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I B R A H F E 7Z A

ik bir yaz aksami, hafif bir riizgar, mehtaba kars1 uzunca bir masa, onu
cevreleyen tanidik yiizler. Nesenin, huzurun, kederin, 6zlemin icten
dokiildiigii, zamanin disina tasan saatler. Benimsenen tiim kimliklerden,
giindeligin omuzlardaki yiikiinden arinmis kendini gokyiiziiniin sonsuzluga
acilan koynuna hafif bir birakis.

Sofra, yalnizca yemek yenen bir masa degil; hayatin her anina, her duyguya
taniklik eden bir sahne, bir paylasim alanidir. Bir araya gelmenin, konusmanin,
karar almanin, yas tutmanin ve kutlamanin merkezindedir. Barlar, meyhaneler,
kahvehaneler, salonlar, odalar... Bu mekanlarda sesleri yankilanan kalabaliklarin
her biri, hayatin ve yasamann farkli bir yiiziinii yansitir.

Ferahfeza, insanlar1 bir araya getiren, anilari1 besleyen ve kiiltiirel baglar:
giiclendiren sofra kavrami etrafinda sekillenir. Sergide yer alan her bir eser,
evrensel yasam coskusunu gorsel bir dille ifade ederken, gecmisin izlerini
bugiiniin umutlariyla i¢ ice dokur. Ferahfeza kelimesi, ferahlik veren, goniil
genisleten anlaminin 6tesine acgilarak, bu sergide, nesenin, birlikte sevinip,
hiiztinlenebilmenin, komsu olmanin, hos sohbetin, flértiin ve paylasilan
ttim anlarin altinda yatan o dilsiz ortaklasa duygulara, beraber yolculuga
cikabilmeye davet eder.

Serginin kalbini olusturan secki, zamanin gecicili§ine ve hayatin agirligina
karsi bir bagkaldir1 gibi dizilen manzaralarda; sevgi dolu insanlar, 151k ve
miizikle birlikte, sanki Amaltheia’nin boynuzu cornucopia’dan tasmiscasina
kurulmus sofralarla, kutlama yapan figiirleri bulusturur. Hayatin ve akan
zamanin getirdiklerinden, tiim tanimlardan ve toplumsal ayrimlardan
bagimsiz, bulusulan biitiin mekanlardan geriye Ferahfeza sergisinin incelikle
ordiigii insana dair olan birliktelik duygusu kalir.



W 1T D E EF' X P A NS E

On a mild summer evening, a gentle breeze drifts by as familiar faces gather
around a long table illuminated by the moonlight. Time flows endlessly, as joy,
tranquility, sorrow, and longing are shared in the spirit of sincerity. Freed from the
burdens of daily life and assumed identities, there is a peaceful surrender to the
infinite embrace of the night sky.

The table is not merely a place to dine; it is a stage that witnesses every moment and
feeling—a space for sharing. It lies at the core of gatherings, conversations,
decision-making, mourning, and celebration. Bars, taverns, cafés, parlors, and living
rooms—all carry echoes of the crowds that reflect various aspects of life and being.

Wide Expanse unfolds around the notion of the table—as a gathering place that
brings people together, nourishes memories, and strengthens cultural bonds. Each
artwork in the exhibition expresses a universal zest for life through a visual language,
weaving traces of the past with hopes for the present. The term Wide Expanse,
which evokes feelings of spaciousness and spiritual ease, transcends its literal
meaning in this exhibition. It invites us into a journey exploring the shared, often
unstated emotions that surface when people gather at a table: joy, celebration,
mutual happiness and sorrow, mourning, flirting, companionship, neighborliness
and heartfelt conversation.

At the heart of the exhibition is a selection of works that represent a joyful
rebellion against the passage of time and the burdens of existence. Set in luminous
landscapes full of loving people, light, and music, these works invoke feasts that
seem to overflow, reminiscent of Amaltheia’s horn of plenty—the cornucopia.
Beyond the flow of time, beyond social definitions and divisions, what endures
from every shared meal is the quiet, human sense of togetherness—woven
delicately through the spirit of the Wide Expanse exhibition.



Merve Sendil (1982)

Aym Gokyiizii Altinda, 2022
Under the Same Sky

Tuval Uzerine yagliboya

Oil on canvas

130 X 198,56 cm

Sanatgl ve Sanatorium izniyle
Courtesy of the artist and Sanatorium

Merve Sendilin pratigi, dusler, mitler ve gerceklik arasindaki gegis alanlarini kesfetmeye
odaklanir. Calismalarinda siir ve kisa yazilarla gorsel dili bir araya getiren sanatgi,
Kisisel tarihinden yola ¢ikarak yasamin ¢cok katmanli gergekleri arasindaki kesisim
noktalarini arastirirken izleyiciye sezgisel ipuclari sunar. Yogun olarak 2x2 cm
karelerden olusan yagli boya tuvaller, 6rgu isleri ve fotograf kullanimiyla Gretimlerini
cesitlendirir. Sendil, eserlerinde piksellesmis, parcali bir estetikle hem dijital hem de
uzun soluklu Uretim sureglerine dayall bir dil kurar.

Sanatginin Ayni Gokyuzu Altinda adl ¢galismasi, Ug pargali altin renkli bir gerceve
icinde bulutlu bir gbkyuzU manzarasini igerir. Bu manzara, ayni gun farkl yerlerden
fakat birbirine dogru ¢evriimis iki objektifle gekilen gokyUzu fotograflarinin bir araya
getiriimesiyle olusturuimustur. Piksellestirilmis dokusuyla hem dijital hem de metodik
bir Uretim estetigini yansitan ¢alisma, ortak bir alan olan gokyUzUne isaret eder;
herkesin altinda bulustugu paylasilan bir mekan fikrini gorunur kilar.

Merve Sendil's practice explores the threshold between dreams, myths, and reality.
Blending poetry and short texts with imagery, she draws from her personal history,
giving us subtle and intuitive clues to trace intersections within life's many truths.
Her interdisciplinary practice spans oil paintings often composed of 2x2 cm squares
to knitted pieces and photography. Through pixelated and fragmented aesthetics,
she forges a visual language that relies on digital techniques as well as slow- and
labor-intensive processes.

Her work Under the Same Sky is a gold-framed triptych depicting a vast cloudy sky.
This image was created by combining photographs of the sky taken on the same
day from different locations, each captured with a lens turned toward the other. Its
pixelated surface embodies a digital and methodical modus operandli, pointing to
the sky as a shared space—a place that belongs to everyone, uniting those who
stand beneath it.



Robbie McIntosh (977)

Ogle Yemegi Yiyen Insanlar, 2022
People Having Lunch

Aluminyum dibond

Aluminum dibond

100 x 150 cm

Sanatcinin izniyle | Courtesy of the artist

Napolide yasayan sanat¢l Robbie Mcintosh, hayatin icinden siradan anlari yakalayarak
gundelik yasamda sakli hikayeleri ve duygulari estetik bir bicimde belgeler.
Fotograflarinda; 1sik, ten ve bakis araciligiyla insan tecrubesinin gegiciligine dair bir
anlati kurar. Gozlemi merkezine alan pratigi, gorunenin 6tesinde onu daimi kilan bir
atmosfer yaratir. Yasamin igindeki hizi yakaladigi anlik gérunttileri fotograflarini istisnai
Kilar. Her gun sahilde karsilastigl ve denizin, yasamin ve bir arada olmanin tadini
clkaran figurleri belgeledigi fotograflarinda sicak ve gercgek bir atmosfer yakalar.

