonuc, fotograf teknikleriyle benzerlikler tasir. Sanatci
, degisim halindeki kent manzaralarini, tari
oldugu kadar, giderek daha cok yayilan

calismalar
ve olaylar

da animsatir.

farkl boyutlarin stizgecinden gecerek
gilenir. Tuval yuzeyleri Uzerinde tekrarla-
de
NN
Ni mekan
insaatlar

Tolonun calismalarinda one cikan diger bir ozellik ise, hem
boyayla gerceklesen kompozisyonlarin olusum surecinde hem

de canli ve bozulabilen malzeme
rlikte ortaya cikan deneyselliktir. Malzemelerin yakinhgin

q

icin, cevremizdeki daimi cokusun yansittigi belirsi

o
b

r tepkimesi sonucu ortaya cikan curume surec

nde iz birakma asamasina da katkida bulunur. Bu
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erin rastlantisal kullanimiy

a
N

tuval uze-

izler sanatci

Z zamanlari
ve Kkirllganligi hatirlatan, boya katmanlari arasina kalici olarak
yerlestirilmis yara izleridir.
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Canan Tolon (1955)
Alidade, 1993

Steel rods, sheet metal, wood, acrylic, wax, grass on canvas

16b x 2//7 cm

Courtesy of Galeri Nev [stanbul

In her paintings and installations, Canan Tolon focuses primarily
on spaces that she visualizes through multiple dimensions such
as memory, time and imagination. Often realized using repetitious
gestures that scrape and score the paint across the canvas, the
results share a similarity to film photography techniques. Her work
evokes urban landscapes in transition, from sprawling construc-
tions to historical places and moments.

Another notable aspect in Tolon's work is t
nigues she continues to explore; they co
ishable materials that change with time, yielding unpredictable
results. The decay that results from these materials reacting with
King on the canvas. These

each other contributes to the mark-ma
are scars of sustenance sealed perma

paint, evoking uncertain times and the fragility o
ing environment in perpetual change.

nently wit

ne experimental tech-
mbine living and per-

nin the layers of

- our deteriorat-




° Ahmet Dogu Ipek (1983)
Asi 2, 2019

Kagit Uzerine suluboya
188 x 139 cm

Erol Tabanca Koleksiyonu




SOzcuk anlami kenetlenme, percinlenme, doku nakletme olan as,
potanik terminolojisinde iki bitkinin doku parcalarinin kaynastiri-
arak blyumeye devam etmelerini ifade eder. Bu baglamda Asi
serisindeki calismalar, hem bir malzemenin yaratici dusunceyle
bulusmasiyla asilanarak yeniden hayat bulmasini hem de doga-
da bulunan organik olusumlarin ic ice gecmesiyle melez bir form
yaratma surecini yansitir. Detayli ve yogun peyzaj tasvirleriyle de
taninan lpek’in yeniden kurguladig dokular ve bazi eserlerde do-
gada buldugu haliyle kullandigi formlar, birbirleriyle butlinlesme
surecinde kendi Ozlerini yitirmeden tek bir nesne halini alir. Eser-
ler, sanatcinin kent ve dogayla cok katmanli iliskiler gelistirme ve
malzemenin sinirlarini durmaksizin deneyimleme sureclerini de
yansitarak bir yaniyla tanidik, diger yaniyla yeni ve carpici bir gor-
sel dil yaratur.

Ahmet Dogu Ipek (1983)
Graft 2, 2019

Watercolor on paper
188 x 139 cm

Erol Tabanca Collection

The term graft, which has multiple meanings like “vaccination,’
‘inoculation,” or “transplantation,” is used in botanical terminology
to describe the process of joining two plants together to grow
as one. In his Graft series, Ahmet Dogu Ipek references both
the concept of creating hybrid forms from organic materials
that eventually intertwine while still keeping their essence and
grafting the material with creative thought. Otherwise known for
detailed and dense landscapes, the found objects and grafted
forms and textures in Ipek’'s new work come together to form
unified objects. The works create a tamiliar yet new and striking
visual language that reveals the artist’s process of developing
multi-layered relationships with city and nature, and perpetually
challenging the limits of any material.

e




®* Yasam Sasmazer (1980)
Tahribat, 2016

Ihlamur agaci, mantar, yosun
175 x 54 x 35 cm

Galeri Zilberman ve sanatcinin izniyle

Yasam Sasmazer’'in gercek boyuttaki, Uzerinde mantar ve yosun
buyuyen insan heykelleri, dogal ile insani arasinda elle tutu-
lur bir zemin yaratir ve dinginlik hissi verir. Flora ve fauna bu
yapitta figlrin profilini adeta degistirmistir. Doga, insan ger-
cekligini isgal eder ve baskaca yol mumkun gérunmuyorken,
“Oteki, alan talep ettiginde ne olur?” ve “Insanlik kurumunun
aktif rollerini Ustlenenler olarak bizler, sézgelimi kiresel iklim
degisikligi karsisinda, DlUnya bu kadar sorunlu bir yone dogru
sevk edilmisken, ne yapabiliriz?” gibi sorulara kapi acarr.
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Yasam Sasmazer (1980)
Devastation, 2016

Lime tree, fungus, Moss
175 x b4 x 3b cm

Courtesy of the artist and Zilberman Gallery

Yasam Sasmazer’s life-size sculpture of a human body growing
with fungi and moss inspires a sense of tranquility, providing a
literal ground for commonality between the natural and the hu-
mane. Organic matter, a catalyst in this work, has transformed the
profile of the figure. As nature invades human reality, eventually
overtaking the body, it raises questions like: “What happens when
the other demands space”?” and “What can we, who are responsi-
ble for the well-being of humanity, do in the face of global climate
change when the world is heading in a destructive direction?”




° Murat Akagunduz (1970)
Kaf Serisi, 2015

Tuval Uzerine yagliboya
o adet, 200 x 150 cm

Sanatginin izniyle

Murat Akaglndulz, yikseklerle derinden iliskili serisi Kafta,
dinyanin uzak kdselerindeki dag tepelerini, Google Earthde
gorundugu sekliyle resmeder. Seri, ismini mitolojik bir dag-
dan, Kaf'tan alirken serideki her parca bulunduklar koordina-
ti yansitacak sekilde adlandiriimistir. Agizdan agiza aktarilan
bir sGylenceyi verinin kesinligiyle birlestiren sanatci, dijital ile
mitolojik arasinda kurulan yeni bir iliskiye dikkat ceker. Caglar
boyu herkese acik olmayan, sadece secilmislerin girebildigi,
“tannlara ayrilmis” bir metafor olarak zirve, seride hesaplana-
oilir koordinatlar, monokrom peyzajlarla neredeyse siradan-
asir. Hiyerarsi hala vardir, ancak dijitalden yardim isteyen bir
yakarisa donusmaustir. Bu yeni siralamada ilahinin yerini, her
seyi goren, surekli bilgi aktaran uydular alir.

/ /
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Murat Akagunduz (1970)
Qaf Series, 2015

Oil on canvas
o pieces, 200 x 150 cm

Courtesy of the artist

In his ethereal series Qaf, Murat Akagundulz paints views of re-
mote mountaintops as they are seen from Google Earth. Each

piece from the series is named after its particular geographica

coordinates, while the series itself takes it

s name from a mythica

mountain. In juxtaposing oral legend with data specificity, the art-
ist points out a new relation between the digital and mythologi-

cal. The mountaintop, an age-old metaph
orivileged terrain, reserved for the gods,
mundane: a series of computable coorc

or for inaccessible and
here becomes almost
iInates and monochro-

matic landscapes. The notion of hierarchy is still present, how-
ever, in the need for the digital sphere. Satellites stand in for the
all-seeing eye, incessantly communicating information acquired

from an almost divine perspective.




® Elmas Deniz (1981)
Gordlmek icin Yapiimis, 2018

HD DVD video
6’8"

Galeri Zilberman ve sanatginin izniyle

2000’lerin ortasindan bu yana calismalarinda “cevre” tema-
sina farkli boyutlariyla yer veren Elmas Deniz, Gorilmek icin
Yapiimista, kavramsal kOken ve icerigini reklamlardan, 6zellikle
de lUks tuketim Urlnlerine donuk olanlarindan edinir. Videoda
reklami yapilan Grun, “gercekten satisi imkansiz bir sey” olan,
Sri Lanka’nin yesil, dogal guzelligidir. Ekranda ulkenin baskenti
Colombo yakinlarindaki, genis biyocesitlige sahip bir yagmur
ormaninin goruntuleri akarken, robotsu ve cekici bir dis ses,
sanatcinin reklamlarda en cok kullanilan 150 kelime ile 6zenle
kurdugu, umut vaat eden ancak anlamsiz cumleler okur. Deniz,
yapitinda yillar icinde reklamciligin oyun mantigi ve dilin im-
kani esliginde nasil bir manipulasyon araci haline getirildigini
ve doganin gunumuz ticaretinde nasil bir populer elemana
donusturuldidgune odaklanir.




Elmas Deniz (1981)
Made to Be Seen, 2018

HD DVD video

68"

Courtesy of the artist and Zilberman Gallery

conc

eptually, the content of Made to be Seen originates from

advertisements, especially those for luxury consumer products.
The product promoted in the video installation is the lush green-

ery o

- Sri Lanka, which is, in the artist’'s own words, “actually im-

DOSSI

dle to sell” On screen, a rainforest of vast biodiversity near

the country’s capital, Colombo appears. A robotic and titillating

volice

over utters promising yet meaningless sentences made up

of the 150 hyphen words in commercials. Deniz's work focuses
on advertising as a tool of manipulation, one that applies game

logiic,

the possibilities of language and the marketing of nature

to create one of the most pervasive and lucrative elements in
today’s commercial life.




° Mustafa Hulusi (1971)
Isimsiz (Beyaz Zambak ve El), 2005

Tuval Uzerine yagliboya
213 x 305 cm

Banu - Hakan Carmikli Koleksiyonu

7
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Mustafa Hulusi'nin pratigi, insan zihninin renk ve motifleri al-
gilama slrecindeki referanslar kesfe acar. Foto-gercekciligin
imgeler dunyasindan daha ileri bir noktada yarattigi empati ve
aracsallik potansiyelini islevsel hale getiren Hulusi, izleyiciyi
kodlanmis gerceklik algisiyla bas basa birakir. Sanatcinin cicek
resimleri, yalnizca ifadeyi, kendine hasligi ve benzerlerini red-
dettikleri OlcUde degil, ayni zamanda kendiliginden anlamdan
vazgectikleri icin de romantik sonrasi Uretimin temsilcileri olarak
gorulir. Bu seriden bir calisma olan Isimsiz (Beyaz Zambak ve
El), canli, parlak ve son derece gercek goruntustyle yarattigi
blyutlenme duygusunun otesinde, karmasik, neredeyse edebi
imgesiyle ic ve dis dunyalari dusundurur. Hulusi'nin resimler;i
yasamin dogal bozunumu icindeki gtzelligi gorar; doganin

insan eli degmeden &nceki saflig

Mustafa Hulusi (1971)

INI animsatir.

Untitled (White Lilly and Hand), 2005

Qil on canvas
213 x 30b cm

Banu - Hakan Carmikli Collection

Mustafa Hulusi's practice explores the processes involved in hu-

man color and pattern cognition. His

painted works tap into pho-

to-realism’s potential to generate empathy beyond the world of
images and leaves the viewer to face her own coded and private
reality. The artist’s floral paintings are considered representative
of post-romantic production for their singular, comparison-de-
fying character as well as their transcendence of common logic.

Untitled (White Lilly and Hand) is a

ively and enchantingly real-

istic piece that uses complex, almos

the human touch.

Cliterary imagery to examine

the exterior and the interior self. Hulusi’'s painting finds beauty in
the natural decay of life and alludes to its pristine state before
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® [rem Tok (1982)
Acik Hava Mdzesi, 2019

Karisik teknik, kitap, liken, heykel
3 cilt, 22 x 127 cm (her biri)

Erol Tabanca Koleksiyonu

Irem Tok, heykel, resim, animasyon, seramik gibi cesitli med-
yumlari kullanir ve ince detaya sahip atmosferler yaratir. Ev-
rene daha yakindan bakmaya olanak saglayacak her turden
malzemeyi titizlikle isleyen Tok’'un sanat pratiginin temelinde
insan, doga ve kiltir arasindaki iligkiler ve sinirlar yatar. Ure-
tim sUreci; arastirma, yorumlama, kesif, toplama, biriktirme,
ddsunme, not alma, cizim ve birlestirmeyi icerir. Bu baglamda
ansiklopediler ve kitaplar gibi “bilgi sembollerini” donustlre-
rek tarihsel anlatilarla yuzlesir.

Dogabilim ve mikrobiyolojiyle 6zellikle yakindan ilgilenen Tok,
Acik Hava Muzesinde, internet dncesinde evlerin vazgecil-
mez bilgi kaynaklarindan, Meydan Larousse ansiklopedisinin
ciltlerinin icini oyar, izleyiciyi bu resmi bilgiyi bir kenara biraka-
rak aslinda o kadar uzak olmayan dogada kendi arastirmasini
yapmaya davet eder. Tok, eserde mantar ve alglerin melez-
lenmesinden ortaya cikan ve heykellere tutundugunda onlari
yavas yavas yok eden, bir anlamda silen, likeni kullanir. Doga,
kaltar ve insan turunun bu dunyadaki gelecegi baglaminda
canli bir organizmanin yasami ile tarihi bir yapinin korunmasi
arasinda bir secim yapilmasi gerektiginin altini cizer.




AR, ._........_,.......:..p...”.,”. Y
LA NN AASES
MMM

..w.....r.;...,......;.. Wy
ALY LY ..............,...p...,,
._. L ....U..._ WY BT
RAARUALRAR Y

T A e LTI O
...._.._Hmf..._. By ._..._r = s 1

' :

] 1

66




Irem Tok (1982)
Qutdoor Museum, 2019

Mixed technigue, fascicle binders, lichens, sculptures
22 x 127 cm (3 sections, each binder)

Erol Tabanca Collection

Irem Tok creates finely detailed atmospheres through a variety
of media, including sculpture, painting, animation and ceramics.
Painstakingly working with any material capable of offering her
a closer look at the universe, Tok makes the relationships that
bind and the boundaries that separate human beings, nature and
culture the core of her artistic practice. Through a production
process that includes research, interpretation, discovery, collect-
ing, thinking, note-taking, drawing and combining, she confronts
nistorical narratives by transforming sources of information and
Knowledge like encyclopedias and books.