Bir sahil masasinin etrafinda kurulan Ogle Yemedi Yiyen insanlar isimli fotografta,
dev bir makarna tepsisinin etrafinda toplanan insanlar, yasamin icindeki torensel
detaylari hatirlatir. Gorseldeki yiyecekler ve figurlerin durusu; sofranin yalnizca
beslenmeyle degil, paylasim ve aidiyetle iliskisini vurgular. Yaz mevsiminin anbean
degisen nesesiyle Orulu bu kare, kolektif hafizada yer eden rittellerin sicak izlerini
tasir. Zamanin dondugu bu an, toplumsal yasamin yadsinamaz gercekligine isaret
eder. insanlarin bu karedeki yan yana gelisi, paylasmanin toplumsal bellekte nasil
bir diren¢ bicimi oldugunu bizlere hatirlatir.

Based in Naples, artist Robbie Mcintosh captures ordinary moments, revealing
the stories and emotions hidden in the quotidian. Through light, skin, and gaze, his
photographs weave narratives about the transience of human experience. Rooted in
observation, his practice creates an atmosphere that preserves what is seen, giving it a
sense of permanence. It is the fleeting moments he captures that make his photographs
truly distinctive. He captures a warm and natural energy by photographing the public
on the beach, those who cheer for the sea, for life, and for the beauty of being together.

In this seaside scene, a group of people gather around a giant tray of pasta,
reminding us of the many ceremonial details in life. The food and the posture of the
figures suggest that a meal is never solely about nourishment, but more so about
sharing and belonging. Bathed in the shifting joy of summer, this image conveys
the warmness of rituals etched into social consciousness. The moment frozen in
time, which reflects the fundamental need of community. The figures portrayed
side by side become a quiet reminder of how the act of sharing endures as a form
of resistance within collective memory.



Azade Koker (1949)

Yaz Sabah, 2012
Summer Morning

Tuval Uzerine karisik teknik

Mixed media on canvas

1830 x 200 cm

Erol Tabanca Koleksiyonu | Collection

Eserlerinde varolus meselesini inceleyen Azade Koker'in resim, yerlestirme,
kolaj, heykel ve seramik calismalari yanilsama ve gerceklik Uzerine sorular
sorar; yasam dongusu, yeniden dogus ve disil enerjinin Uretkenligi gibi
temalarin arasinda dolanir.

Koker, Yaz Sabahiisimli eserinde, buttne bakildiginda huzurlu bir atmosfere isaret
ederken detaylarda gizli tekinsiz bir doga gérunumu sunar. Montaj teknigi ile
birlestiriimis, mekanik bir strecin Urlnu olarak karsimiza ¢ikan bu kesintili doga
Mmanzarasi sanatginin hem butln ile bagimsiz pargalar arasinda kurdugu gerilimi,
hem de Koker'in kendi terminolojisinde insan aklinin miidahalesiyle olusmus “Ikinci
Doga” kavramini 6rnekler. Bir yandan dogadaki tum canlilarin bir arada, uyum
icerisinde yasayabilecedi pozitif bir gercekligi resmederken, diger yandan bir
begonvil yapragdi dlceginde kucultulmus figurlerle gizemli bir duygu yaratir.

Examining the notion of existence, Azade Koker's paintings, installations,
collages, sculptures, and ceramics pose questions about illusion and reality;
they explore themes such as the cycles of life, rebirth, and the creativity of
feminine energy.

In Summer Morning, Koker indicates a serene atmosphere when viewed as
a whole while revealing an eerie image of nature, hidden in the details. This
fragmented landscape, created through the technique of montage and
seemingly derived from a mechanical process, exemplifies both the tension
established by the artist between the whole and independent parts, as well as her
concept of “Second Nature,” formed by the interference of human reason, to use
her own terminology. On the one hand, it depicts a positive, blissful reality where
all living beings coexist harmoniously, while on the other hand, it is whimsical,
reducing the scale of human figures to the size of bougainvillea leaves.



Ozer Toraman (1989)
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Hikayeleri Bekleyen
Sandalyeler, 2025

Chairs Waiting for Stories

Tuval Uzerine yagdliboya

Oilon canvas

130 x225cm

Sanatgl ve Pi Artworks izniyle

Courtesy of the artist and Pi Artworks

Berlin ve istanbul merkezli sanatgi Ozer Toraman; cinsiyet, kimlik ve kent yasami
temalarini odagina alan resimleriyle taninir. Kendi ¢ektigi fotograflardan yola ¢ikarak
kurguladigi kompozisyonlarinda; hayal gucuU, hafiza ve duygu dlnyasi arasinda bir
gecis yaratir. Pastel tonlardaki renk paleti ile izleyiciyi dUs ve gergek arasindaki sinirda
konumlandirir. Toraman'in pratigi, bireysel varolusa dair alternatif bir temsil alani agar.

Sanatc¢inin Hikayeleri Bekleyen Sandalyeler isimli eserinde deniz kenarinda yan yana
dizilmis alti plastik sandalye gorulur. Bos sandalyelerin arkasinda uzanan sakin deniz
ve acglk gokyuzu, ferah ve dingin bir atmosfer sunar. Sandalyelerin altindaki yesil
lekeler, orada bir zamanlar var olmus insanlara ya da silinmis anilara isaret eder
gibidir. Ozer Toraman, basit bir sahne aracilidyla izleyiciyi hem bilindik hem de hayali
bir zaman ve mekénda dolasmaya davet eder.

Based in Berlin and Istanbul, Ozer Toraman is known for producing paintings that
concentrate on themes of gender, identity, and urban life. Drawing from his own
photographs, his compositions create a space between imagination, memory and
the inner world. His use of soft, pastel tones positions the viewer on the threshold
between dream and reality, while his practice as a whole offers an alternative method
by which to represent personal existence.

In Chairs Waiting for Stories, the artist depicts six plastic chairs lined up along a
table on the seashore. Behind them, the calm sea and open sky make up a peaceful
atmosphere. Subtle green patches under the chairs gestures toward traces of the
people who once occupied them, or perhaps memories that have since faded.
Through this seemingly austere scene, Toraman invites the viewer to wander between
the familiar and the imagined, in a space where time feels present but elusive.



Sahin Paksoy (952)

Iskele, 2005
Dock

Tuval Uzerine yagliboya

Oil on canvas

N0 x130cm

Erol Tabanca Koleksiyonu | Collection

Minyatur, ikon ve hall desenleri gibi kUltUrel 6geleri cagdas bir bakisla yorumlayan
Sahin Paksoy, figuratif anlatimiyla dikkat ceker. Eserlerinde, glndelik hayatta
karsilastigi insanlari merkezine alir; Anadolu insaninin yasam bigimlerini ve
kUltdrel degerlerini mizahi ve dykusel bir yaklasimla isler. Resimlerinin yani sira,
bu figUrlerden yola ¢ikarak kUguk boyutlu heykeller de Uretir. Sanatgl, gelenekle
guNnUmuz arasinda kopru kuran uretimiyle, kendine 6zgu bir gérsel anlati kurar.

Sanatginin iskele isimli eserinde, deniz kenarinda bir araya gelmis bir grup
insan, sohbet ve yakinlik icinde vakit gecirirken gorunmektedir. Figurlerin
abartil beden oranlari ve surat ifadeleri, sannenin gercekustu ve zamansiz bir
atmosfer kazanmasini saglar. izleyiciyi deniz kenarindaki bu samimi sohbetin
ve toplulugun bir parcasiymis gibi hissettiren figurlerin bakiglari ve duruslari
da resimle yakinlik kurmamiza neden olur.

Sahin Paksoy reinterprets cultural motifs such as miniature painting, icons, and
carpet patterns through a contemporary lens, characterized by his figurative
style. His works often depict ordinary people he encounters, exploring ways
of living, daily activities and cultural values of Anatolian communities through
humorous storytelling. Alongside his paintings, he creates small-scale sculptures
inspired by these very figures. By bridging tradition and modernity, Paksoy
has developed a personal visual language.

In Dock, the artist depicts a group of people gathered by the sea, engaging
in conversation and companionship. The figures' exaggerated proportions
and expressive faces lend their image a surreal and timeless quality. Their
gazes and gestures invite viewers into their circle, conjuring the intimacy
of seaside conversations and fostering a sense of belonging within the
community portrayed.



Nuri [yem (915-2005)

Stradan Sevdalar - Asiklar, 1985
Ordinary Loves - Lovers

Duralit Gzerine yagliboya

Oil on hardboard

38,6x34cm

Erol Tabanca Koleksiyon | Collection

Turkiye'de toplumcu-gergekci akimin éncu isimlerinden Nuri lyem sanat hayati
boyunca portreden peyzaja, 0lu doga resminden nlye uzanan bir yelpazede
eserler Uretmis; figuratif ve soyut donemler arasi gecisler yasamistir. Sanatin
akademinin sinirlari disina gikmasi gerektigini savunan lyem, gagdas ve evrensel
bir sanat Uretmek igin yUzUunuU yerele ve gerceklere cevirmistir.

Sanatcinin “Siradan Sevdalar” serisinden ismini alan tablosu, Anadolu'dan bir
kadin ve erkegi yan yana getirerek sade bir sevgi halini anlatir. Figurlerin bakislari
ve duruslari, aralarindaki bagin hem guclu hem mesafeli oldugunu hissettirir.
Arka plandaki deniz ve toprak tonlariise mekéna dair ipucu verirken kullanilan
renk paleti ve sunuldugu mekén izleyicide huzurlu bir atmosfer hissi uyandirir.
Sanatgl, gunlUk hayattaki duygulari yalin ama etkileyici bir sekilde aktarir.

Among the pioneering figures of the social-realist movement in Turkey, Nuri
lyem worked across a wide spectrum of disciplines—ranging from portraits
and landscapes to still lifes and nudes—oscillating between figurative and
abstract styles. Believing art should not be confined to the academy, iyem
turned to local life and subjects in pursuit of a contemporary and universal
artistic language.

His painting Ordinary Loves, from the eponymous series, portrays affection
between an Anatolian man and woman. Their posture and gaze suggests a
bond that feels at once intimate and distant. This is a typical form of love that is
innate to the culture. Behind them, the earthy tones and hints of sea and land
anchor the figures in place, while the color palette and composition is pretty
tranquil. iyem deftly captures the sentiment of everyday life with clarity and
simplicity that resonates profoundly.



Ecem Yuksel (1989)

Anne ve Baba, 2023
Mom and Dad

Cerceveli tuval Uzerine yagdliboya

Oil on framed canvas

78 x63cm

Sanatcl ve KAIROS Galeri izniyle

Courtesy of the artist and KAIROS Gallery

Ecem Yuksel; bireysel iligkiler, gundelik sahneler ve insan-mekan etkilesimi etrafinda
sekillenen bir resim dili gelistirir. Pastel tonlar ve net yluzeylerle olusturdugu
kompozisyonlarinda figurler, cogunlukla sessiz bir etkilesim halindedir; bakiglar,
aralarindaki bosluklar ve mekansal yerlesim yoluyla duygusal mesafeler gorinUriUk
kazanir. Telefon kamerasi ya da analog yontemilerle cektigi fotograflar, sanatcinin
resimlerinde baslangi¢ noktasi olarak dnemli bir rol oynar. Oyun ve spor gibi bir
araya gelis bicimleri ile ortak yasam alanlari da YUkselin ilgisini ceken temalar
arasinda yer alir. Resimleri, izleyicide hem tanidik hem de ¢ozumlenmemis bir
ana taniklik etme hissi uyandirir.

Anne ve Babag; biri kiyida, digeri kayanin ucunda konumlanmis iki figur arasinda
gergeklesmek Uzere olan bir aktarim anini resmeder. Baligin uzatiimasi, yalnizca
bir nesnenin devri degil; kusaklar, roller, bakiglar arasinda dolayli bir temasin
sahnesidir. Hareket halindeki ellerin ortasinda beliren bu an, paylasmanin bigimi
kadar, eylemin Uzerine de disUinmeye cagirir.

Ecem Yuksel has developed a painterly language shaped around personal
relationships, everyday lives, and the interplay between people and space. In her
compositions—defined by pastel tones and clean surfaces—figures are often
caught in quiet forms of interaction; gazes, distances, and spatial arrangements
reveal subtle emotional separations. Photographs taken with a phone camera
or through analog methods frequently serve as the starting point for her works.
Moments of gathering—whether through play, sport, or shared environments—
also stand out as recurring themes. Her paintings evoke a sense of presence
in a moment that feels at once familiar and unsettled.

In Mom and Dad, YUksel depicts a scene of exchange between two figures—one
positioned on the shore, the other on the edge of a rock. The act of handing over
the fish is more than an exchange; it becomes a symbolic narrative connecting
generations, roles, and visions. Emerging between two moving hands, it is a
moment that invites reflection not only with respect to the form of sharing but
also on the act itself.



Mehmet Gileryiz (938-2024)
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Figiiratif Kompozisyon, 1986
Figurative Composition

Tuval Uzerine yagliboya

Oil on canvas

100 x 100 cm

Erol Tabanca Koleksiyonu | Collection

1980 yillarda Turkiye'de yeni disavurumcu resim anlayisinin 6ne ¢ikan isimlerinden
biri olan Mehmet Guleryuz, eserlerinde yasamdan sahneleri figUratif bir anlatimla
ve cogu zaman ironik bir dille ele alir. Yogun doku ve renk kullanimi, yalnizca
goruneni degil, sahnedeki duygulari, iliskileri ve gerilimleri de izleyiciye hissettiren
gugclu bir resim dili yaratir. GUleryUz, insan davranislarini, toplumsal yapilari ve
kente dair gbzlemlerini 6zgun bir anlatim araciligiyla igler.

Sanatc¢inin Figuratif Kompozisyon adll eserinde kayikta gerceklesecek bir bulusma
anl, tuvali neredeyse ikiye bolen renklerin kadin ve erkek figurle 6zdeslesen
farkl duygu durumlariicerisinde resmedilir. Bu an, Gulerytz'ln kendine has dili
ile gerilimli bir temas arayisina dontsur. iki figlir arasindaki mesafe, bir araya
gelmenin arzusu ve narinligi ile oruludur. Renklerin ic ice gectigi bu sahne,
paylasimin hem mumkunltgune hem belirsizligine dair bir metafora dénusur.

Mehmet GulerylUz emerged as a leading figure of neo-expressionist painting
in Turkey in the 1980s. His works often depicted scenes from life through a
figurative lens infused with irony and expression. Through dense layerings of
texture and color, he built an impressive vernacular that conveys not only what
is seen, but also the emotions, tensions and correlations underlying the scene.
Guleryuz's art reflected on human condition, social structures and urban life
articulated in a style unigquely his own.

In Figurative Composition, a moment of encounter about to unfold on a boat
is rendered through contrasting colors that nearly divide the canvas into two,
embodying the distinct emotional states of male and female figures. Through
Guleryuz's distinct language, this meeting becomes a search for connection,
charged with tension. The distance between the figures bears fragility
alongside a yearning to come together. The interplay of colors transforms the
scene into a metaphor for the possibilities—and uncertainties—of intimacy
and shared experience.



Robbie McIntosh (977)

Tutto Passa, 2023

Aliminyum dibond

Aluminum dibond

100 x 150 cm

Sanatginin izniyle | Courtesy of the artist

Napoli'de yasayan sanat¢l Robbie Mcintosh, hayatin iginden siradan anlari
yakalayarak gundelik yasamda sakli hikayeleri ve duygulart en dogal héliyle belgeler.
Fotograflarinda isik, ten ve bakis araciligiyla insan tecrubesinin gegiciligine dair bir
anlati kurar. Gozlemi merkezine alan pratigi, gorunenin dtesinde onu daimi kilan
bir atmosfer yaratir. Yasamin igindeki hizi yakaladigi anlik goéruntUleri fotograflarini
istisnai kilar. Her gun sahilde karsllastigi ve denizin, yasamin ve bir arada olmanin tadini
cikaran figurleri belgeledigi fotograflarinda sicak ve gercek bir atmosfer yakalar.