Intrigued by natural sciences and microbiology, in Qutdoor Museum,
Tok repurposes Meydan Larousse, a Turkish translation of the
Grand Larousse encyclopedia which was an important and popular
source of information before the arrival of the internet. With this
act, she invites the viewer to leave this official source of information
behind and conduct their own research in nature, all around them.
Tok uses lichens, a hybridized species born of algae and fungi
known for eating away sculptures upon long-term contact. The
artist underlines a crucial guestion within the context of nature,
culture and the future of humanity on this earth. A choice has to
be made between the conservation of a historical structure and
the survival of an organism.




° Hale Tenger (1960)
Geyigin Aynasi Buyu
Magic is the Mirror of a Deer, 2019

Video, silindirik aliminyum kutu, mize cami, vinil ters
projeksiyon perdesi, ayna

Video, cylindrical aluminum container, museum glass, rear
projection vinyl screen, mirror

@: 51,5, d: 60,5 cm

Galeri Nev Istanbul’'un izniyle
Courtesy of Galeri Nev Istanbul




® Hale Tenger (1960)
Baligin Buydst Gokyuzi
Sky is the Magic of a Fish, 2019

Video, silindirik aliminyum kutu, mtze cami, vinil ters
projeksiyon perdesi, ayna

Video, cylindrical aluminum container, museum glass, rear
projection vinyl screen, mirror

@: 515 d: 60,5 cm

Galeri Nev Istanbul’un izniyle
Courtesy of Galeri Nev Istanbul




Hale Tenger’in Geyigin Aynasi Buyd ve Baligin Bayusu GOkyu-

zu eserleri, isimlerini Edip Cansever’in “Ruzgarlarin Dinlendigi
Yer” siirinden alir. Siirin yarattigr cagrisimlar sanatcinin gorsel
diline evrilirken metinden bagimsizlasan hem tanidik hem de

tekinsiz gorse

one cikan

ve duyusal karsilasmalar yaratir. Cansever’in

dizeleriyle birlikte, Tenger’in kurguladigi alan, dil ve
bellegin muglakhgi tzerine temellenir.

OrtUli gecmisle bireysel ve toplumsal hesaplasma siireclerini
barindiran eserler, ayni zamanda arzu ve huzun, yasama gucu
ve takatsizlik, hafiza ve unutus, sessizlik ve inkar arasindaki
caprasik baglari da haritalandirir. Eserlere hakim olan bugulu,
los ve kuytu olarak tanimlanabilecek atmosfer, farkl “karsilas-
malar’a odaklanir; bireyin dogadaki ikilikler ve uyumsuzluklarla,

toplumsal

karsilagsmalarini yansitir.

nafizayla ve ayni zamanda kendi icsel karsitliklariyla

Hale Tenger’s Magic is the Mirror of a Deer and Sky is the Magic
of a Fish take their names from “Where the Winds Rest,” a poem

by Edip Cansever. Evocations from t

iIst’s visual la

canny. With Cansever’s prolific lines serving as inspira

ne poem evolve into the art-

nguage, casting loose from the text, and launching
visual and sentimental encounters that are both familiar and un-

ion, Tenger

creates a visual space based on the ambiguity of language and

memory.

While the works incorporate the process of reckoning with the
d collective buried past, they also map the intricate
ties between evolving emotional states such as desire
row, vitality and exhaustion, memory and forgetting, and silence

iNndividual an

and denial.

'he misty, dim and crannied atmosphere t

the works re

lects on diverse “encounters” with the dua

and sor-

nat mark

ities and

disparities in nature, with collective memory and individual en-
counters with inner dichotomies.
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° Kerem Ozan Bayraktar (1984)

Potansiyel Olarak Yasanamaz Bazi Gezegenler, 2018

Ahsap Uzerine arsivsel pigment baski
8 adet, 40 x 30 x 5 cm (her biri)

SANATORIUM ve sanatcinin izniyle

«[s]eTols[~]e]>

Kerem Ozan Bayraktar Potansiyel Olarak Yasanamaz Bazi Ge-
zegenlerde, bilim dergilerindeki “Ote gezegen” (“exoplanet”)
illGistrasyonlarinin, astronomideki “yasanabilir bolge” kavramiyla
iliskisini inceler. Bayraktar bu incelemeyi bilimsellik, kolonyalizm
ve hayal gucu dogrultusunda gerceklestirir. Bir dizi gezegen
gorsellestirmesinden olusan bu calismada sanatci, yasam icin
elverisli oldugu soylenen ortamlar, farkli senaryolar dogrultu-
sunda tek tek arastirir. Bir gezegenin yasama elverisliligi hak-
kinda konusmak icin genelde oldukca yetersiz olan bilimsel
verilerin iyimser yorumlariyla elde edilen illUstrasyonlarinin
hicbir zorunluluk tasimadigini, aksine oldukca keyfi oldugunu
belirten Bayraktar, notr bir tavirla sO0z konusu verileri yeniden
yorumlayarak mevcut gezegenlerin yeni gorsellestirmelerini
Gretir. Sanatcinin gezegen illustrasyonlari, populer bilim mit-
erinin aksine bu gezegenleri, yasama elverisli olmayan ozel-
iklerine odaklanarak betimler.

e




Kerem Ozan Bayraktar (1984)
Some of the Potentially Uninhabitable Planets, 2018

Archival pigment print on wood block

8 pieces, 40 x 30 x b

cm (each)

Courtesy of the artist and SANATORIUM

In Some Of the Potentially Uninhabitable Planets, Kerem Ozan
Bayraktar pairs the astronomical concept of “habitable zones,” or-
bital regions that can potentially support lite, with illustrations of ex-
oplanets from science magazines. The work consists of a series of
visualizations of planets, which the artist analyzes, one by one, for
their potential habitability. It concerns itself at the descriptive level
with the formal and ideological dimension of the ability of congeneric
elements to form completely different structures in different com-
yzes one by one the environments claimed

positions. The artist ana
to be habitable in the

ist of “potentially

terms of different scenarios. Stating that -
through the optimistic interpretations of scientific data, which are

nabitable exoplanets” in

‘he illustrations obtained

usually insufficient to discuss the habitability of a planet, are not at
all indispensable and, on the contrary, are quite arbitrary, Bayraktar

produces new visualizations o

relevant data with a neutral attitude. Con
myths, the planet illustrations of the artist
focusing on their features unfit for life.

" available planets by interpreting the

trary to popular science
depict these planets by

e
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® Sergen Sehitoglu (1980)

Rastlanti ve Zorunluluk - Mojave Colu, 2018

Yerlestirme
Degisken boyutlar

SANATORIUM ve sanatcinin izniyle

Sergen Sehitoglu Mojave Céli'nde, Antroposeni (Insan Cagi),
gezegenimizin morfolojik yapisi Uzerinden inceler. Sehitoglu
calismasinda, ABD'deki ayni adi tasiyan ¢colun uydudan elde
edilen goruntulerini tarayarak, bu goruntulerdeki insan canli-

191 belirtilerine, simetri, tekrar ve cesitlilik baglaminda odak-
anir. Bu calisma, insan canlihiginin biyolojik bicimsel yapisi ile

insanin ortaya koydugu temsil sistemlerinin bicimsel yapisini
birlikte sorun edinir. Sehitoglu'nun eserinde uydu goruntuleri
araciligiyla incelemekte oldugu col, potansiyel olarak butun
formlari iceren bir tir olasiliklar uzami olarak ele alinir. Sehi-
toglu, Norbert Wiener’in yasami tanimlamak icin kullandigi, “bir
streligine entropiye karsi duran gecici adaciklar” ifadesinin,

yasamin kendi Urettigi formlar icin de gecer
calismanin temel amaclarindan birinin, bu es
kilmak oldugunu ifade eder.

Iigini savunur;
emeyi gorunur
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Sergen Sehitoglu (1980)
Chance and Necessity - Mojave Desert, 2018

INnstallation
Variable sizes

Courtesy of the artist and SANATORIUM

In Mojave Desert, Sergen Sehitoglu investigates the current An-
thropocene epoch through the biological structure of our planet.

First scanning satellite images of t
States, Sehitoglu then focuses on si
nin the context of symmetry, repeti

Wit
CcO

generated by
map this notion.

ne Mojave

gns of

Desert in the United

ife in these images

tion and diversity. The work
ncerns itself with the vast biological structure of life, as em-
bodied in the desert, and the structure of human-created sys-
tems of representation. Analyzing aerial satellite images reveals

the desert as a space of endless possibility. Sehitoglu has said
that the expression “temporary islands of decreasing entropy,” as
used by Norbert Wiener to define life, is also true of the forms
ife itself. A main purpose of this work is to visibly




° Firat Engin (1982)
Arinma, 2011

Camasir makinesi, LCD ekran, DVD calar
84 x 60 x b5 cm

Banu - Hakan Carmikli Koleksiyonu

Arinma, goruntu ve hazir nesneyi bir arada kullanarak, videoda
yer alan sanal goruntu ile nesnenin somut gercekliginin kesig-

tigi, manipule edilmis yeni bir etki alani yaratir. Bu etki a
gosterge olarak kullanillan camasir makinesi, gundelik
temsili ile yikanan bir dinya videosunu yansitmaktadir.

aninda

islev ve

Boyle-

ce calisma, “yikanan dinya” imgesi ile “arinma” fikri arasinda
bag kurarak manipule edilmis muphem bir karisiklik dizenine
gonderme yaparken, sosyokultlirel anlamda da bircok olasiligi

barindiran yeni okumalara olanak saglar.
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Firat Engin (1982)
Purification, 2011

Laundry machine, LCD screen, DVD player
84 x 60 x ©b cm

Banu - Hakan Carmikl Collection

Purification creates a new manipulated realm where the virtual
image in the video and the concrete reality of the ready-made
object intersect. The washing machine, which indicates prosperity
in most of the world as well as the automation of labor, projects a
video of the Earth rotating through its window; with the help of the
machine’s spin cycle, we see a world being cleansed. The work
aims to refer to an ambiguous order of confusion by establishing a
ink between the image of the “washed-out world” and the idea of
“‘purification” on the one hand, while allowing for new interpretations
that include many different possibilities in sociocultural terms on
the other.







®* Ali Iorahim Ocal (1982)
Isimsiz, 2017

38 adet agac dali, kurek ucu
Degisken boyutlar

SANATORIUM ve sanatcinin izniyle

Ali Ibrahim Ocal, resim, fotograf, heykel, yerlestirme, video ve
doga kdkenli nesneler gibi farkli malzeme ve tekniklerle calistr.
Sanatcinin yerlestirmesinde, otuz sekiz adet buluntu agac dali
insan yapimi kurek uclariyla bulusur. Kurekler, hayat dongusu-
nudn farkli noktalarina dokunabilir: Toprakta acacaklari yuvalari
tohum mu, bir seyin Olust mu dolduracaktir bilinmez.
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Ali lorahim Ocal (1982)
Untitled, 201/

38 tree branches, shovels without handles
Variable sizes

Courtesy of the artist and SANATORIUM

Ali Ibrahim Ocal works with different techniques and mediums

including painting, photography, sculpture, installatio
organic matter. In his installation, 38 tree branches ta
of handles on man-made shovels. The tools have t

N, video
Ke the p

ne pote

and
ace

Ntial

to play drastically different roles in life cycle: We can't help but
wonder what exactly these macalbre shovels will dig up or bury.




° Jodo Vilhena (1973)

Fouille Courageuse, 2015

Gri mukavva Uzerine Pierre Noire

195,5 x 135 cm

Erol Tabanca Koleksiyonu

Portekiz dogumlu sanatci Joao Vilhena'nin calismalari; sinema,
edebiyat ve gorsel sanatlarla yakindan ilintilidir. Sanatci resim,
heykel, fotograf ve cizim gibi cesitli medyalardan yola cikarak
Uretim yapar. Vilhena icin bir eser, onu harekete geciren anlik

bir “bakigla” yaratilir ve an
virtudzu olan Vilhena, siklik

am kazanir. Kalemin ve kelimenin
a karakalem, tebesir gibi purtzsuz

malzemeler kullanir; calismalarinin merkezindeki “seyleri” bi-
raz deqistirerek gizler. Fouille Courageuse'de, sarp bir zirve-
de, cesaret gerektirmekle beraber imkansiz da olan bir kaziya
cikmis erkek figurQ, gizemli ve hareketsiz ikinci bir figurle bir

arada gorulur. Bu clretkar

kazi, zirve fikrinin gercekten tarih

boyunca iddia edildigi gibi yUkseklerde olup olmadigini du-

sunduardar.




Joao Vilhena (19/73)
Fouille Courageuse, 2015

Pierre Noire on grey cardboard

1955 x 135 cm

Erol Tabanca Collection

Portuguese artist Joao Vilhena’s works are closely related to film,
iterature and visual arts. Using painting, sculpture, photography

and drawing as his primary points of departure, Vilhena’s pieces
are born of a momentary gaze, finding their semantic references
later in his process. A virtuoso of pencil and words, Vilhena often

uses smooth materials like ¢
central themes by slightly a

narcoal and chalk, then conceals his

tering them. In Fouille Courageuse,

a male figure stands on a steep peak—on a brave yet impossi-
ble quest—and is accompanied by another mysterious, still fig-

ure. This courageous excavation makes the viewer consider the
word “‘summit” as a metaphor, historically assigned to and found
in ambitious altitudes.




® Burcu Percin (1979)
Tepeden Bakis, 2015

Tuval Uzerine yagliboya
160 x 240 cm

Erol Tabanca Koleksiyonu

Burcu Percin eserlerinde i1ssiz otoyollar, terk edilmis fabrika-
lar ve mermer ocaklari basta olmak Uzere insan eliyle tahrip
edilip birakilmis mekanlari resmeder. Bu mekanlar, sanatcinin
kesfettigi issiz bdlgelerde cektigi fotograflarla olusturdugu
kompozisyonlardan yola cikarak sekillenir. Percin, Daglarin

Sahibi Yoktur serisinde sermaye
zarar verdigini gozler onune sere
rinin dogayi ve canlilari degil, da

nin kamuya ait alanlara nasil
. Kuresel endustri politikala-

na fazla kari 6ne cikarmasini

elestirir. Percin’in resimleri bir yandan da bu yok olus icindeki
gorsel zenginligi arar. Endustri toplumunun Urdnd olan bu tu-
haf yapilarin renklerini, dokularini ve formlarini ortaya cikararak
anitsallastirir, boylece distopik bir estetik sunar.