Sanatginin 2012 yilinda basladigi “Plajda” serisine ait bu fotografinda, sirt st
uzanmisg, gogsiinde "TUTTO PASSA" ddovmesiyle guneslenen adam; faniligi
kabullenen bedeniyle, kalabaligin ortasinda kendi varligina odaklanmis ve anin
tadini cikarmaktadir. Gunesin sicagina kendini birakmis bu figlr hayatin gegiciligine
kendine teslim etmistir. Hayati oldugu haliyle, kalabaliklar icinde ve rahatlikla kabul
etmis ve huzura kendini birakmistir. Artik ikonik bir kareye donusen bu fotograf,
modern hayatin ruhunu basariyla yansitir.

Based in Naples, artist Robbie Mclntosh captures ordinary moments, revealing
stories and emotions hidden in the quotidian. Through light, skin, and gaze, his
photographs weave narratives about the transience of human experience. Rooted
in obbservation, his practice creates an atmosphere that preserves what is seen,
giving it a sense of permanence. It is the fleeting moments he captures that make
his photographs truly distinctive. He captures a warm and natural energy by
photographing the public on the beach, those who cheer for the sea, for life, and for
the beauty of being together.

In his ongoing On The Beach series, which began in 2012, the man with a “TUTTO
PASSA" tattoo on his chest is sunbathing. Completely submitted to life's ephemerality,
he seems concentrated on himself and the joy of the moment. Under the blazing sun,
he appears to surrender to fleeting time; accepting life as it is, he rests in its gentle
embrace. Now an iconic photograph, this image truly captures the modern-day spirit.



Etel Adnan (925-2021)

Daglar, 2020
Mountains

Arches k&gidina gravur

Etching on Arches paper

284 x354cm

8/35 Edisyon | Edition

Erol Tabanca Koleksiyonu | Collection

Etel Adnan, Beyrut'ta cok kulturlt bir aileye dogmus, neslinin Gnemli ressam ve
Sairlerindendir. Hayati boyunca gdzlemledigi siyasal ve toplumsal olaylari Uretimlerine
aktarmistir. Zengin kimliginin izlerini eserlerinde gormek mumkundur; ¢evresindeki
fiziksel dunyayi olaganUstU bir dogallik ve ictenlikle yorumlar. Adnan’in mevsimleri,
manzaralari, isaretleri, gokyuzundeki hayali gezegenleri, gunesleri, uydulari ve
dinamizmi izleyiciye derin bir kesif ve temasa alani agar. Kendi deyisiyle, “Sansliysaniz,
bir dag bulursunuz. Dag, tipki Ay ve GUnes gibi bir kabullenmedir”. Uzerinde higbir
etkiniz olmayan hadiseleri oldugu gibi kabul etmenin bir simgesidir. Strekli daglari
resmetmek, “gorsel araglarla cozUmlenen akil saghgidir”.

Adnan, son donem eserlerinde hafizasindan faydalanir. Manzaralari, mutlak ozelliklerine
indirgeyerek tasvir eder; adeta canli kalan bir tecrubenin ardisik géruntuleri gibi.
Ufuk ve gokyUzU, cesur renkler ve geometrik sekillerle temsil edilir. Sari, turuncu
veya yesil daireler ve renk bloklari gunesi, denizi veya kumu ¢agristirir. Sanatginin
Beyrut'taki cocuklugunun golgelerine veya Kaliforniya manzaralarina goz kirpar.
Eserleri, Adnan'in “gok boyutlu ve eszamanll” olarak tanimladigi gorusu yansitir ve
birgok imgenin tek bir duyusal deneyimde birlestigi bir bulusma noktasi yaratir.

Born in Beirut to a multi-cultural family in 1925, Etel Adnan was a prominent poet and
a painter of her generation. She poured the socio-political upheavals that beset her
life into writing and painting. Her intimate yet remarkable practice was nourished by
cross-cultural experiences and her spiritual engagement with her surroundings.
Adnan's interpretation of the physical world was natural; seasons, landscapes, signs
and celestial figures such as imagined planets, suns and moons opened up space
for profound surveys and discoveries. In her own words, “If you are lucky, you find
a mountain. The mountain is the acceptance of things as they are, like the moon,
the sun — cosmic events on which we have no bearing. Painting the mountain
incessantly was sanity resolved by visual means.”

Adnan painted later works from memory, depicting landscapes in total abstraction;
like after-images of a still-resonating experience. Horizon and sky are portrayed in
geometrical shapes in pristine colors. Floating round shapes rendered in yellow, orange
or green and strips of color suggest sun, sea or sand that allude to the shadows of
her childhood in Beirut or the sunny landscapes of California. These works reflect
Adnan’s idea of vision as “multidimensional and simultaneous”, a meeting place for
many images, melded into one sensorial experience.



Haluk Akakge (1970-2023)

|

Deniz Kenarinda Grizel Bir Giin, 2013
A Beautiful Day by the Seaside
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Erol Tabanca Koleksiyonu | Collection

Haluk Akakce'nin eserleri video enstalasyonlarindan duvar resimlerine, panel ve
kagit Uzerine akrilik dizilere yayilan bir ¢esitlilik gosterir. Akakge, eserlerinde sonsuz
zaman ve mekan fikrinden yola ¢ikarak Ug boyutlu devinim fikrini irdeler. Mimarlik
egitiminin de etkisiyle mekan algisini yogun bir sekilde hissettiren iglerinde izleyicinin
algi kaliplariyla oynar. Populer kultlr imgelerini, canli figlr ve 6gelerle beraber renkli
formlari kullanan sanatginin eserleri gok boyutlu ve ¢ok perspektifli, karmasik bir
gerceklige isaret eden mimari modelleri andirir.

Deniz Kenarinda Guzel Bir GuUn, pastel renklerle kurgulanmis dairesel ve gizgisel
formlarin i¢ ice gectigi bir sahil sahnesini tasvir eder; yumusak gegisler ve hareketsiz
formlar arasinda var olan enerji, mutlu bir ginun ve pozitif enerjinin dinamigini iginde
tasir. Acik mavi yuzey denizi, gri alan ise sahil kenarinda duragan bir ani betimler;
yatay cizgiler bir plaj semsiyesi ya da sezlongun soyutlanmig hali gibidir. Denizden
karaya uzanan bir merdiven ve figkirmis su damlaciklari insanin eserde gérunmeyen
varligina ve bu sahne ile etkilesimine isaret eder. Nese, paylasim ve alisilimis ritUellere
dair gorsel bir dus gibi okunan bu kompozisyon, kolektif bilincte yer etmis birliktelik
anlarinin soyut bir yansimasi; kutlamalarin sekil degistirmis bir izdtstimudur. Deniz
kenarindaki birlikteligin getirdigi keyif, eserin renk ve formunda kendini gosterir.

Spanning a wide range of media including video, installation, mural and painting,
Haluk Akakge's works explore three-dimensional motion based on the idea of infinite
time and space. Akakce incorporates images of popular culture, kitsch figures and
colorful forms in his works that operate as scale models for a multidimensional and
complex reality.

A Beautiful Day by the Seaside depicts a seaside scene built from interwoven circular
and linear forms in matte pastel colors. Within the stillness of these shapes lies a subtle
sense of energy, carrying the buoyant spirit of joy and optimism. A pale blue surface
suggests the sea, while the gray expanse hints at the shore; horizontal lines recall the
abstracted outlines of a beach umbrella or a sunbed. A staircase leading from the
water to the land, along with splashed droplets, signal the invisible presence of the
human figure and its interaction with the scene. Read as a visual dream of happiness,
sharing and familiarity; the work becomes an abstract reflection of moments of
connection embedded in collective memory—an echo of celebration where the
pleasure of seaside gatherings emerge through color and form.