S/ 83
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Burcu Percin (1979)
A Look from Above, 2015

Oil on canvas
160 x 240 cm

Erol Tabanca Collection

Burcu Percin depicts spaces destroyed anc

~

abandoned by human

beings, predominantly desolate highways, -

actories, and quarries.

These compositions expand on photographs taken by the artist
of uninhabited areas. In the series Mountains Have No Owners,

Percin displays how capital destroys public
of global industrial policies for giving rise

over nature and living things. Percin searches for the visual rich-
ness in this destruction through the medium of painting. The artist

spaces in her critigue
to profit maximization

monumentalizes these strange buildings, which are the products
of industrial society, by uncovering their colors, textures and forms,
and in a way, highlighting their dystopian aesthetics.




° Ali Iorahim Ocal (1982)
Yanik Orman, 2017

Aluminyum epoksi recine
90 x 230 cm (her biri)

SANATORIUM ve sanatginin izniyle

Ali Ibrahim Ocal'in Olti Doga serisi farkll gdrsel soru ve sorunlari
bunyesinde barindirir. Sanatcinin uzun stre buyUtec altina aldigl
insan iliskilerinden sonra dogaya, dogadaki tohumlanma, filizlenme,
blyume, yok olma, tekrar dogma gibi degisim sureclerine yonel-
mesi karmasik neden-sonug iliskilerine dayanr.

Ahsap gibi organik bir malzemeyi tekinsiz bir benzerlikte yeniden
kurgulayan Yanik Orman, izleyiciyi icinde yasayan tum canlilarla
beraber 0lmUs bir orman karsisinda, arada televizyon ya da tele-
fon ekrani olmadan durmanin yarattigi agir hesaplasma hissiyle
tanigtirr.




Ali Ibrahim Ocal (1982)
Burnt Forest, 201/

Aluminum epoxy resin

90 x 230

cm (each)

Courtesy of the artist and SANATORIUM

Ali Ibrahim Ocal's series NATURE MORTE / salto mortale is a pre-
sentation offering different visual questions and problems. After a
long period of focusing on human relationships, the artist’s grav-
itation to nature and its periods of change - seeding, sprouting,
growth, destruction and rebirth - rests on complex cause and
effect relationships. In Burnt Forest, Ocal reproduces an eerie

likeness O

- wood, an organic matter. It calls forth the sense of ac-

countabili

'y one might feel while standing at the edge of a burnt

forest facing this absence of life-rather than seeing it on a phone
or television screen.




® Stephan Kaluza (1964)
Arkadienmaschine # 6, 2012

Arsivsel pigment baski
55 x 100 cm

SANATORIUM ve sanatginin izniyle

Stephan Kaluza’nin Arkadienmaschine projesi, 50 farkh karenin
ust Uste binmesiyle olusturulmus tek bir manzarayi gosterir.
Izleyici, altinda kiiciik bir su birikintisi olan, yesil ve el degme-
mis daglik bir bolgeye bakmaktadir. Eser tamamen insanog-
lunun arzularini tatmin etmek uzere tasarlanmis bir Gtopyay!
tasvir eder; bir yandan bu amaca hizmet ederken bir yandan
da tarumuzun ideali yaratma arzusunun altini cizer.

Bir ydnuyle proje Utopya olarak gorevini yerine getirir. Sanat-
cinin yarattigl bu kurgu ortamda insanin hayatta kalabilmesi
icin gereken her sey; yani su, bitki ortusu ve barinma ile 1Isinma
icin yararlanilabilecek agaclar vardir. Diger yandansa Arkadien-
maschine #6, bu cenneti andiran manipule edilmis fotograf,
insan olma durumunun alayci bir incelemesi niteligindedir.

// 87 //




Stephan Kaluza (1964)
Arkadienmaschine # 6, 2012

Archival pigment print
5o x 150 cm

Courtesy of the artist and SANATORIUM

Stephan Kaluza's “Arkadienmaschine” project is a photo manip-

ulation made up of 50O layered images to create a singular

and-

scape. The viewer is greeted by a lush and pristine mountainous
region, with a small body of water at its base. This project aims
to present a utopia as a conceivable system, designed only to

satisfy human needs.

On the one hand, the project fulfills its purpose as a utopia. This

to survive: water, vegetation and trees to provide wood and s
The irony of ‘Arkadienmaschine,” an Edenic photo manipu

fictional place, created by the artist, offers only what humans need

nelter.

ation,

is that the work also contains an inquiry on the human condition.

/ 383 /
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° Lara Ogel (1987)
Evier Odalardr Unuttum, 2020

Seramik, toprak, cim, ahsap, tohum
Mekana Ozel yerlestirme

Sanatginin izniyle

Lara Ogel, eserlerinde kiltiirel arketipleri kisisel tarihi ile dre-
rek yeniden yorumlar. Sanatci, Evier, Odalardi Unuttum’da te-
massal hatirlama eylemi ile sekillendirdigi seramik ayaklardan
olusan, kOkleriyle bulundugu yere tutunmayi arzulayan mobilya
kiimeleri Gzerinden insanin kirilganh@ini ve faniligini ddsundar.
Ik hatiralarina ev sahipligi yapan mekanin kalintilarini arkeoloji
muzelerinde karsilasilan fragmanlara benzetir. Geriye kalmis
nesnelerin yasanmislik ile beslenen hafizasi, doganin devral-
digi yatak odasinda topraktan filizlenen yeni yasam bicimlerine
evrilir. Zaman ve bakim ile buyuyerek bir butunun parcacikla-

rini olusturan ¢im
sembolik yapi tas

eri, gelecege tasiyacagimiz hikayelerimizin

arina donusturerek su soruyu sorar: “Ken-

dimize belirledigimiz evcil yasam alanlarindan baslayarak do-
ganin donguselliginden ilham alsak, kirllganligimizi toprak gibi
isleyip bellegimize emek harcasak, hayata, zamana ve varolusa
bakisimiz degisir mi?”

89 YA




Lara Ogel (1987)
Houses Were Rooms, | Had Forgotten, 2020

Ceramic, grass, earth, wood, seeds
Site-specific installation

Courtesy of the artist

Lara Ogel’s work reinterprets cultural archetypes by weaving
them with her personal history. In Houses Were Rooms, | Had
Forgotten, the artist considers the fragile and mortal nature of
beings through her rendering clusters of furniture; shaped

huma
by ha

N

N wh

C

her ear
museums. Remnants in a room overtaken by nature evolve into
new life forms sprouting from the soil, nourished by the memory

growing wit
symbolic bu
asks: It we take inspiration from t
from our domesticated spaces a

nd through tacti

N they have spread roots. T

y memories become fragme

e memory, desiring to hold on to the ground

ne remains of the site that host

nts encountered in archeological

of its former users. The artist transforms the blades of grass,
N time and care, forming pieces of a wholg, into the
ilding blocks of our stories carried into the future and
ne cyclicality of nature, starting
nd cultivate our fragility like soil

attending to our memories, would our attitude towards life, time
and existence change”
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® Nazan Azeri (1953)
Blayumek
To Grow, 2003

Performans sUrecinden diasec baski
Diasec print from the performance process
50 x 120 cm
1/ 5 edisyon
1/5 edition

Buyumek dokumantasyon

To Grow documentation
420

Sanatcginin izniyle
Courtesy of the artist




Calismalarinda siklikla kiyafet ve giyinmek UGzerine distinen Na-
zan Azeri'nin Buyumek’i, sanatcinin 2002-2003 yillari arasinda
gerceklestirdigi bir performans lUclemesinin sonuncusuna aittir
ve hem toplumsal hem bireysel bir cocukluk hafizasina dayanrr.
2003te gerceklesen projede, pamuklar icine yerlestirilen bitki
tohumlari, Azeri'nin temel fen dersi 6devlerinden hatirladigi gibi
her gun sulanir.

Azeri, Buyumek’'ten &énce gerceklesen performanslari Hatirli-
yorum (2002) ve Dontusum’de (2002), sirasiyla Tahtakale’den
alinmis plastik oyuncak tabancalari ve cocuklugundan hatirladigi
kaliplarla uretilmis oyuncak bebekleri pamuk ve mercimeklerle
kaplar. Bitkilerin yetisme sureclerini fotograf ve videoyla kayit
altina alir.




Buyumek'te sanatcl iki ay boyunca her gun bedene giydigi
pamuk tulumlari, o sirada universite ogrencisi olan oglunun
yardimiyla élimsizlestirir. Insanin dogaya verdigi zararin ne-
rede sonlandigini sorguladigimiz 2020'de, fotograftaki tek
parca pamuk kiyafetten fiskiran hayat, umuda kapi aralar.

Nazan Azeri often ruminates on clothing and the symbolic act
of getting dressed in her work. For the documentary project To
Grow, the third installation of a performance series she embarked
on between 2002-2003, she builds upon a formative childhood
memory, both collective and individual: a grade-school assign-
ment in science class. For this 2003 work, Azeri every day waters
seeds she has placed between layers of cotton.

Prior to To Grow, in | Remember (2002) and Metamorphaosis
(2002), the artist performs the same act on plastic guns and dolls
identical to ones from her childhood. She uses photography and
video to document the growth process.

In To Grow, the artist immortalizes the cotton body suit she puts
on every day for two months with the help of her son, who was
a college student at the time. In 2020, a year that has found us
questioning it there is any end to human-led destruction, the lite
we find growing on a cotton one-piece sprouts with hope.

/ /
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° Serkan Demir (1975)

Yerytzunden Gorunum, 2017

Metal ve giysi parcalari
85 x 65 x 120 cm

artSUmer ve sanatginin izniyle

Edward Said 2000 tarihli Kis Ruhu adl eserinde, olacaklari 6n-
gorerek yuzyih “kitlesel goc cagi” olarak tanimlar. Bu tanimlama
sanki insanliga tum gercegqi bir cimlede ozetlemistir: 2011 yilinda
Suriyede bariscil halk hareketi olarak baslayan rejim karsiti gos-
teriler, Suriye rejiminin sert mudahalesi ile kisa zamanda acimasiz
bir ic savasa donusmus ve yuz binlerce insanin hayatini kaybet-
mesine ve nufusun, basta halihazirda kurakligin olumsuz etkilerini
yasayan kismi olmak tUzere buyuk bir bolumunun de ulke disina
goc¢ etmesine neden olmustur. Bu sebeple ylz binlerce Suriyeli
bu krizle birlikte malteci durumuna dusmustur.

Yerytiztiinden Gorintim, yasanilan tim bu gercekligin hafizamizda
kalan detaylarin topografyasi niteligindedir. Yerkirenin topogra-
fik gdérintistnden yola cikilarak olusturulan calisma, Suriyeden
baslayip bir kismi Turkiye sinirlarinda sonlanan, diger kismi deniz
yoluyla Avrupa’ya devam eden bu yolculuga odaklanir. Deniz yo-
lunu tercih eden multecilerin ilk gluzergahi olan Ege Denizi (ve
suyun diger ucundaki Avrupa - Yunan Adalari) bu yolculuklarin
en trajik kismina taniklik eder. Her yil binlerce insanin karanliklara
gbmuldugu Ege derinlikleri artik sirlarini tutamaz olmustur. Kiyafet
parcalarindan bicimlendirilmis Yeryuzunden Goranum, sanatcinin
son ylllarda tanik oldugu hikayelerden, gerceklestirdigi multeci
kamplari ziyaretlerinden ve medyada yer alan gorsellerden yola
cikarak kurdugu bir ciimledir. Iktidarlarin ekonomik hirslari, diin-
yada insan eliyle yaratilan tahribat ve kuresel olcekte iklim krizini
yavaslatmak icin bir turl atilmayan adimlar, Suriye multeci krizinin
yakin gelecekte deneyimleyecegimiz goc¢ dalgasinin sadece bir
&n habercisi oldugunu fisildar.

e







Serkan Demir (1975)
Global Scene, 201/

Metal

8b x 65 x 120 cm

Courtesy of the artist and artSimer

antho

Assac

and clothing

ogy he edited. In Syria in 2011, the demons
regime, which started as a peaceful protes

rations against t

—oreseeing the days to come, Edward Said described the 21st cen-
tury as the age of mass migration in “Spirit of Winter” (2000), t

e

e

. movement, quick-

ly escalated into a devastating civil war due to harsh intervention.

Since

a large part of the popu
ongoing drought— has

as refugees due to the ongoing crisis.

then, the number of deaths has reached nearly half a million,
ation—starting with those suftering from an
led the country and millions of Syrians live

View from the Earth interprets this experienced reality through the
medium of sculpture. The work is constructed with articles of cloth-
ing that the artist collected during his visits to refugee camps. In the

form of a globe, the installation reminds the viewer of t
patterns of millions; the starting point is Syria, and some

ne migration
IMmes COMeS

to an end in Turkey, but other times extends through Europe. The Ae-
gean Sea is the first step towards Europe through the Greek Islands;

it is also the setting for the most
as thousands have drowned in i
can no longer keep its secrets. T
in power, the sca

ragic part of many refugees’ flight
s depths every year, but the sea
ne prioritization of profit by t
e of human destruction on earth and the de

nose
ay in

taking action to slow down the global climate crisis foreshadow that
the Syrian refugee crisis will be a harbinger of a much larger wave
of migration.




® Emin Altan (1962)
SS Ayrfield (Chaosmos Serisi), 2016

Hahnemuhle kagit Uzerine arsivsel pigment baski
110 x 166 cm
2 / 7 edisyon

Erol Tabanca Koleksiyonu

Emin Altan'in Chaosmos serisi dlinya etrafinda yaptigi
seyahatlerinde sahitlik ettigi ve distopik bir kurgunun izlerini
surerek cektigi fotograflarla sekillendirdigi gérsel hikayelerden
olusur. Seri, sinir tanimaksizin doga ve “Oteki” Uzerinde egemen
olma tutkusunun, emegine yabancilasan insanin parcasi oldugu
doga ile birlikte kendisine de yabancilastigi ve nihayetinde
kendi tarand yok ettigi bir surecin izlerini tasir.

Serinin en dnemli parcalarindan biri olan SS Ayrfield, ayni
adli gemiye dairdir. Resmi adiyla Corrimal, Ikinci Diinya Savasi
sirasinda Avustralya’ya bir nakliye gemisi olarak atanmadan once
bir buharli komur gemisi idi. 19117de Birlesik Krallik'ta insa edilen
SS Ayrfield, savas sonrasinda Sidney yakinlarindaki Homebush
Kérfezi'ndeki gemi enkazi bahcesinde emekliye ayrildi.

Zamanla SS Ayrfield'in kacinilmaz ctrimesi, doganin gucleriyle
ve onun Ozelinde, su anda geminin icinde yabani bicimde
bUylmuUs olan mangrov ormani ile birlesti. Altan'in fotografladig
Ayrfield’de, celik gbévdenin Uzerinde yeseren bitki 6rtusu, geri
plandaki kdrfezin huzurlu ortamiyla dramatik bir tezat olusturur.

/ /
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Emin Altan (1962)
SS Ayrfield (Chaosmos Series), 2016

Archival pigment print on Hahnemuhle

1O x 166

Cm

2 / 7 edition

Erol Tabanca Collection

The photographs in Emin Altan’s Chaosmos series consist of visual
stories that bear the traces of dystopian fiction. Humankind’s enduring
ambition to dominate nature and conquer the “other” is stressed,
calling attention to the ways that humans estrange themselves from
nature, their surroundings and each other. Chaosmos illustrates an
outcome in which humans add so much pressure to the problems

born from
extinction.

climate change that we become the perpetrators of our

SS Ayrfield is one of the defining works in the series. The steam
collier ship was built in the United Kingdom in 1911 and put to sea
as the SS Corrimal. During World War |l, the Australian government
purchased the ship for transporting troops. After the war, the SS
Ayrfield retired to a shipwreck yard in Homebush Bay near Sydney.

Over time,
the powerf

wild growt

the inevitable decay of SS Ayrfield amalgamated with
ul forces of nature and, more specifically, the triumphant

N of a mangrove forest, which is now the ship’s primary

tenant. Photographed by Altan, the vegetation bursting over the steel

hull provid

es a dramatic contrast to the bay’s peaceful backdrop.
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> TUNCA (1982)
Granumteca, 2020

Degisken boyutlar

‘Ganan Sonunda” sergisi icin Gretilmistir.

2000’lerin basindan bu yana toplumsal ve politik olaylar Uze-
rindeki ideolojik kurgularin ve onlarin tarihsel yucelticiliginin
asiimasini kendisine mesele edinen TUNCA; desenden, heykel,
video, yerlestirme ve performans formlarina uzanan cok yon-
lU bir pratige sahiptir. Sanatcinin arastirma odakl pratigi tarih
yazimi ile ilgilidir; gecmisi kaziyla gun i1sigina cikarir, yeniden
kurgular ve canlandirir.

TUNCA, Granumteca adli eserinde ise, oldukca guncel ve acil
kuresel bir soruna, unutulmus ve belki de bilerek goz ardi edil-
mis bir cozumle karsimiza cikar, iklim acil durumunun en kisa
zamanda karsilasacagimiz sonuclarindan biri olan gida krizine
karsli, her bireyin parcasi olabilecegi bir c6zUm Onerisi sunarr.
Bulundugumuz riskli durumdan kurtulmanin bostanlarimizda
ve bahcelerimizde, bolgemize ait atalik tohumlari ekip bicerek,
kendi gida ihtiyaclarimizi karsilamak oldugunu hatirlatir. Ayva-
lik'taki kendi bostan ve bahcesinde bu tohumlarla ev bahce-
ciligi, atalik tohum uretimi ve yayillimina katkida bulunmayi da
hedefleyen TUNCA, izleyiciyi de aynisini yapmaya cagirir. EsKki
salonlarin vitrinlerinde gordugumuz gumus ve kristallerin yerini
atalik tohumlar almalidir siariyla, cam sanatcisi Mert Ungdr'le
calisarak urettigi tohum saklama kaseleriyle izleyiciye yeni bir
baslangic Onerir.




TUNCA (1982)
Granumteca, 2020

Variable sizes

Produced for ‘At the End of the Day”

Turning his attention to the problem of overcoming the impact of
ideological constructions and the historical glorification of social
and political events since the early 2000s, TUNCA is a multifac-
eted artist who works with drawing, sculpture, video installations
and performance. The artist’'s research-based practice is histo-
riographic as he seeks to excavate, reconstruct and reenact the
past.

In Granumteca, a vitrine filled with glass bottles containing non-
GMO seeds reminds us that we may confront a global food cri-
sis—one of the consequences of climate change—sooner than
we know. TUNCA offers a simple solution: begin to cultivate and
narvest heirloom edibles that are native to the areas in which we
ive. The artist practices harvesting at his home in Ayvalik, on Tur-
Key's north Aegean coast, and calls on viewers to do the same.
TUNCA collaborates with glass artist Mert Ungdr to produce re-
ceptacles to store the seeds, pieces he says could take the place
of the silver and crystal wares that once adorned the rooms and
halls of stately mansions in the past.

/ /
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® Adnan Varinca (1918)

Naturmort
Still Life

Panel uzerine yagliboya
Qil on wood panel
35 x 27 cm

Erol Tabanca Koleksiyonu
Erol Tabanca Collection
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° Adnan Varinca (1918)

Naturmort
Still Life

Duralite marufle tuval Uzerine yagliboya

Oil on canvas, mounted on plywood
29 x B2 cm

Erol Tabanca Koleksiyonu
Erol Tabanca Collection
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1940 kusagi icinde 6zgun bir anlatinin temsilcisi, Turk resmi icinde
soyut ile klasik arasinda kurdugu kopruyle onemli bir yere sahip
olan Adnan Varinca; dogayi seven, onunla dogrudan iliski kuran
bir sanatcidir. Kariyeri boyunca dogaya bagl calisan Varinca,
en cok olidoga ve manzara uzerine yogunlasir. Gorantyu ve
nesneyi leke dlzeyinde, yalin bir form anlayisi icinde, mikemmellik
arayisindan uzak tuttugu resimlerinde sinirlar muglaktir. Sanatci
cogunlukla nesneleri bir doga parcasi ya da yine hareketli firca
vuruslariyla olusturulmus bir arka plan éntnde verir. 2014’te
hayata veda eden Varinca, olidoga resimlerinde cicek, meyve
gibi “canli” olarak konumlandirdigi kompozisyon ogelerinden
sOz ederken, “Hayatl resmetmeyi seviyorum, onun icin cansiz
objelerle dlzenleme yapmayi tercinh etmiyorum. Tabiatin eseri
varken ikinci el olan cansiz esyayl kompozisyona dahil etmek
bana gereksiz geliyor,” der.

An important representative of the mid-century generation of
Turkish artists, Adnan Varinca is known for building bridges be-

tween abstract and classical art with a strong creative affinity for
nature. Varinca, has focused on natural themes throughout his

career, specifically still lifes and landscapes. Boundaries dissolve

in the artist’s pure understanding of form on the levels of image

and object. Varinca usually depicts objects over a natural land-
scape built from intense brushstrokes. The artist passed away in

2014 but described his still lifes as an expression of his love for
ife: “When one has nature’s artwork at one’s disposal, it seems
unnecessary to me to include a second-hand, lifeless object in

my artwork.’
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Sanatcilar
Hakkinda

About the Artists



Adnan Varinca (1918 - 2014)
Istanbul, Trkiye

Adnan Varinca, Istanbul Devlet Giizel Sanatlar Akademisi (simdiki
adiyla Mimar Sinan Guizel Sanatlar Universitesi) Resim Bolim{'nde,
Léopold Lévy ve Bedri Rahmi EylUboglu atOlyelerinde calisti.
195/7-19/3 arasinda Paris'te yasadi. Otuza yakin kisisel sergi
acan ve bircok karma sergiye katilan sanatci, 1980'de Sedat
Simavi Vakfi Gérsel Sanatlar Oduli'ni ressam Turan Erol ile

paylasti.

Adnan Varinca (1918 - 2014)

Istanbul, Turkey

Adnan Varinca studied painting at the Istanbul State Academy of
Fine Arts (now the Mimar Sinan Fine Arts University), in the studi-
os of Léopold-Lévy and Bedri Rahmi EyUboglu. He lived in Paris
from 1957 to 1973, and presented his work at nearly 30 personal
exhibits and many group shows. Varinca shared the Sedat Simavi
Foundation Visual Arts Award with painter Turan Erol in 1980.

/ /




Ahmet Dogu Ipek (1983)
Adiyaman, Turkiye

Ahmet Dogu Ipek, Marmara Universitesi Atatlrk Egitim Fakultesi
Resim Bolumi'nden mezun oldu. 201/ yilinda Galata Rum
Okulu'nda kisisel sergisi gerceklesen ve 2018 yilinda Paris’teki
Cité des Arts konuk sanatci programinda bulunan Ipek’in ayni
yil “GUnler” serisindeki seksen dokuz calismasindan olusan
kitabi SAHA destegiyle yayimlandi. Sanatci, Neues Museum
NUrnberg (2018), ArtScience Museum (Singapur, 2015), MUze
Evliyagil (Ankara, 2017), mekan68 (Viyana, 2016), Baksi MUzesi'nde
(Bayburt, 2019) grup sergilerine katildi. Eserlerinin dahil edildigi
kurumsal koleksiyonlar arasinda ise Arter, Istanbul Modern ve
Erol Tabanca Koleksiyonu bulunuyor.

Ahmet Dogu Ipek (1983)

Adiyaman, Turkey

Ahmet Dogu Ipek graduated from the Marmara University Ata-
tUrk Education Faculty’s painting department. After a solo show
at the Galata Greek Primary School in 201/, the artist comple-
ted a residency at Cite des Arts in Paris in 2018. That same year,
Ipek published a book of 89 works from his “Days” series with
the support of SAHA. The artist has participated in group shows,
including at Neues Museum Nurnberg (2013), ArtScience Mu-
seum (Singapore, 2019), Muze Evliyagil (Ankara, 2017), mekanc8
(Vienna, 2016) and Baksi Museum (Bayburt, 2015). His works are
part of the permanent collections of Arter, Istanbul Modern and
the Erol Tabanca Collection.

e
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Ali Ibrahim Ocal (1982)
Aschaffenburg, Almanya

Ali Ibrahim Ocal, Stileyman Demirel Universitesi Glizel Sanatlar
Fakultesi Resim BolumU’'nden 2003’te mezun oldu. Yuksek
lisansini Marmara Universitesi Glizel Sanatlar Enstitiisii Resim
BolumU’'nde tamamladi. Resim Heykel Muzeleri Dernegi, 28.
Ginimiiz Sanatcilari Istanbul Sergisi Basari Odulii sahibi sanatc;

“OLU DOGA / Salto Mortale” (SANATORIUM, 2017), “Cennet”
(MERKUR Galeri, 2014), “Patetik Koridor” (Daire Sanat, 2012) ile
“Kekre” (Daire Sanat, 2010) adl kisisel sergilerini actl. 2009 ve
2011 yillar arasinda Istanbul’da Borusan Contemporary, 2012'de

Munih'te art.homes konuk sanatci programlarina katildi.

Ali Ibrahim Ocal (1982)

Aschaffenburg, Germany

Ali Ibrahim Ocal graduated from the painting department of Sii-
leyman Demirel University’s Faculty of Fine Arts in 2003. He re-
ceived his postgraduate degree from the painting department of
the Fine Arts Institute at Marmara University. The artist, who has
received the Istanbul Exhibition Award from the Association of the
Museums of Painting and Sculpture, has had several solo shows,
including “NATURE MORTE / Salto Mortale” (SANATORIUM, 2017),
“‘Heaven” (MERKUR Galeri, 2014), “Pathetic Corridor” (Daire Sanat,
2012) and “PUNGENT” (Daire Sanat, 2010). He participated in re-
sidencies at Borusan Contemporary in Istanbul between 2009
and 2011, and at art.homes in Munich in 2012.

/ /
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Ali Kazma (1971)
Istanbul, Turkiye

Ali Kazma lisansini University of Colorado Boulder'da, yuksek
lisansini New York City’'deki The New Schoolda tamamladi. 55.
Venedik Bienali Turkiye Pavyonu'nda yer alan sanatcinin en
kapsamli video sergilerinden biri ise Jeu de Paume, Paris’te
2017 yihnda gerceklesti. Ali Kazma'nin kisisel sergileri arasinda
“Finis Terrae” (Galeri Nev Istanbul, 2019), “Film Essays 1&2”
(MAXXI, Roma, 2019), “Zamanci” (Arter, 2019), “Absence”
(CAPRI, Dusseldorf, 2015) ile “Black Box” (Hirshhorn Museum,
Washington, 2012) bulunuyor. 200Tde UNESCO Sanata Destek
Odiilii ve 2010'da Nam June Paik Odili alan sanatcinin isleri
Tate Modern, TBA21 Vienna, CNAP Paris, Fondation Louis
Vuitton ve Vehbi Koc¢ Vakfi gibi bircok uluslararasi kurumsal
koleksiyonda yer aliyor.