Nadide Akdeniz (1945)
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Isimsiz, 2009
Untitled
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Nadide Akdenizin figur, bitki ortust ve nesne arasinda kurdugu dengeli
sahneler, toplumsal ve ekolojik bir birikimin yani sira dikkatli bir gdzlem
gucunU ustalikla yansitir. Kompozisyonlarinda doga cogu zaman idealize
edilmis bir dekor olarak belirerek yaygin olarak yer alir; bi doga icinde
kendine yer bulan nesneler ve figurler ise gerceklikle hayal arasinda
salinan sembollere donusur.

Sanatcl bu eserinde denizin ortasinda karsilikl duran iki figlrdn arasindaki
mesafe ve beden dilinin, bir yaklasmanin gerginligini, birden bireligini, kadin
ve erkek olmanin anini saptar. Masadakiler bir natUrmort olmanin disina
cikarken beyaz ve mavi cizgiler duruma hakim olup bizi tekrar siradanliga
ve gercgeklige dondurar.

Nadide Akdeniz's carefully balanced compositions, constituting figures,
foliage and various objects, reflect on an ecological and social sensibility
while serving as a testament to her keen eye. In her paintings, nature
often provides an idealized setting where objects and figures evolve into
symbols that intertwine reality and imagination.

Here, the artist captures the tension and sudden immediacy in the
Space and body language between two figures facing each other before
the sea, highlighting the essence of being male and female. While the
objects on the table transcend traditional still life, white and blue lines
above them maintain control over the scene, guiding the viewer back
to the ordinary and reality.



Ferruh Bagsaga (1915-2010)

Mavi Akdeniz, 1995
Blue Mediterranean
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Cumhuriyet Donemi kusaginin 6nemli sanatcilarindan biri olan Ferruh Basaga,
erken donem yapitlarinda agirlikla figratif galismis olsa da 1940'tan sonra soyut
resme yonelir ve 50'lerden itibaren timuyle soyut anlatimlar Uzerine egilerek
TUrkiye'de soyut resmin onculerinden biri haline gelir. 19601ardan 90'lara vitray
sanatinin Isik, renk ve montaj kullanimindan esinlenen lekesel kurgular ve geometri
Uzerine evrilen bir anlayigla figuratif formlardan tamamen arinir.,

Akdeniz serisinden Mavi Akdenizde Basada, soyut resimlerinde kullandigi dinamik
hareketleri deniz gondermesi ile kurgular. Ylzeyi delip gegen hirgin isikla hayat
bulan goélge oyunlarinin yarattigr keskin hareketler sanatcinin resmindeki tipik
enerji disavurumunu vurgular niteliktedir. Ferah bir hisse de referans veren bu
eser duragan bir imgenin kinetik enerjisinin duygusunu izleyiciye ustalikla aktarir.

Ferruh Basaga who was a prominent figure in Turkey's first Republic-era
generation, initially focused on figurative work, he later turned to abstraction
around the 1940s, eventually dedicating himself entirely to abstract expression
and becoming a pioneering abstract painter in Turkey. From the 1960s to 1990s,
his work evolved towards compositions inspired by light, color, and assembly
techniques of stained glass, moving completely away from figurative forms.

In Blue Mediterranean from his Mediterranean series, Basaga employs the
dynamic movements typical of his abstract paintings in reference to the sea.
The keen gestures created by the interplay of light and shadow, bursting across
the canvas, highlight the characteristic energy of his work. While inducing a
sense of serenity, the piece deftly captures the kinetic energy of an otherwise
stillimage, immersing the viewer in both motion and emotion.



Hans Op de Beeck (969)

Kutlama, 2008
Celebration

Blu-Ray'e aktarilan Full HD Video

Full HD Video transferred to Blu-Ray
4'38" Renkli ve Sesli | Colour & Sound
ARGOS centre for audiovisual arts,
Brussels izniyle

Courtesy of ARGOS centre for
audiovisual arts, Brussels

Heykel, enstalasyon, video, resim, ¢izim ve yazi gibi pek ¢ok disiplinde Uretim yapan
Belcikall sanat¢l Hans Op de Beeck, eserlerinde; zaman, mekan, hafiza ve insan
deneyimi gibi evrensel temalari odagina alir. Eserleri; cagdas toplumun karmasikigi,
anlam arayisi ve fanilik gibi evrensel temalar etrafinda sekillenen sanatg, izleyiciyi
yalnizca dusunmeye degil, hissetmeye de davet eder. GUndelik yasamin siradan
anlarini teatral ve meditatif sahneler héline getirirken gergek ile kurgu arasindaki
sinirlari bulaniklastirir. Mimari 6geler, ritim, 1sik kullanimi ve sahnelemeye dayali
kurgular araciligiyla, izleyiciyi hem gorsel hem de dusunsel bir deneyime davet
eder. Sanatg¢inin buyuk dlgekli mekansal yerlestirmeleri, genellikle terkediimis gibi
gorunen, dokunsal yogunlugu olan sessiz sahnelerden olusur.

Beeckin Kutlama adli videosunda, Arizona'da ¢Olun ortasinda kurulmus gosterigli
bir ziyafet masasi, sabit bir kamerayla kayda alinir. Masa; cicek duzenlemeleri,
gumus takimlar ve bekleme halindeki garsonlarla eksiksiz, bir kutlamaya hazirdir.
Ancak higbir sey baslamaz. Sadece masa ortusunun hafifce dalgalanmasi gibi
KUgUK hareketlerin eslik ettigi bu duragan sahne, zamanin sessiz ve yogun bir
sekilde aktigini hissettirir. izleyici, strekli ertelenen bir anin icinde konumlanir ve
muallak bir gelecegi bekler.

Hans Op de Beeck is a Belgian interdisciplinary artist who works in sculpture,
installation, video, painting, drawing, and writing. His work explores universal
themes such as time, space, memory, and the human condition. Focusing on social
complexity, the search for meaning and mortality, he invites the viewer to not only
ponder but also perceive. He transforms ordinary moments into theatrical and
meditative scenes in which reality and fiction intertwine. He employs elements
like architecture, rnythm, light, and stage-like compositions to create visually and
mentally engaging settings. His large-scale installations draw the viewer into quiet,
desolate, tactile landscapes.

In his video titled Celebration, Hans Op de Beeck captures an opulent table prepared
for a feast set in the middle of the Arizona desert. Decorated with flowers and
silverware, the table seems ready for celebration, while the staff are aptly waiting
to serve; however nothing ever begins. The only thing that breaks the silence is
the waving tablecloth, giving away the impression that time is passing quietly, but
quickly. Suspended in a perpetual state of delay, the viewer is left waiting, uncertain.



Nuri [yem (915-2005)

Sile’de Turistler, 1980’li Yillar
Tourists in Sile
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Turkiye'de toplumcu-gercekei akimin éncl isimlerinden Nuri lyem sanat hayati
boyunca portreden peyzaja, 6lU doga resminden nuye uzanan bir yelpazede eserler
uretmis; figlratif ve soyut donemler arasi gecisler yasamigtir. Sanatin akademinin
sinirlart disina gikmasi gerektigini savunan lyem, cagdas ve evrensel bir sanat Uretmek
icin yUzUnu yerele ve gerceklere gevirmistir.

Sile'de Turistler, sanatginin Anadolu kadini portrelerinin yani sira, 198071erin ekonomik ve
kUltUrel acilimlari ile degismekte olan TUrkiye'nin toplumsal yapisina ve Kiyi kultdrine
dair kesit sundugu galismalarindan birisidir. izleyici eserde; arka planda uzanan tanidik
bir manzara, 6n planda ise sahilde dinlenen iki kadin figuru ile bulusur. Donemin
degisen kulturel yapisinda plajlar yalnizca denize girilen yerler dedil, iyi vakit gecirilen,
bir arada olunan karsilasma ve bulusma mekanlaridir. lyem yazlik atdlyesinin de
bulundugu Sile sahillerini siklikla resimlerine konu edinmistir. Dingin renkleri, bir sohbet
aninin igindeki figurleri, arkada boylu boyunca uzanan sahili ile lyem'in resmi, tanidik ve
huzurlu gunlere referans veren bir ani betimler.