Ali Kazma (1971)
Istanbul, Turkey

A
S

| Kazma completed his undergraduate studies at the Univer-

ty of Colorado Boulder and his graduate education at The New

School in New York City. The artist was featured in the Turkish
Pavilion at the 58th Venice Biennale. One of Kazma’'s most exten-
sive video exhibits took place at Jeu De Paume in Paris in 2017

Among his solo shows are “Finis Terrae” (Galeri Nev Istanbul, 2019),

“Film Essays 1&2" (MAXXI, Rome, 2019), “Timemaker” (Arter, 2015),
‘Absence” (CAPRI, Dusseldorf, 2015) and “Black Box” (Hirshhorn

Museum, Washington, D.C., 2012). The artist won the UNESCO
Prize for the Promotion of the Arts in 2001 and the Nam June
Paik Award in 2010. His works are part of the collections at many

international institutions, including Tate Modern, TBA21 Vienna,
CNAP Paris and Louis Vuitton Foundation, as well as the Vehbi
Koc Foundation.
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Alper Aydin (1989)
Ordu, Turkiye

Alper Aydin, Ankara Gazi Universitesi Resim Ogretmenligi Heykel
Anasanat Dal’ndan mezun oldu. 2010 yilinda Erasmus programiyla
talya’da heykel, video ve performans tizerine egitim aldi. Gazi
Universitesindeki yiksek lisans egitiminin ardindan, 2019 yilinda
Hacettepe Universitesi Heykel Bélumi'nde doktorasini tamamlad.
Katildigi sergiler arasinda "Yok Olmadan" (Istanbul Modern,
2016), “lyi Bir Komsu” (15. Istanbul Bienali, 2017), “Diinyadan
Cikis Yollan” (Cappadox Cagdas Sanat Sergileri, 2017), “Beyond
Words” (3. Mardin Bienali, 2018), "Derin Akint" (Heybeliada
Ruhban Okulu, 2019) yer aliyor. Oncesinde Paris’teki Cité des
Arts’'in konuk sanatci programina katilan Aydin, SAHA Studio
kapsaminda Agustos 2019-Subat 2020 tarihleri arasinda

calismalarini Istanbul’'da strdirda.

Alper Aydin (1989)

Ordu, Turkey

Alper Aydin graduated from Gazi University’s Arts and Crafts Te-
acher Education Program in Ankara with a degree in sculpture. In
2010, he went to ltaly through the Erasmus program and studied
sculpture, video and performance. After his postgraduate educa-
tion at Gazi University, he completed his doctorate in 2019 in the
sculpture department of Hacettepe University. He has participa-
ted in many exhibits, among them “Till It's Gone” (Istanbul Modern,
2016), “A Good Neighbour” (1oth Istanbul Biennial, 201/), “Ways
Out from the World” (Cappadox Contemporary Art Exhibitions,
2017), “Beyond Words” (3rd Mardin Biennial, 2018) and “Deep
Current” (Halki Seminary, 2019). After attending the Cité des Arts
residency program in Paris, the artist continued his practice in
Istanbul from August 2019 to February 2020 at SAHA Studio.

/ /
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Andreas Gursky
Leipzig, Almanya

(1955)

Alman fotograf sanatcisi ve akademisyen Andreas Gursky,
yirmili yaslarinda Folkwang Universitat der Kunste'de 6grenim
gordl. Gursky, 1980’lerin baslarinda Unlu fotograf sanatcilar
Bernd ve Hilla Becher’in 6grencisi oldu. Onlarin égretilerinden
ara neredeyse saplanti duzeyinde onem

uzaklastikca ve ayrinti
veren buyuk boy renk
tarzini buldu. Surekli ge

i fotograflar

lisen teknoloj

nazirladikca kendi benzersiz

inin fotograftaki yansimalarini

cesurca kullanarak fotografin sinirlarini genisleten Gursky, dijital
muUdahalelerle fotografin neredeyse sifirdan yaratiimasinin yolunu
acan en bilindik fotografcilardan biri oldu.

Andreas Gursky (1955)
Leipzig, Germany

(German photographer and academic Andreas Gursky studied at

—olkwang University of the Arts in Essen in his twenties. He was
the student of famed photographers Bernd and Hilla Becher at
the beginning of the 1980s. As he distanced himself from the ins-
tructions of the Bechers, he developed his own style through cre-

ating almost obsessively detailed, large-scale color photographs.
Gursky expands the limits of photography by fearlessly adapting

to technological progress, earning a reputation for being one of
the first photographers to pave the way for the construction of

a photograph through purely digital processes.
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Aras Seddigh (1982)
Tahran, Iran

Aras Seddigh, Azad Universitesinde Bilgisayar Miihendisligi
egitiminin ardindan, 2013 yilinda Sabanci Universitesinde Gorsel
Sanatlar yiksek lisansini tamamladi. Galeri Nev Istanbul'da
gerceklesen “Melezler” (2013), “Danaburnu ve Gece Bekcisi
Uyaniklar” (2016) ile “Fil GozU Pencerede Uyur” (2018) kisisel
sergilerinin yani sira eserleri Kare Sanat Galerisi, 5533 ve C.A.M.
Galeride dizenlenen grup sergilerine dahil edildi. Istanbul'da
yasayan Seddigh’in eserleri Contemporary Istanbul, Art Brussels
ve ViennaFair fuarlarinda uluslararasi izleyiciyle bulustu.

Aras Seddigh (1982)

Tehran, Iran

Aras Seddigh received her master’'s degree in Visual Arts from
Sabanci University in 2013 after studying computer engineering
at Islamic Azad University. Along with her solo shows at Galeri Nev
Istanbul - “Crossbreeds” (2013), “The Mole Cricket and The Night
Guard Are Awake” (2016) and “Elephant Eye Sleeps at the Win-
dow” (2018) - the artist has participated in group shows at Kare
Art Gallery, 5533 and C.A.M Gallery. The work of Istanbul-based
Seddigh has reached international audiences at art fairs, inclu-
ding Contemporary Istanbul, Art Brussels and Viennakair.

4 1 /
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Aylin Zaptcioglu (1989)
Hamburg, Almanya

Aylin Zaptcioglu, 2007 yiinda Bologna Guzel Sanatlar
Akademisinde (Accademia di Belle Arti di Bologna) aldig!
egitimin ardindan, 2008 yilinda Mimar Sinan Guzel Sanatlar
Fakultesi Resim BolumU'nden mezun oldu. Katildigi bircok grup
sergisinin yani sira sanatcinin kisisel sergileri arasinda “lhtimal”
(Evin Sanat Galerisi, 2014), “Festival ve Ziyafet” (Evin Sanat
Galerisi, 2016), “iyi, Kotu, Sicak, Soguk” (Oktem & Aykut Galeri,
2018) ile “Bolunmus Dongu” (x-ist, 2019) yer aliyor.

Aylin Zaptcioglu (1985)

Hamburg, Germany

After her education at the Fine Arts Academy of Bologna (Acca-
demia di Belle Arti di Bologna) in 200/, Aylin Zaptcioglu gradua-
ted from the painting department of the Mimar Sinan Fine Arts in
2008. In addition to the many group exhibits she has participated
in, the artist’'s solo shows include “Possibility” (Evin Art Gallery,
2014), “Fest and Feast” (Evin Art Gallery, 20106), “Good, Bad, Hot,
Cold” (Oktem & Aykut Gallery, 2018) and “Interrupted Cycle” (x-ist,
2019).
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Azade Koker (1949)
Istanbul, Turkiye

Istanbul Devlet Glizel Sanatlar Akademisinde Seramik
BolumU'nden mezun olan Azade Koker, Berlinde Braunschweig
Teknik Universitesinde (Technische Universitat Braunschweig)
ogretim gorevlisi olarak calistl. Cogunlugu Almanya'da olmak
Uzere yuzU askin uluslararasi grup sergisinde yer alan sanatcinin
kisisel sergileri arasinda “Verblendet” (Zilberman Gallery, Berlin,
2018), “Her Yerde, Hicbir Yerde” (Zilberman Galeri, 2016), “Azade
Koker” (Proje 4L, Elgiz Muzesi, 2015), “Hareketli Mekanlar”
(Zilberman Galeri, 2013), “Insanlik Hali” (Milli Reaslirans Sanat
Galerisi, 2007), “Yoklugun Seffafligr” (Otto- Galeri, Mlnih, 2004),
ve “Bahcelerin Seffafligl” (Kunstverein Bielefeld, 2001) bulunuyor.
Sanatcinin eserleri, The British Museum, Londra; Berlinische
Gallery, Berlin; Elgiz Cagdas Sanat Miizesi, Istanbul; Lebendiges
Museum, Berlin; ve Istanbul Modern’in de aralarinda oldugu

kurumlarin koleksiyonlarinda yer aliyor.

Azade Koker (1949)

Istanbul, Turkey

Azade Koker graduated from the ceramics department at the Is-
tanbul State Academy of Fine Arts, after which she worked as an
academic in Berlin at the Technical University of Braunschweig.
In addition to over a hundred group shows, most in Germany, the
artist’s personal exhibits include “Verblendet” (Zilberman Gallery,
Berlin, 2018), “Everywhere, Nowhere” (Zilberman Gallery, 2016),
"Azade Koker” (Proje 4L, Elgiz Museum, 2015), “Moving Spaces’
(Zilberman Gallery, 2013), “Human Nature” (Milli Reasurans Art
Gallery, 2007), “Transparency of Absence” (Otto-Galerie, Muni-
ch, 2004) and “Transparency of Gardens” (Kunstverein Bielefeld,
2001). Her works are part of the permanent collections at The
British Museum in London, Berlinische Gallery in Berlin, Elgiz Con-
temporary Art Museum in Istanbul, Istanbul Modern and Leben-
diges Museum in Berlin.
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Bashir Borlakov (1977)
Karachaevsk, Rusya

Marmara Universitesi Glizel Sanatlar Fakultesi Resim Bdlim{’'nden
mezun olan Borlakov, 199/°'den beri bircok grup sergisinde yer
aldi. Kisisel sergileri arasinda “Gecmisteki Gelecege Dogru”
(Galeri Nev Istanbul, 2009) ile “Meksika Riyalari” (PILOT, 2012)
bulunuyor. Eserleri, 9. Istanbul Bienali, The Mediterranean
Biennale (Sakhnin, 2013) ve The 1st Biennale of Contemporary
Art of the Caucasus'un (Moskova, 2019) de aralarinda oldugu
bienallerde sergilend..

Bashir Borlakov (1977)

Karachaevsk, Russia

Bashir Borlakov is a graduate of the painting department at the
Marmara University Faculty of Fine Arts. He has participated in
many group shows since 199/7. Among his solo shows are “Towar-
ds the Future in the Past” (Galeri Nev Istanbul, 2009) and “Dre-
ams of Mexico” (PILOT, 2012). His works have been exhibited at
biennials including the 9th Istanbul Biennial, the Mediterranean
Biennale (Sakhnin, 2013) and the 1st Biennale of Contemporary
Art of Caucasus (Moscow, 2019).

e

y 114 Y




Burcu Percin (1979)
Ankara, Turkiye

Burcu Percin 2002'de Mimar Sinan Guzel Sanatlar Universitesi
Resim BolimU’nden mezun oldu. 2005 ve 2006 yillarinda Pi
Artworks Istanbul'da gerceklestirdigi kisisel sergilerinin ardindan
“Islev” (C.A.M. Galeri, 2008), “Foto-Kolaj” (C.A.M Galeri, 2009),
“Kayip Mekan” (Galeri Nev, Ankara, 2010), “Yok Yer” (Operation
Room, 2010), “Duvar Iktidar” (art ON, 2012), “Gizli Sakl” (Galer:
Nev Ankara, 2012), “Daglarin Sahibi Yoktur” (artON, 2014) ve
“Yesili Doldurmak” (x-ist, 201/7) adl solo sergileriyle izleyiciyle
bulustu. Yurtici ve yurtdisinda bircok grup sergisine de katilan
Percin, 2009'da Sotheby’s Mizayede Evi tarafindan Londrada

duzenlenen “The Turkish Sale”in en genc sanatcisi oldu.

Burcu Percin (1979)

Ankara, Turkey

Burcu Percin graduated from the painting department at the
Mimar Sinan Fine Arts University in 2002. After her solo shows
at Pi Artworks Istanbul in 2005 and 20086, the artist went on to
exhibit her work at solo shows, including “Function” (C.A.M Gal-
lery, 2008), “Foto-Kolaj” (C.A.M Gallery, 2009), “The Lost Space”
(Galeri Nev Ankara, 2010), “No Where” (Operation Room, 2010),
“‘Mural Domination” (artON, 2012), “Under the Rose/Under the
Walls” (Galeri Nev Ankara, 2012), “Mountains Have No Owners”
(artON, 2014) and “Fill In The Plant™ (x-ist, 201/). Percin, who has
also participated in many local and international group shows, was
the youngest artist at Contemporary Turkish Art Auction hosted
by Sotheby's in 2009.
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Burcu Yagcioglu (1981)
Istanbul, Turkiye

Burcu Yagcioglu, 2001'de Mimar Sinan Giizel Sanatlar Universitesi
Resim Bolimi'nden mezun oldu. 2005'te Sabanci Universitesi'nin
Gorsel Sanat ve Gorsel lletisim Tasarimi B&limi'nde yiksek
lisansini tamamladi, 2008'de Londra Goldsmiths Universitesi
Guzel Sanatlar Bolumu'nde ikinci ylUksek lisans egitimini aldi.
Biri Tayvan'daki Ever Spring Museum'da, bes kisisel sergi acti.
2014'te Akbank GUnUumuz Sanatcilari birincililk ddulina alan
Yagcioglu'nun katildigi sergiler arasinda "Camdan Sato” (MUze
Evliyagil, 2020), "Sanatci ve Zamani" (Istanbul Modern, 2015)

ve "Bulusma" (Sabanci Muzesi, 2015) bulunuyor.

Burcu Yagcioglu (1981)

Istanbul, Turkey

Burcu Yagcioglu graduated from the painting department at Mi-
mar Sinan Fine Arts University. She completed her graduate deg-
ree in Sabanci University’s Department of Visual Arts and Visual
Communication Design in 2005. She earned a second graduate
degree from the Fine Arts Department of London Goldsmiths
University in 2008. She has had five solo shows, including an
exhibition at the Ever Spring Museum in Taiwan. Yagcioglu won
first place for the Akbank Contemporary Artists Prize in 2014 anc
nas participated in exhibits including “Crystal Chateau” (Evliyagi
Museum, 2020), “Artists in Their Time” (Istanbul Modern, 2019)
and “Reunion” (Sabanci Museum, 2019).
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Canan Tolon (1955)
Istanbul, Turkiye

Canan Tolon, Iskocya ve Aimanya'da aldi§i ic mimarlik egitiminin
ardindan 1983’te University of California, Berkeley'de mimarlk
yUksek lisansini tamamladi. 2019'da Istanbul Modern'de gerceklesen
sergisi Tolon'un 1989-2019 yillar arasindaki Gretimini belgelerken,
sanatcinin eserlerini retrospektif bir yaklasimla ele alan uluslararasi
sergisi ise 2014 yilinda Parasol Unit, Londrada gerceklesti. Tolon'un
kisisel sergileri gerceklesen mekanlar arasinda Galeri Nev Istanbul
(1991-2015), Gallery Paule Anglim (Kaliforniya, 1997-2012) Von
Lintel Gallery (Kaliforniya, 2017 ve 2013), San Francisco Modern
Museum of Art (Kaliforniya, 2009), Gropius Bau (Berlin, 2009),
Arter (Istanbul, 2010), National Museum of Women in The Arts
(Washington, D.C., 2010), Tanas (Berlin, 2011), The Saatchi Gallery
(Londra, 2011), Museum Boijmans van Beuningen (Rotterdam, 2012),
ve Borusan Sanat Galerisi (Istanbul, 2000) bulunuyor. Sanatcinin
aldigi 6ddllerin arasinda Emeryville Public Arts Award (2007) ve

San Francisco Focus Design Award (1989) da bulunuyor.