Among the pioneering figures of the social-realist movement in Turkey, Nuri lyem
worked across a wide spectrum of disciplines—ranging from portraits and landscapes
to still lifes and nudes—oscillating between figurative and abstract styles. Believing art
should not be confined to the academy, lyem turned to local life and subjects in pursuit
of a contemporary and universal artistic language.

Tourists in Sile belongs to the body of work in which, alongside his renowned portraits
of Anatolian women, he explores Turkey's changing social fabric and coastal culture
amid the 1980s economic and cultural shifts. The painting brings the viewer face-to-
face with a familiar landscape stretching into the background, while two women rest
along the shoreline in the front. During this period, the seaside was not only a place for
swimming but a social setting of leisure and gathering. iyem, whose summer studio
was located in Sile, was often inspired by its beaches. With its calm and easy palette,
the two women absorbed in conversation and the long sweep of coastline behind
them, the painting evokes memories of a familiar and peaceful summer day.



Ecem Yuksel (1989)

Uzak Mesafe Arkadashgi, 2025
Long-Distance Friendship
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Ecem Yuksel; bireysel iligkiler, gundelik sahneler ve mekéan-insan etkilesimi
Uzerine kurulu bir resim dili geligtirir. Pastel tonlar ve net yuzeylerle ¢alistigi
kompozisyonlarinda, figurleri cogunlukla sessiz bir etkilesim halinde
resmeder; bakiglar, bosluklar ve mekénsal yerlesim araciligiyla duygusal
mesafeleri gorundr kilar. Yuksel'in resimleri, izleyiciye hem tanidik hem de
¢cOzulmemis bir an hissi sunar.

Uzak Mesafe Arkadaslidi, agik bir manzaraya karsi oturan iki figur araciligiyla,
paylasimin sessiz bigimlerini arastirir. Gorusmeyle degil birlikte susmayla
yaratilan bu sahne, ortak bakiglar Uzerinden kurulmus bir yakinhgin
anlatisidir. iki figur arasindaki mesafe, stze intiya¢c duymadan kurulan
baglarin, varligin paylasildigl sessiz bir eslik haline donusmesini dnerir.

Ecem Yuksel has cultivated a visual language rooted in personal relationships,
everyday life and the dialogue between people and spaces. Through soft
pastel tones and smooth surfaces, she portrays figures in quiet states of
interaction; gazes, empty spaces, and spatial arrangements reveal subtle
emotional distances. Her paintings evoke a sense of presence in a moment
that feels at once familiar and unsettling.

In Long-Distance Friendship, YUksel explores silent forms of connection
through two figures against a vast landscape. Rather than conversation,
their bond is suggested by a shared silence—an intimacy expressed
through parallel gazes. The space between them proposes a form of
companionship where presence itself, beyond words, becomes a mode of
exchange and a silent unity.



Avlin Zaptgioglu (98s)

Isimsiz, 2016
Untitled
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insan-doga liskisini, varolussal ve sosyal yapilar Uzerinden irdeleyen Aylin Zaptgiogiu,
resimlerinde figlrt merkezine alan yalin ama katmanl kompozisyonlar kurar.
2007'de Bologna Guzel Sanatlar Akademisi'nde baslayan sanat egitimi, 2008'de
Mimar Sinan Glizel Sanatlar Fakultesi Resim BoIUmU ile devam etmistir. istanbul'da
yasayan sanatgi, eserlerinde doganin donguselligi ile bireyin toplum icindeki varhigini
ve konumunu ele alir.,

Zapteioglu'nun, 2016'daki "Fest and Feast" isimli sergisinde yer alan bu resim dogada
gecen bir festival sahnesi. Gortnurde ahenkli gibi gdzuken kalabalikta aslinda insanlar
birbiriyle temas ve iligki icinde degil. Keza dogda icinde olsalar da dogayla da bir iligki
icinde olmadiklarini betimleyen detaylar gdze ¢arpiyor. Sanatgi, 6n plandaki kopuk
figUrlerden arkaya baktik¢a insanlarin gevreleriyle iliskilerinin sikilastigini, bu gecgisler
ile bir anlamda kendileriyle iliskilerinin de derinlestigini betimliyor. Kaos ortaminda
deniz kaplumbagasinin yumurtalarini korumaya calisan insanlarin merak, 6zen ve
sevgiyle ¢abalamasi bu iki ug arasinda baglayici bir 6ge gorevi goruyor.

Exploring the relationship between humans and nature through existential
and social constructs, Aylin Zaptgioglu creates figurative paintings that embed
multiple layers with grace. She began her education at the Academy of Fine
Arts in Bologna in 2007, followed by Mimar Sinan Fine Arts University’s Painting
Department a year later. Currently based in Istanbul, she reflects on the cyclical
rhythms of nature alongside the individual's existence and position within society.

This painting, part of her 2016 exhibition "Fest and Feast", depicts a festival scene
set in nature. Although the crowd appears harmonious at first glance, the figures
are not truly in direct relationship to one another. Likewise, their gestures convey a
sense of detachment from nature, despite being surrounded by it. Zaptgioglu paints
layers that gradually shift from figures in complete isolation in the foreground, which
then transform into groups that maintain stronger bonds with their surroundings
toward the background of the painting. The overall effect of the painting is to see
how these figures mirror a deepening relationship with themselves. Amid this
tension, a group of people who carefully tend to sea turtle eggs becomes a unifying
presence—a portrayal of curiosity, care, and tenderness - bridging the space
between detachment and intimacy.



Hiiseyin Bahri Alptekin
(1957-2007)

Olay-lar: Ipanema, 2007
Incident-s: Ipanema
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Estetik, sanat felsefesi ve sosyoloji 6grenimi alan sanatci Hlseyin Bahri Alptekin, dusunar,
yazar ve kurator kimliginin yani sira istanbul Bilgi Universitesi ve Ankara Bilkent Universitesinde
ogretim Uyeligi yapmistir. 19901ardan itibaren sanat Uretimine yogunlasir ve klresellesmenin
gundelik hayatta yarattigi melez kimlik bicimlerine, kultUrlerarasi iliskiler, degiskenlikler,
g6¢ ve misafirlik kavramlarina odaklanir. Sonugtan ziyade surecten keyif aldigini belirten
sanatgl, kavramsal ve gorsel arastirmalarinda, sinirlarin bulaniklastigr cografyalarda olusan
estetik dilin izini sUrer. Siklikla seyahat eden Alptekin, gezileri sirasinda ¢esitli Ulkelerden
topladigy; levhalar, brosur, fotograf, oyuncak, eski esya gibi farkl nesneler ile Urettigi
eserlerinde ¢ok katmanli bir dil ve gorsel bir oyun alani yaratir. Alptekin bireysel ve kolektif
hafiza arasindaki gecirgen alanlari, ttketim kualtrintn ve yer degistirmenin yarattigr kimlik
formlari Uzerinden incelerken, populer kultUre dair elestirel yaklasimini da ortaya koyar.

"Olay-lar” serisinden bu iki video yerlestirmesi, sanatginin kuresellesmenin gérunmez aglari
arasinda kurdugu benzerlikleri ortaya koyar. Bombay ve lpanema sahillerinde ¢ekilen bu
karelerde, farkl cografyalarda stren gundelik yasamlar arasindaki paralellikler, zamanin
ve insan deneyiminin evrenselligini gozler dntine serer. GUnesin altinda oynana oyunlar,
sahil kenarinda bekleyen bir saticl ya da denizdeki keyifli anlar; yerelden evrensele uzanan
ortak bir hissin tagtyicisina dontsur. Alptekinin bakigl, yUzeyde siradan gortinen bu anlarda
kimliklerin, bir aradaligin ve tekrarin izlerini surer; bdylece imge, hem bellek hem de aidiyet
Uzerine bir distinme alani yaratir.