Canan Tolon (1955)

Istanbul, Turkey

After her studies in interior architecture in Scotland and Germany,
Canan Tolon received her master’s degree in architecture from the
University of California, Berkeley in 1983. Her exhibition at Istanbul
Modern in 2019 documented her body of work from 1989 to 2019,
while another retrospective of her work took place at Parasol Unit
in London in 2014. Tolon has had solo shows at Galeri Nev Istanbu
(1991-201b), Gallery Paule Anglim (California, 1997-2012), Von Linte
Gallery (California, 2017 and 2013), San Francisco Museum of Modern
Art (California, 2009), M Gropius Bau (Berlin, 2009), Arter (Istanbul,
2010), National Museum of Women in The Arts (Washington, D.C,
2010), Tanas (Berlin, 2011), the Saatchi Gallery (London, 2011), Mu-
seum Boijmans van Beuningen (Rotterdam, 2012) and Borusan Art
Gallery (Istanbul, 2000). The artist has received awards including the
Emeryville Public Arts Award (200/) and the San Francisco Focus
Design Award (1989).
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Ekin Saclhoglu (1979)
lzmir, TUrkiye

Mimar Sinan Universitesi Resim Bélimii'ndeki lisans egitiminden
sonra yine ayni universitede yuksek lisansini 2005 yilinda
tamamlayan Saclioglu'nun ilk kisisel sergisi 2004 yilinda Bir KGlthr
ve Sanat Merkezi'nde gerceklesti. Bircok yurtici ve uluslararasi
sergiye katilan sanatcinin kisisel sergilerinin arasinda "Dunya
Kalintisi ve Yeni Cicekler” (Galeri Nev, 2018), "Bunlar Fabl Deqil
Cocuklar” (Galata Rum Okulu, 2017) ile x-ist'te gerceklesen
"Sec Sakla" (2019) "Cukur” (2012), "Soktayim ama Sasirmadim”
(2011), "Tavsan Uykusu” (2009), "Hikayeci Bellek" (2007) ve
"Biraz Daha Yakindan" (20095) bulunuyor. Sanatcinin eserleri
ayrica 2010'da Sotheby's Turk Cagdas Sanati Mluzayedesinde
yer aldi.

Ekin Saclioglu (1979)
|zmir, Turkey

Ekin Sacloglu completed both her graduate and postgraduate
studies in the painting department at Mimar Sinan Fine Arts Uni-
versity. Her first personal exhibit took place at Bir Arts & Culture
Center in 2004. In addition to the local and international group
shows she has participated in, the artist’s solo shows include “Re-
mains of the Earth and Fresh Flowers” (Galeri Nev, 2018), “These
Are Not Fables, Children” (Galata Greek Primary School, 201/.)
She also exhibited shows titled “Pick and Keep” (20195), “Potho-
le” (2012), “I'm Shocked but I'm Not Surprised” (2011), “Cat Nap’
(2009), “Narrative Memory” (200/), and “More Closer” (2009).
The artist’s works were also featured at Contemporary Turkish Art
Auction at Sotheby’s in 2010.
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Elmas Deniz (1981)
Bergama, Turkiye

Elmas Deniz, Dokuz Eyliil Universitesi Resim Bolimi'nden mezun
oldu. Kisisel sergileri arasinda “Yazsiz YII” (PILOT, 2018), “Siyah
Panteri Gorebilmek” (PILOT, 2014) ve “Elmas” (Macka Sanat
Galerisi, 2012) sayilabilir. Deniz, 14. ve 16. Istanbul Bienali, Istanbul
Modern, Zilberman Galeri, Arter ve Krakow'daki MOCAK gibi
bircok yerel ve uluslararasi platformda grup sergilerine katildh.
Vehbi Koc¢ Vakfi Cagdas Sanat Koleksiyonu basta olmak Uzere
sanatcinin bircok ozel ve kamusal koleksiyonda isleri bulunuyor.

Elmas Deniz (1981)

Bergama, Turkey

Eimas Deniz graduated from the painting department at Dokuz
Eylal University. Among her personal exhibits are “A Year Without
A Summer” (PILOT, 2018), “Seeing The Black Panther” (PILOT,
2014) and “Elmas” (Macka Art Gallery, 2012). She has presented
her work at many local and international platforms, including the
14th and 16th editions of the Istanbul Biennial as well as at Istan-
bul Modern, Zilberman Gallery, Arter, and MOCAK in Krakow. Her
works are featured in several private and public collections, among
them the Vehbi Ko¢ Foundation Contemporary Art Collection.
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Emin Altan (1962)
Canakkale, Turkiye

Ayni zamanda gemi insaat mihendisi olan fotograf sanatcisi
Emin Altan, bu medyumu 1996°da secti ve 2002’ye kadar
yaratici sunum teknikleri arayisi icinde projeler Gretti. IFSAK ve
Turkiye Fotograf Vakfi catisi altinda Turkiyeli genc fotografcilarin
uluslararasi fotograf cevreleri ile bulusmasina yénelik girisimlerde
bulundu ve uluslararasi fotograf festivallerinin organizasyonu icin
calisti. 2002'de fotograf calismalarina on yillik bir ara verdikten
sonra “Narcissus” projesiyle Uretimlerine devam etti.

Emin Altan (1962)

Canakkale, Turkey

Marine engineer and photographer Emin Altan chose his medium
in 1996 and worked on developing creative presentation techniqu-
es until 2002. He worked with the Istanbul Amateur Photography
and Cinema Society and the Turkish Photography Foundation to
introduce young Turkish photographers to an international com-
munity and organize international photography festivals. After ta-
king a 10-year break from photography beginning in 2002, the
artist returned to the craft to work on his “Narcissus” project.

/ /




Emin Mete Erdogan (1982)
Istanbul, Turkiye

Emin Mete Erdogan, 2010'da Marmara Universitesi Glizel
Sanatlar Fakultesi Resim Bolumu'nden mezun oldu. 2013’te
SANATORIUM'da "Dolanik Cern Planlari” adli ilk kisisel sergisini
actli. Bunu “Entroforming” (x-ist, 2015) ve “The Flood” (x-ist,
2018) izledi. Istanbul'da bircok karma sergide yer aldi. Ayrica
Pulse Miami, Art Stage Singapore, Art Dubai, Contemporary
Istanbul ve Artinternational gibi fuarlara katildh.

Emin Mete Erdogan (1982)

Istanbul, Turkey

Emin Mete Erdogan graduated from the painting department at
the Mamara University Faculty of Fine Arts. He opened his first
personal exhibition, “Entangled Cern Plans,” at SANATORIUM in
2013. These were followed by “Entroforming” (x-ist, 2015) and “The
-lood” (x-ist, 2018). He has participated in many group shows in
stanbul, as well as art fairs, including Pulse Miami, Art Stage Sin-
gapore, Art Dubai, Contemporary Istanbul and Artinternational.
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Firat Engin (1982)
Ankara, Turkiye

Firat Engin, Hacettepe Universitesi Glizel Sanatlar Fakdiltesi Heykel
Balimi’nde lisans egitiminin ardindan Hacettepe Universitesi
Sosyal Bilimler Enstitusu Heykel Anasanat Dal'nda yuUksek lisans
programini bitirdi. Istanbul, Cenova, Kahire, New York, Bourges,
Iskenderiye, Mardin ve Ankara dahil olmak tizere pek cok kentte
ulusal ve uluslararasi proje ve sergide yer aldi. Kitschen Guncel
Sanat Inisiyatifinin kurucularindan olan sanatcinin aldigi édller
arasinda Hacettepe Universitesi Senatosu tarafindan verilen
Sanatta Tesvik 6dili bulunuyor. Engin su an Hitit Universitesi
Guzel Sanatlar, Tasarim ve Mimarlik FakUltesi Resim Bolumu'nde
ogretim uyesi olarak calisiyor.

Firat Engin (1982)

Ankara, Turkey

Hrat Engin studied sculpture at the Hacettepe University Faculty of
-ine Arts, after which he earned his graduate degree in sculpture
from the university’s Institute of Social Sciences. He has partici-
pated in exhibits and projects across Alexandria, Ankara, Bourges,
Cario, Geneva, Istanbul, Mardin and New York. The artist is one
of the founders of the Kitschen Contemporary Art Initiative and
was awarded the Encouragement in Art Award from the Hacet-
tepe University Senate. Engin is currently a faculty member within
the painting department of Hitit University’s Faculty of Fine Arts,
Design and Architecture.
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Guido Casaretto (1981)
Istanbul, Turkiye

Guido Casaretto, 6nce Bolognha Glzel Sanatlar Akademisi'nin
(Accademia di Belle Arti di Bologna) ardindan Mimar Sinan Guzel
Sanatlar Universitesinin Resim Bolim{'nde egitimini tamamladi.
SANATORIUMun kurucularindan olan sanatcinin kisisel sergileri
arasinda “The Ghosts of Matter” (MOCAK, Krakow, 2019), “Papa
ve Galileo Kucuk Bir Anlasmazliga Dustl” (Zilberman Galeri,
2017), “Synesthesia” (Zilberman Galeri, Turkiye, 2019), “Sistem
Disi Bagintilar” (Zilberman Galeri, Tarkiye, 2012) ile “Varsayilan”
(SANATORIUM, Istanbul, 2011) bulunuyor. Sanatcinin calismalari
MOCAK-Krakow Cagdas Sanat Muzesi (Krakow), National Gallery
of Victoria (Melburn) ve aralarinda Erol Tabanca Koleksiyonu,
Omer Koc Koleksiyonu ve Adamovsky Vakfi Koleksiyonu'nun
da bulundugu bircok ozel koleksiyonda yer aliyor.

Guido Casaretto (1981)

Istanbul, Turkey

After studying at the Bologna Fine Arts Academy, Guido Casaret-
to completed his education at the painting department of Mimar
Sinan Fine Arts University. The artist is one of the founders of
SANATORIUM, and his solo shows include “The Ghosts of Mat-
ter” (MOCAK, Krakow, 2019), “The Pope and Galileo Had a Minor
Disagreement” (Zilberman Gallery, 2017), “Synesthesia” (Zilber-
man Gallery Istanbul, 2015), “Extrasystemic Correlations” (Zilber-
man Gallery, 2012) and “Default” (SANATORIUM, Istanbul, 2011).
The artist’s works also can be found in many collections, such as
MOCAK Museum of Contemporary Art, the National Gallery of
Victoria (Melbourne), as well as private collections including the
Omer Kog Collection, the Adamovsky Foundation Collection and
the Erol Tabanca Collection.
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Hale Tenger (1960)
lzmir, TUrkiye

Hale Tenger, Bogazici Universitesi Bilgisayar Programciligi
BAIUmU'nun ardindan 1986 yilinda Mimar Sinan Guzel Sanatlar
Universitesinde Seramik Balimi'nde yiiksek lisans yapti ve ikinci
yUksek lisansini 1988 yilinda Bristol'daki South Glamorgan Institute
of Higher Education’da tamamladi. 16. Istanbul Bienaline katilan
Tenger’in 2018 yilinda Dubai, Alserkal Avenue’da gerceklesen
yerlestirmesi, 5/7. Venedik Bienalinden sonra yurtdisinda
gerceklesen en kapsamli projesi oldu. Tenger’in Rizzuto Gallery
(Palermo, 2018), Protocinema (New York, 2015), Galeri Nev
Istanbul (2013), Smithsonian Institute (Washington, 2011), Green
Art Dubai (2011), Mannheimer Kunstverein (2001) gibi bircok
yurtici ve uluslararasi galeride kisisel sergileri gerceklesti.

Hale Tenger (1960)

|zmir, Turkey

After studying computer programming at Bogazici University, Hale
Tenger received her MFA from the ceramics department at Mi-
mar Sinan Fine Arts University in 1986. She then completed her
second postgraduate degree at the South Glamorgan Institute
of Higher Education in Bristol in 1988. Tenger participated in the
16th Istanbul Biennial and the 5/th Venice Biennale, in addition to
a major commission at Alserkal Avenue in Dubai in 2018. Tenger’s
nost of national and international personal exhibits include Rizzu-
to Gallery (Palermo, 2018), Protocinema (New York, 2015), Galer
Nev Istanbul (2013), Smithsonian Institute (Washington, D.C., 2011),
Green Art Dubai (2011) and Mannheimer Kunstverein (2001).
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Irem Tok (1982)
Istanbul, Turkiye

Irem Tok, lisans derecesini Marmara Universitesi Giizel Sanatlar
Fakultesi Resim Bolumu'nde, yuksek lisansini Yildiz Teknik
Universitesi Sanat ve Tasarim Bélimi’'nde tamamladi. Japonya'da
Kamiyama Artist in Residence, Paris’'teki Cité des Arts ve
Munih'teki International Artist Residence Villa Waldberta'ya
konuk sanatci olarak katildi. Irem Tok, Japonya'da Kamiyama
ve Istanbul’da PILOT'ta gerceklesen kisisel sergilerinin yan
sira Viyana'daki MAK Museum ve Frakfurt'ta Museum Sinclair-

House'da grup sergilerine katildi.