Artist HUseyin Bahri Alptekin studied aesthetics, philosophy of art and sociology. Alptekin
was not only an artist, writer, and curator but also a lecturer at Istanbul Bilgi University
and Bilkent University in Ankara. From the 1990s onward, he devoted himself completely
to art-making, focusing on hybrid identities and cultural intersections that have emerged
in the age of globalization. His works explore migration, hospitality, cultural exchange, and
constant transformation in our time. Valuing process over outcome, Alptekin pursued
an aesthetic language shaped by the blurring boundaries of geography, identity,
and belonging. As a tireless traveler, he collected objects such as signs, brochures,
photographs, toys, and vintage items during his journeys across different countries,
incorporating them into his art to build a multi-faceted visual and conceptual language.
He navigates the porous spaces between individual and collective memory, using forms
of consumption and displacement to question identity while his practice bears a subtle
yet incisive critique of popular culture and its global manifestations.

The two video installations from his series "Incident(s)" reveal the parallels Alptekin
drew on the invisible networks of globalization. Filmed on the beaches of Bombay and
Ipanema, the works highlight the ubiquity of time and the human experience as well as
of ordinary life unfolding in distant geographies. Children playing under the sun, a vendor
waiting by the shore, or moments of leisure in the sea all become vessels of a shared,
transnational emotion. Alptekin's gaze lingers on these seemingly mundane moments,
tracing the repetitions and overlaps of global identities and coexistence—turning the
images into spaces for reflecting on memory, belonging, and the poetry in everyday life.
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Olay-lar: Bombay, 2006-2007
Incident-s: Bombay
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Estetik, sanat felsefesi ve sosyoloji grenimi alan sanat¢i Huseyin Bahri Alptekin,
dustinir, yazar ve kuratér kimliginin yani sira istanbul Bilgi Universitesi ve Ankara Bilkent
Universitesinde 6gretim Uyeligi yapmistir. 1990'ardan itibaren sanat Uretimine yogunlasir
ve kuresellesmenin gundelik hayatta yarattigi melez kimlik bicimlerine, kultlrlerarasi
iliskiler, deg@iskenlikler, gb¢ ve misafirlik kavramlarina odaklanir. Sonugtan ziyade suregten
keyif aldigini belirten sanatgl, kavramsal ve gorsel arastirmalarinda, sinirlarin bulaniklastig
cografyalarda olusan estetik dilin izini stirer. Siklikla seyahat eden Alptekin, gezileri sirasinda
cesitli Ulkelerden topladigy; levhalar, brosur, fotograf, oyuncak, eski esya gibi farkli nesneler
ile Urettigi eserlerinde ¢ok katmanli bir dil ve gorsel bir oyun alani yaratir. Alptekin bireysel ve
kolektif hafiza arasindaki gecirgen alanlari, tUketim kuittrinin ve yer degistirmenin yarattigi
kimlik formlari Gzerinden incelerken, populer kultlre dair elestirel yaklasimini da ortaya koyar.

"Olay-lar” serisinden bu iki video yerlestirmesi, sanat¢inin klresellesmenin gérinmez
aglari arasinda kurdugu benzerlikleri ortaya koyar. Bombay ve Ipanema sahillerinde
cekilen bu karelerde, farkl cografyalarda suren gundelik yagsamlar arasindaki paralellikler,
zamanin ve insan deneyiminin evrenselligini gozler dntine serer. GUnesin altinda oynana
oyunlar, sahil kenarinda bekleyen bir saticl ya da denizdeki keyifli anlar; yerelden evrensele
uzanan ortak bir hissin tagiyicisina donUsur. Alptekinin bakigl, ylzeyde siradan gérunen
bu anlarda kimliklerin, bir aradaligin ve tekrarin izlerini stirer; boylece imge, hem bellek
hem de aidiyet Uzerine bir dugslnme alani yaratir.

Artist HUseyin Bahri Alptekin studied aesthetics, philosophy of art and sociology. Alptekin
was not only an artist, writer, and curator but also a lecturer at Istanbul Bilgi University
and Bilkent University in Ankara. From the 1990s onward, he devoted himself completely
to art-making, focusing on hybrid identities and cultural intersections that have emerged
in the age of globalization. His works explore migration, hospitality, cultural exchange, and
constant transformation in our time. Valuing process over outcome, Alptekin pursued
an aesthetic language shaped by the blurring boundaries of geography, identity,
and belonging. As a tireless traveler, he collected objects such as signs, brochures,
photographs, toys, and vintage items during his journeys across different countries,
incorporating them into his art to build a multi-faceted visual and conceptual language.
He navigates the porous spaces between individual and collective memory, using forms
of consumption and displacement to question identity while his practice bears a subtle
yet incisive critique of popular culture and its global manifestations.

The two video installations from his series "Incident(s)" reveal the parallels Alptekin
drew on the invisible networks of globalization. Filmed on the beaches of Bombay and
Ipanema, the works highlight the ubiquity of time and the human experience as well as
of ordinary life unfolding in distant geographies. Children playing under the sun, a vendor
waiting by the shore, or moments of leisure in the sea all become vessels of a shared,
transnational emotion. Alptekin's gaze lingers on these seemingly mundane moments,
tracing the repetitions and overlaps of global identities and coexistence—turning the
images into spaces for reflecting on memory, belonging, and the poetry in everyday life.
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Gouache on paper
52 x65cm

Sokakta, 1960
On the Street
Kagit Uzerine guaj

Gouache on paper
b5 x66 cm

- Barmen, 1958
. Barman
'~ Tuval Uzerine yagliboya

Oil on canvas
38 x46cm

' Kafede Insanlar,
1962

People at the Cafe
Kagit Uzerine kuruboya

Dry pencil on paper
22x27cm

A Red Man at the Bar

% Pazar Yeri, 1958
= Market Place
Kagit Uzerine suluboya

Watercolor on paper
63x48,5cm

B Chiantili
& Natiirmort, 1952
&5 Still life with Chianti

Tuval Uzerine yagliboya
Oil on canvas
46 x55¢cm

&2 Sokakta, 1957
s On the Street
Kagit tzerine guaj

Gouache on paper
35x55cm

| 1955
Coupole Coffee Shop

Kagit Uzerine guaj
Gouache on paper
40x60cm

2 Mavi Bar
Blue Bar

Kagit Uzerine guaj
Gouache on paper
45x62cm

Mavi Sokak, 1955

¥~ Blue Street

Kagit Uzerine guaj
Gouache on paper
31x455cm

| Dans
Dance

~ Kagit Uzerine guaj
Gouache on paper
33x565¢cm

& Pembe Kadmlar,
= 1956

Women in Pinfk
Kagit Uzerine guaj

Gouache on paper
46 x61Ccm

Mustafa Taviloglu
Koleksiyonu | Collection

Hayatinin bUyUk bolumund Fransa'da gegiren Fikret Mualld, TUrkiye'de modernizmin
en dnemli temsilcilerindendir. istanbul ve Paris'te gundelik hayati detaylica tasvir
ettigi, cosku dolu; sezgisel ama bir o kadar da gbzleme dayall resimleriyle taninir.
GUNUN buyUk bir kismini Paris'in barlarinda geciren sanatgi, bu mekanlarda gecgen
yasami gozlemleyerek resimlerine tasimig; boylece eserleri yalnizca bireysel bir anlati
degil, ayni zamanda ddnemin kent hayatina dair gorsel bir belge niteligi kazanmustir.
Uretimlerinde hicbir akimdan etkilenmeden ve herhangi bir ydonteme egilmeden
dogrudan i¢ dunyasi ile gbzleminin birlestigi resimler yaparak kendi tarzini yaratir.
Resimlerinde bir 6n taslak gerektirmeksizin o anki gbzlem ve duygularinin ifadesiyle
renkli, degisken ve birbirine bagl gérintuleri diiz ve mat bir fon egliginde aktarir. Fikret
Muall&'nin kompozisyonlarinda genellikle kafeler, sokaklar, pazar yerleri, tiyatrolar
ve gundelik yasamin icinden karakterler yer alir. Figurlerin ic ice gectigi, hareketli ve
dinamik sahneler, sanat¢inin diinyaya karsi duydugu guclu hisleri ve gozlem yetenedini
gbdz 6nune serer. Cogunlukla guaj ve suluboya gibi akiskan malzemeleri tercih eden
Muallg, 1sik ve hacim yerine ¢izgi ve ritme dayall bir anlatim gelistirir. Eserlerinde
melankoli ile neseyi, yalnizlikla kalabaligi bir araya getiren bu yaklasim; onun hem
bireysel mucadelesini hem de yasadidi sehirlerin sosyal dokusunu yansitir. Her biri,
anlik bir izlenimin igten, filtresiz ve dogrudan disa vurumu gibidir.