Irem Tok (1982)

Istanbul, Turkey

Irem Tok earned her bachelor's degree from the painting depart-
ment of Marmara University’s Fine Arts, after which she comple-
ted a graduate degree at Yildiz Technical University’s Faculty of
Art and Design. She participated in the Kamiyama Artist in Resi-
dence Program in Japan and was a resident at the Cité des Arts
in Paris and the International Artist Residence Villa Waldberta in
Munich. In addition to her solo shows at Kamiyama and PILOT in
stanbul, the artist has participated in group shows including MAK
Museum in Vienna and Museum Sinclair-House in Frankfurt.
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Joao Vilhena (1973)
Beja, Portekiz

Jodo Vilhena 1998de Ecole Nationale Supeérieure d’Art Villa
Arson'dan (Nice, Fransa) mezun oldu. Resim ve cizimlerini neo-
kavramsal bakis acisiyla ve izleyici rolUne gosterdigi ilginin
onculigunde olusturdu. 1999'dan beri actigi kisisel sergilerinin
yaninda ¢cok sayida uluslararasi sergiye de katildi. 2003'te “Prémio
Rothschild de Pintura” dordunculuk odulinu kazanan sanatcinin
son donemde katildigi grup sergileri arasinda “Sessions #/”
(Galerie Bertrand Grimont, Paris, 2018), “Les yeux qui louchent”
(Galerie Alberta Pane, Venedik, 2017), “Disparition” (Galerie
Alberta Pane, Paris, 2017) ve “Mitosny Performans” (Galeria
Labirynt | Plaza, Lublin, 2016) yer aldi. Vilhena’nin eserleri
Rothschild Bank (Lizbon), Centre national des arts plastiques
(Paris) ve bazi 6zel koleksiyonlarda yer aliyor. Sanatci Paris’'te

yaslyor ve calisiyor.

Joao Vilhena (1973)

Beja, Portugal

Jodo Vilhena graduated from the Villa Arson in Nice, France in
1998. His practice is informed by his neo-conceptual perspective
and attention to the role played by the audience in art. In addition
to the solo exhibitions he has held since 1999, the artist has also
participated in multiple international shows. He won fourth pla-
ce in the “Prémio Rothschild de Pintura” in 2003 and his recent
group shows include “Sessions #/”° (Galerie Bertrand Grimont,
Paris, 2018), “Les yeux qui louchent” (Alberta Pane Gallery, Venice,
2017), “Disparition” (Galerie Alberta Pane, Paris, 201/) and "Mitos-
ny Performance” (Galeria Labirynt | Plaza, Lublin, 2016). Vilhena'’s
works are featured in the collections of Rothschild Bank (Lisbon),
Centre national des arts plastiques (Paris) and numerous private
collections. The artist lives and works in Paris.
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Kerem Ozan Bayraktar (1984)
Istanbul, Turkiye

Kerem Ozan Bayraktar, Marmara Universitesi Glizel Sanatlar
Fakultesi Resim Bolimu'nden 2007'de mezun oldu. Ayni bdlumde
2011'de yuksek lisansini, 201/'de sanatta yeterlilik egitimlerini
tamamladi. PGArt'ta bes kisisel sergisi gerceklesti. Katildigi
sergiler arasinda "Duzenli Delilik" (Akbank Sanat, 2020), "Habitat”
(Istanbul Modern, 2016), "Focus:Turkey" (Landskrona Foto, 2014)
yer aliyor. Bayraktar, 2019'da DEPO ve nGbK'nin destegiyle
Berlin Senatosu Misafir Sanatci Programi'na katildh.

Kerem Ozan Bayraktar (1984)

Istanbul, Turkey

Kerem Ozan Bayraktar graduated from the painting department
at Marmara University’s Faculty of Fine Arts in 2007. He received
nis MFA from the same department in 2011, and completed his
Proficiency in Arts in 2017, He held five solo exhibitions at PGArt.
Among the shows he has participated in are “Regular Insanity”
(Akbank Sanat, 2020), "Habitat" (Istanbul Modern, 2016) and "Fo-
cus: Turkey" (Landskrona Foto, 2014). Bayraktar was a resident at
the Berlin Senate Artist Residency Program with the support of
DEPO and nGbK in 2019.
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Lara Ogel (1987)
lzmir, TUrkiye

Lara Ogel lisans egitimini Clark
ve lletisim Bolimi’'nde tamam

Universitesi (Worcester, MA) Film

adl. Son donem kisisel sergileri

arasinda “Kamusal Sirdaslik” (Sekerbank Acikekran, 2019),
“Imtidad” (Galata Rum Okulu, 2018), “Geri Dén! Her Sey Affedildi”
(Protocinema, Paris, 20168) ve “Mutlu Vasat” (Oktem&Aykut,
2014) yer aliyor. “Mushrooms” (Somerset House, Londra, 2020),
“I remember;” (Hannah Barry Galeri, Londra, 2019), “Bayuk
Cayir” (riverrun, 2018) ve “Her Aniyla Alintilanan Gecmis” (DEPO,
2016) yer aldigi grup sergileri arasinda. Ogel, Garp Sessions
(Babakale), Cité des Arts (Paris), PRAKSIS (Oslo), Beirut Art
Residency konuk sanatc¢i programlarina katildi.

Lara Ogel (1987)
|zmir, Turkey

Lara Ogel graduated from Clark University’'s Department of Film
and Communications in Worcester, MA. Her most recent solo ex-
hibits include “Public Confidentiality” (Sekerbank Acikekran, 2019),
‘Imtidad” (Galata Greek Primary School, 2018), “Come Back! All
s Forgiven” (Protocinema, Paris, 2016) and “The Happy Average”
(C")ktem&Aymt, 2014). Among her group shows are “Mushrooms”
(Somerset House, London, 2020), “| remember;” (Hannah Barry
allery, London, 2019), “Large Meadow” (riverrun, 2018) and “Past,
In Each of Its Moments, Be Citable” (DEPO, 2016). The artist has
participated in residencies at Garp Sessions (Babakale), Cité des
Arts (Paris), PRAKSIS (Oslo) and Beirut Art Residency.
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Marc Quinn (1964)
Londra, Birlesik Krallik

Erken yaslarindan itibaren sanatla ilgilenen Marc Quinn 1985te
University of Cambridge’in Sanat Tarihi B&lIimU’'nden mezun oldu ve
Uretimine yogunlasmak Uzere Londraya tasindi. 19971de kendi kanini
kullanarak Urettigi otoportre heykeli Self ile dikkat cekerek aralarinda
Damien Hirst ve Sarah Lucas’in da yer aldigi, sanat piyasasina yonelik
mudahaleleriyle doksanlara damgasini vuran Young British Artists
grubunun Uyelerinden biri olarak anilmaya baslandi. Verimli kariyeri
boyunca cok sayida kisisel sergisi gerceklesen Quinn’in “icinde
yasadigim zamanin belgelemesini yapiyorum,” sozleriyle tanimladig
calismalari Somerset House (Londra, 2015), Arter (Istanbul, 2014),
Fondazione Giorgio Cini (Venedik, 2013), Musée Océanographique
(Monako, 2012), Goss-Michael Foundation (Dallas, 2009-2019),
Fondation Beyeler (Basel, 2009), MACRO (Roma, 2006), National
Portrait Gallery (Londra, 2002), Tate Liverpool (2002), Fondazione
Prada (Milan, 2000), South London Gallery (1998) ve Tate Gallery
(Londra, 1995) gibi bircok uluslararasi mize ve galeride sergilend..

Quinn Londrada yasamaya ve calismaya devam ediyor.

Marc Quinn (1964)

London, U.K.

Marc Quinn graduated from the University of Cambridge’s depart-
ment of art history in 1985 and moved to London to focus on his
practice. The autoportrait he made in 1991 using his own blood, Self,
earned the artist international recognition as well as a place in the
Young British Artists group, whose members also include Damien
Hirst and Sarah Lucas. Quinn has held various solo exhibitions over
the course of his productive career. Works that he describes as
"documenting the time he lives in” have been exhibited at Somer-
set House (London, 2019), Arter (Istanbul, 2014), Fondazione Gior-
gio Cini (Venice, 2013), Musée Océanographique (Monaco, 2012),
Goss-Michael Foundation (Dallas, 2009-2019), Fondation Beye-
ler (Basel, 2009), MACRO (Rome, 20006), National Portrait Gallery
(London, 2002), Tate Liverpool (2002), Fondazione Prada (Milan,
2000), South London Gallery (1998) and Tate Gallery (London,
1995). Quinn continues to live and work in London.
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Murat Akagunduz (1970)
Kocaeli, Turkiye

Murat Akagiindiiz, Mimar Sinan Universitesi Glizel Sanatlar
Fakultesi Resim Bolumu’'nden 1995te mezun oldu. Ertesi yil
afriyat grubunun kurucular arasinda yer aldi. Hafriyat ile basta
2004'te Munih'te acilan “Yalan Dinya” ve 9. Istanbul Bienali
kapsaminda diizenlenen “Imalat Hatas!” olmak Gzere bircok
sergiye katildi. Kisisel sergileri arasinda “Vertigo” (Arter, 2016),
“Arada” (OKK Gallery, Berlin, 2009) ve “Kayip Hayaller” (Evin
Sanat Galerisi, 2003) yer aliyor.

Murat Akagunduz (1970)

Kocaeli, Turkey

Murat AkagundUz graduated from the painting department of Mi-
mar Sinan University’'s Faculty of Fine Arts in 1995. The following
year, he became one of the founders of the Hafriyat Art Initiative.
The artist’s exhibits with Hafriyat include “False World” in Munich
in 2004 and “Production Fault”, organized as part of the 9th Is-
tanbul Biennial. Among his solo shows are “Vertigo™ (Arter, 2016),
‘In Between” (OKK Gallery, Berlin, 2009) and “Lost Dreams” (Evin

Art Gallery, 2003).
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Mustafa Hulusi (1971)
Londra, Birlesik Krallik

Mustafa Hulusi, Londra'da Goldsmiths Universitesinde gizel
sanatlar lisansi ve Royal College of Art'ta fotograf yUksek lisansi
ile Central St. Martin’s School of Art’ta Elestirel Teori alaninda
yUksek lisans egitimi aldi. Mustafa Hulusi, 52. Uluslararasi
Venedik Bienali'nde Kibris Cumhuriyetini temsil etti. Son donem
kisisel sergileri arasinda “Cyprus Realism” (Pi Artworks Londra,
2019), “Flyposting — A Retrospective” (The Cass, Londra, 2015);
“Propagating Ambient” (The Page Gallery, Seoul, 2015) ve “The
Golden Age” (Max Wigram Gallery, Londra, 2013) sayilabilir.
Eserleri Tate Modern, British Council Collection, La Caixa
Foundation gibi bircok koleksiyonda yer aliyor.

Mustafa Hulusi (1971)

London, U.K.

Mustafa Hulusi holds a BFA from Goldsmiths University in Lon-
don, an MFA in photography from the Royal College of Arts and
an MA in critical theory from Central Saint Martin’s School of Art
in London. Hulusi represented Cyprus at the 52nd Venice Bien-
nale. Among his recent personal exhibits are “Cyprus Realism”
(Pi Artworks London, 2019), “Flyposting — A Retrospective” (The
Cass, London, 2019), “Propagating Ambient” (The Page Gallery,
Seoul, 2015) and “The Golden Age” (Max Wigram Gallery, London,
2013). His works are included in collections at Tate Modern, the
British Council Collection, La Caixa Foundation and more.

/ /

y 131 Y




Nazan Azeri (1953)
Bursa, Turkiye

Nazan Azeri 1993'te Marmara Universitesi Glizel Sanatlar Fakiiltesi
Resim BolUmU'nden mezun oldu ve ayni universitede yuksek
lisansini tamamladi. Calismalari, Tarkiye ve Avrupada bircok
karma sergide izleyicilerle bulustu. Kisisel sergileri arasinda
kUratorlugunu Beral Madra'nin Ustlendigi yirmi yedi yillik sanat
tretiminden secki niteligindeki “Duslerden Hakikatlere” ile “Adi
Konmamis” (CDA Project-Zilberman Galeri, 2010) ve “Annemin
Gelinligi-Ortemeyen” (Karsi Sanat Calismalari, Istanbul, 2008) yer
aliyor. Azeri, Marmara Universitesi Glizel Sanatlar Fakiiltesinde

ogretim gorevlisi olarak calismaya devam ediyor.

Nazan Azeri (1953)

Bursa, Turkey

Nazan Azeri studied at the painting department of Marmara Uni-
versity’s Faculty of Fine Arts and completed her graduate deg-
ree at the same university. Her works have reached audiences at
multiple group shows in Turkey and Europe. Among her personal
exhibits are “From Dreams to Truth, a selection from the artist’s
career spanning 2/ years curated by Beral Madra, “Unnamed”
(CDA Project-Zilberman Gallery, 2010) and “My Mother’'s Wed-
ding Dress-That Which Cannot Cover” (Karsi Sanat Calismalari,
Istanbul, 2008). Azeri is a faculty member at Marmara University’s
—aculty of Fine Arts.
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Osman Dinc¢ (1948)
Denizli, Turkiye

Osman Dinc, Gazi Egitim Enstitiisii Resim-Is B&lUm{i'nden mezun
oldu. Bir sure resim 6gretmenligi yaptiktan sonra Paris Guzel
Sanatlar Akademisine (Ecole Nationale Supérieure des Beaux-
Arts) girdi. 197/7'den beri sanat yasamina Paris'te devam ediyor.
L'ecole Nationale Superieure D'art De Bourges'ta (ENSA Bourges)
d6gretim gdrevlisi olan Ding, aralarinda Ankara Sanat Vakfi 6dul(,
UNESCO Yilin Heykel Sanatcisi Basari Odilii ve Devlet Resim
Heykel Yarismasi odullerinin de bulundugu bircok odul aldi.
Son dénem sergileri arasinda “Les Objets Encombrants pour
le Voyage” (Tauves, 2020), “Ankara-Istanbul” (Tophane-i Amire,
2019) ve “Balmumu Arilarin Alin Teridir” (Pi Artworks Istanbul,
2018) yer aliyor.

Osman Dinc¢ (1948)

Denizli, Turkey

Osman Din¢ graduated from Gazi University’s Faculty of Arts
and Design Department of Hand Crafts. After some years as an
art teacher, he was accepted to the Paris Academy of Fine Arts.
He has lived in Paris since 1977/. Dinc is a faculty member at Le-
cole Nationale Superieure Dart De Bourgesta (ENSA Bourges),

and has won awards including the Ankara Art Foundation Award,
UNESCO Sculptor of the Year Award and three of Turkey’s Ministry
of Culture and Tourism's Painting-Sculpture Competition awards.
His recent exhibits include “Les Objets Encombrants pour le Vo-
vage” (Tauves, 2020), “Ankara-Istanbul” (Tophane-i Amire, 2019)
and “Beeswax Is the Elbow Grease of Bees” (Pi Artworks Istanbul,
2018).
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Pinar Yoldas (1979)
Denizli, Turkiye

Pinar Yoldas, 2002'de Orta Dogu Teknik Universitesi Mimarlik
Balimi’'nden mezun oldu. Uc yiiksek lisansin ardindan Duke
Universitesinde Sanat ve Nérobilim tizerine doktorasini 2016
yilinda tamamladi. Sanatci, FEAT Future Emerging Arts and
Technology odulu gibi bircok burs ve odulln yani sira ABD'nin en
prestijli sanat oddllerinden Guggenheim Fellowship’i Tarkiye'den
kazanan ilk kisi oldu. Yoldas'in calismalari aralarinda 14. Istanbul
Bienali'nin de bulundugu yuzun Uzerinde uluslararasi sergide
izleyicilerle bulustu. Sanatci, UC San Diego Universitesi Gorsel
Sanatlar ve Tasarim BolimU’nde gbrev yapiyor.

Pinar Yoldas (1979)

Denizli, Turkey

Pinar Yoldas graduated from Middle East Technical University’s
Department of Architecture in 2002. After three additional gra-
duate degrees, the artist completed her doctorate in art and
neuroscience from Duke University in 2016. Yoldas has won many
awards and grants, including the Future Emerging Arts and Tech-
nology Award and was the first applicant from Turkey to win the
Guggenheim Fellowship, one of the most prestigious art awards
in the US. Yoldas’s works have been featured in over a hundred
international exhibits, including the 14th Istanbul Biennial. The ar-
tist is currently a faculty member at UC San Diego University’s
Department of Visual Arts and Design.
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Seon Ghi Bahk (1966)
Sunsan, Guney Kore

Seon Ghi Bahk, Chung-Ang University’de Heykel Bolimu'nden
mezun olduktan sonra 2002'de Brera Guzel Sanatlar
Akademisi'nde (Accademia di Belle Arti Brera) egitimine devam
etti. Calismalarinda, heykel yapiminda alisiimadik bir malzemeyi,
komuru kullanmasiyla ilgi cekti. 2009°'da dokuzuncu “Kim Chong
Yung Sculpture Prize” 6dulini alan sanatci G¢ yuzun Gzerinde
uluslararasi grup sergisine katildi ve cok sayida kisisel sergi
gerceklestirdi. “Walk in the Light” (MOA Museum of Art, Gonjiam,
2017), “Nature” (Gallery BK, Seul, 2017), “Dangling. Yearning”
(Ever Harvest Art Gallery, Taipei, 2016) ve “Reflection” (313 Art
Project, Seul, 2016) yakin tarihli kisisel sergilerinin arasinda.
Sanatcinin eserleri Samsung Electronics Co. R&D Center (Seul)
ve Fondation Louis Vuitton'un da dahil oldugu cok sayida ozel
ve kamusal koleksiyonda yer aliyor. Bahk, Gyeonggi-do, GUney

Kore'de yasiyor ve calisiyor.

Seon Ghi Bahk (1966)

Sunsan, South Korea

After graduating from the sculpture department at Chung-Ang
University, Seon Ghi Bahk studied at the Fine Arts Academy of
Srera (Accademia di Belle Arti Brera). Bahk garnered attention
for his use of charcoal in his sculptures, an unpredictable mate-
rial for his medium. The artist received the ninth Kim Chong Yung
Sculpture Award in 2009. Bahk has been a part of more than
300 international group shows and held several solo exhibitions,
including “Walk in the Light” (MOA Museum of Art, Gonjiam, 2017/),
“Nature” (Gallery BK, Seoul, 201/), “Dangling. Yearning” (Ever Har-
vest Art Gallery, Taipei, 2016) and “Reflection” (313 Art Project,
Seoul, 2016). The artist’s works can be found in many private and
public collections, among them, Samsung Electronics Co. R&D
Center (Seoul) and Louis Vuitton Foundation (Paris). Bahk lives
and works in Gyeonggi-do, South Korea.
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Sergen Sehitoglu (1980)
Istanbul, Turkiye

Sergen Sehitoglu, Yildiz Teknik Universitesi Makine Miihendisligi
B&lumi’'nden mezun olduktan sonra Marmara Universitesi
Guzel Sanatlar Enstitist Fotograf Bolimui'nde ylUksek lisans
egitimi aldi. Turkiye ve Avrupada on bir Kisisel sergi acti, eserleri
aralarinda Volta 11'in de bulundugu (Basel, 2015) pek cok fuarda
sergilendi. "Odb","This is Inonu," ve "Kill Memories" baslikli kisisel
sergilerine eslik eden Uc¢ fotograf kitabi yayimladi. 2020'de ilk
sayisl yayimlanan "06.2020-14-dergi" adli yayinin yGratGculiguna
yapmaya devam ediyor.

Sergen Sehitoglu (1980)

Istanbul, Turkey

Sergen Sehitoglu graduated from the mechanical engineering
department at Yildiz Technical University and later earned his
graduate degree from the photography department of Marma-
ra University’s Faculty of Fine Arts. He has had 11 solo shows in
Turkey and Europe, and his works have been exhibited at various
art fairs, including at Volta 11 in Basel in 2015. He has published
three books to accompany his solo shows "Odb’,"This is Inonu”
and "Kill Memories." He continues to manage the publication of

"06.2020-14-magazine,” the first issue of which was released in
2020.
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Serkan Demir (197/5)
Kahramanmaras, Turkiye

Serkan Demir, Gazi Universitesi Resim B&lim{’nden mezun
olduktan sonra, 2003'te Hacettepe Universitesi Glizel Sanatlar
FakUltesi Heykel BolumU'nde yuksek lisansini, 2009°da ise yine
ayni bolimde sanatta yeterlik programini tamamladi. Sanatcinin
kisisel sergileri arasinda “Ceza Sahas!” (artSUmer, 201/), “Faaliyet
Raporu” (artSumer, 2019), ile “Tezahur” (CerModern, 2014)
bulunuyor. Bircok karma sergiye de katilan sanatci, Bolu Abant
Izzet Baysal Universitesi Giizel Sanatlar Fakiltesinde égretim
Uyesi olarak calismalarina devam ediyor.

Serkan Demir (1975)

Kahramanmaras, Turkey

After graduating from the painting department at Gazi University,
Serkan Demir received his master’s degree from the sculpture
department at Hacettepe University’s Fine Arts in 2003, and later
completed his Proficiency in Art program at the same institution.
Among the artist’'s personal exhibits are “Penalty Area” (artSu-
mer, 201/), “Operation Report” (artSumer, 2015) and “Emergen-
ce” (CerModern, 2014). In addition to showing his work at many
group exhibits, the artist is a faculty member of the Fine Arts at
Bolu Abant Izzet Baysal University.
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Stephan Kaluza (1964)
Bad lburg, Almanya

Stephan Kaluza, 1994'te Dusseldorf Uygulamali Bilimler
Universitesinden mezun oldu; buradaki egitimine devam
ederken ayni sehirdeki Guzel Sanatlar Akademisi’'nde sanat
tarihi, Heinrich-Heine Universitesinde felsefe alanlarinda égrenim
gormeye basladl. Kaluza'nin son donem solo sergileri arasinda
“Transit” (schultz contemporary, Berlin, 2018) ve “Animsama’
(SANATORIUM, 2014) yer aliyor. Arp Museum Remagen,
Disseldorf Sehir Mlzesi, Hamburg'daki Dahlmann Koleksiyonu,
Portland Museum of Contemporary Art ve Paris'teki Francois
Pinault Koleksiyonu Kaluza’nin calismalarinin dahil edildigi
koleksiyonlar arasinda.

Stephan Kaluza (1964)
Bad Iburg, Germany

Stephan Kaluza graduated from the University of Applied Scien-
ces in Dusseldort in 1994, during which he also began a second

degree in art history and philosophy at the Academy of Fine Arts

and the Heinrich-Heine University in Dusseldorf. Among his recent

solo shows are “Transit” (schultz contemporary, Berlin, 2018) and
“Reminiscence” (SANATORIUM, 2014). Kaluza’s works are featured

in the collections of the Arp Museum Remagen, the DUsseldorf

City Museum, the Collection Dahlmann Hamburg, the Portland

Museum of Contemporary Art and the Collection of Francois Pi-

nault in Paris.
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TUNCA (1982)
lzmir, TUrkiye

TUNCA, 2009'da yedi sanatciyla beraber SANATORIUMu
kurdu, 2010’'da Mimar Sinan Giizel Sanatlar Universitesi Resim
BolumU'nden mezun oldu. Sanatcinin kisisel sergileri arasinda
“Terra Amata” (Galerist, 201/), “Desire” (ArtOn, 2014) ve “Residue”
(Pi Artworks Istanbul, 2012) yer aliyor. Bircok grup sergisinde
yer alan TUNCA, 201/'de Paris'teki Cité des Arts ve 2018de
Tel Avivideki ARTPORT TELAVIV konuk sanatci programlarina
katild1. Eserleri Istanbul Modern, Erol Tabanca Koleksiyonu, Proje
4L, Elgiz Cagdas Sanat Muzesi, Baksi Muzesi, Muze Evliyagil
gibi koleksiyonlarda yer aliyor.

TUNCA (1982)

|zmir, Turkey

TUNCA founded SANATORIUM in 2007 with seven other artists,
and graduated from the painting department of the Mimar Sinan
Fine Arts University. Among the artist’'s solo exhibits are “lTerra
Amata” (Galerist, 201/), “Desire” (artOn, 2014) and “Residue” (P
Artworks Istanbul, 2012). TUNCA, has participated in many group
shows, attended to residencies at the Cité des Arts in Paris in
2017, and at ARTPORT TELAVIV in 2018. His works are part of
the permanent collections of Istanbul Modern, the Erol Tabanca
Collection, Proje 4L Elgiz Contemporary Art Museum, Baksi Mu-
seum and Evliyagil Museum.
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Yasam Sasmazer (1980)
Istanbul, Turkiye

Yasam Sasmazer, Mimar Sinan Gizel Sanatlar Universitesi Heykel
Bolumu'nde lisans egitiminin ardindan ayni Universitede yuksek
lisansini tamamladi. Kisisel sergileri arasinda “Dark Matter”
(Kunstverein Ingolstadt, 201/), “Metanoia” (Torrance Art Museum,
Los Angeles, 2016; BERLINARTPROJECTS, 2015; Tophane-i
Amire, 2014), “Doppelganger” (Kunstlerhaus Marktoberdorf,
2012) ve “llluminated Darkness” (Aubin Gallery, Londra, 2011)
yer aliyor. Sanatci, “Home Is Where T(he) Art Is” (Galerie Paris-
Bejing, Paris, 2018) ve “Confessions of Dangerous Minds” (Saatchi
Gallery, Londra, 2011) sergilerinin de arasinda bulundugu bircok

uluslararasi sergiye katildi.

Yasam Sasmazer (1980)

Istanbul, Turkey

Yasam Sasmazer earned both her bachelor's and her graduate
degree from Mimar Sinan Fine Arts University’s sculpture de-
partment. Among her solo shows are “Dark Matter” (Kunstverein
ngolstadt, 201/), “Metanoia” (Torrance Art Museum, Los Ange-
es, 2016; BERLINARTPROJECTS, 2015; Tophane-i Amire, 2014),
‘“Doppelganger” (Kinsterhaus Marktoberdorf, 2012) and “lllumi-
nated Darkness” (Aubin Gallery, London, 2011). The artist has also
participated in group shows including “Home |s \Where T(he) Art
s” (Galerie Paris-Bejing, Paris, 2018) and “Confessions of Dange-
rous Minds” (Saatchi Gallery, London, 2011).

e

y 140 Y







Muze Direktoru
Museum Director

Sergi Koordinasyon
Exhibition Coordination

Editor
Editor

Kurumsal Iletisim
Corporate Communication

Egitim Programilari
Education Programs

Gorsel lletisim
Visual Communication

Grafik Tasarim
Graphic Design

Proje Asistani
Project Assistant

Arastirma
Research

OMM Enstalasyon Fotograflari
OMM Installation Photography

Halkla iliskiler
Public Relations

Editoryal Danisman
Editorial Consultant
Ceviri

Translation

Redaksiyon
Copy Editors

Defne Casaretto

Zeynep Birced
Yagmur Elif Ertekin
Umut Ozcan
BlUsra Erkara

Bengl Kirkiz Erglven

Deniz Bayrakcl
Elif Aktas

Nazli Zaman

Ayse Yaman

Dilan Aydan Aydin
Studio Pul

Derya Idil Botsali
Beyza Ozgdde

Unal Usta

Flint

Jessica Calderon

Robert Bragner

Sine Ergun
Tas Anjarwalla



Teknik Ekip Kenan Uzunkaya

Technical Team Burak Kavlak
Mehmet Misirci
Abdulselam Anar
Serkan Arda

Lojistik Sergikur
Logistics

Aydinlatma TEPTA
Lighting

Sigorta Unico
Insurance

Katkilarindan dolayi tesekklr ederiz.
We extend our gratitude to

Banu-Hakan Carmikl
Oner Kocabeyoglu
(Papko Art Collection)

artSumer, BlroSarigedik,
Ekavart Gallery, GALERIST,
Galeri Nev Istanbul, Pi Artworks
Istanbul, SANATORIUM, x-ist,

Zilberman Gallery

Aysegul Altunay, Aysen Anadol, Bala Gurcan,
Elif Aktas, Emine Ersoy, Emre Yesilbas,

Evrim Altug, Kerem Ozan Bayraktar,

Melike Bayik, Mert Ungér, Necmi Sénmez,

Tuba Sehitoglu, Mert Akkus, Mehmet Akif Gller,
Hakan Demirel, Burak Topcakil

Sanatcilarla sdylesiler OMM Podcast'te.
Dinlemek icin tiklayin.

OMM has a podcast series accompanying "At the End of the Day",
only available in Turkish currently.


https://open.spotify.com/show/3DDiW8YxoQQKwCme9X9I5G?si=0L8zZAW9Tgm5FBvax_PWyg&nd=1
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