Although he spent much of his life in France, Fikret Mualld is among the most
prominent figures in Turkish Modernism. He is best known for his detailed paintings
that depict everyday life in Istanbul and Paris, blending personal emotions with sharp
social observation. Devoting much of his time to the bars of Paris, he observed local
life and infused his paintings with his observations. As a result, his works serve not
only as personal narratives but also as a visual record of the urban life of the time.
Unconcerned with any particular movement or technique, Mualla developed a singular
visual language rooted in his perceptions and inner world. In his paintings, the artist
captures colorful, fluid, and interconnected scenes without relying on preliminary
sketches. Instead, he translates his immediate observations and emaotions directly onto
the canvas, layering them over flat, matte backgrounds. Fikret Mualld's compositions
often center around cafés, city streets, marketplaces, theaters, and everyday people.
His scenes are bustling and dynamic, with overlapping forms that convey a vivid sense
of movement. They reflect not only his deep emotional sensitivity but also his keen
eye for observation. Favoring liquid mediums like gouache and watercolor, Mualla
developed a visual language grounded more in line drawing and rhythm than in light
or volume. His ability to meld melancholy and joy as well as solitude and multitudes,
manifests from his inner struggles as experienced alongside the social fabric of
the cities where he has dwelled. Each work in this selection presents a genuine and
unfiltered glimpse into a moment of his time.



Ozer Toraman (1989)

Diinya’nin Bahgesi, 2022
Garden of the World

Tuval Uzerine yagliboya

Oil on canvas

120 x180 cm

Erol Tabanca Koleksiyonu | Collection

Berlin ve istanbul merkezli sanatci Ozer Toraman; cinsiyet, kimlik ve kent yasami
temalarini odagina alan resimleriyle taninir. Kendi ¢gektigi fotograflardan yola
clkarak kurguladigl kompozisyonlarinda; hayal gucu, hafiza ve duygu dunyasi
arasinda bir gecis yaratir. Pastel tonlardaki renk paletiile izleyiciyi dus ve gercek
arasindaki sinirda konumlandirir. Toraman'in pratigi, bireysel varolusa dair alternatif
bir temsil alani acar.

Dunya’nin Bahcesi, izleyiciyi dingin ve zamanin akisindan kopmus bir bahce
atmosferine davet eder. Sanatgl, rahat bir sandalyeye uzanmis figur ile yogun
bitki Ortusu ve canli gicekler arasinda, dis dunyanin karmasasindan uzaklasmis
bir ani resmeder. Pastel tonlar ve yumusak isik kullanimi, sahneyi hem gercgek
hem de hayali bir sahne gibi hissettirir. Toraman, bu eserde dodanin huzuru ile
dunyayi birlikte sunarak izleyiciye sessiz bir siginak sunar.

Based in Berlin and Istanbul, Ozer Toraman is known for his paintings that
concentrate on themes of gender, identity, and urban life. Drawing from his own
photographs, his compositions create a space between imagination, memory
and the inner world. His use of soft, pastel tones positions the viewer on the
threshold between dream and reality, while his practice as a whole offers an
alternative method by which to represent personal existence.

The Garden of the World transports the viewer into a tranquil garden suspended
outside the flow of time. A reclining figure in a comfortable chair is portrayed
amid lush greenery and vibrant flowers, capturing a moment of retreat from
the chaos of the outside world. Pastel hues and diffused light imbue the scene
with a sense of reality and a dreamlike quality. Here, Toraman weaves together
the serenity of nature with the presence of the world itself, offering the viewer
a silent refuge.



Bahgwan, 2021
Gardener

Tuval Uzerine yagliboya

Oilon canvas

180 x200 cm

Erol Tabanca Koleksiyonu | Collection

Erol Eskici, insan yapimi sistemler ile doganin organik yapilari arasindaki sembolik
iliskilere odaklanan Uretiminde; jeoloji, mimarlik ve doga tarinhi gibi disiplinler arasinda
kavramsal kopruler kurar. Sanatgl, malzemenin fiziksel ve kimyasal 6zelliklerinden
yola ¢lkarak materyalin sinirlarini arastirir; zaman, katmanlasma ve dontstm gibi
kavramlari merkezine alir. Uretiminde, dogal stirecler ile insan miidahalesinin birbirine
gectigi estetik bir gerilim alani yaratir.

Bahgivan isimli bu eserinde Eskici, insan figlrunu doganin ortasinda; giceklerin,
yapraklarin ve muhtelif organik formlarin arasinda konumilandirir. Sari, mavi ve kirmizi
tonlarin guclu kontrasti, doganin hem koruyucu hem de yutucu yonunt cagristirir,
Eser, insanin dogayla butlnlesme ya da ondan kopma halini siirsel bir gorsel dil
Uzerinden sorgular. Bahgenin renkli ve zengin florasi ve doku ¢esitliligi insana hos
bir his verirken doga ile kurdugumuz mudahaleci iliskiye de atifta bulunur.

Erol Eskici's practice explores the symbolic relationships between man-made
systems and the organic structures of nature, building conceptual bridges across
disciplines such as geology, architecture, and natural history. Drawing on the
physical and chemical qualities of his materials, the artist examines their boundaries
while centering his work around notions of time, layering, and transformation.
His process creates an aesthetic tension where natural phenomena and human
intervention intertwine.

In his work Gardener, Eskici places the human figure amid nature—surrounded by
flowers, leaves, and various organic forms. The vivid contrast of yellow, blue, and
red tones invoke both the nurturing and consuming aspects of the natural world.
Through a poetic visual language, the piece contemplates humanity’s desire to
merge with or separate from nature. The lush flora and rich textures of the garden
offer a sense of harmony while subtly alluding to the intrusive relationship humans
maintain with their environment.



Mustafa Boga (1981)

Portakal Agact, 2022
Orange Tree

Serbest nakis teknigi

Freehand machine embroidery

100 X100 cm

Erol Tabanca Koleksiyonu | Collection

Uretimine Adana ve Londra'da devam etmekte olan Mustafa Boga eserlerinde, yetistigi
cografyaya ait temalari ele alir. Cogu zaman aile yasami etrafinda kurguladigi eserlerinde
cocukluguna ait figur ve 6geleri dahil ederek gegmise dair ipuglar verir. Kigisel hafiza,
kimlik ve aidiyet kavramlarini gunltk hayatin icinden sahnelerle bulusturan sanatginin
Adana ve Akdenizle kurdugu kisisel badlar, eserlerinde hem dokusal hem de sembolik bir
temel olusturur. Boda, serbest dikisten video ve performansa uzanan gesitli tekniklerdeki
eserlerinde, siirsel ama politik bir anlati kurar. Anilarin katmanlarinda dolastigi eserlerinde
sanatg, izleyiciyi hem tanidik hem de tedirgin edici duygularla bas basa birakirken
yetistigi bolgenin ritellerinden beslenir.

Sanatcinin serbest nakis teknidiyle Urettigi Portakal Agaci adli eserinde, Akdeniz havzasina
0zgu portakal agaci, detayl bir isgilikle betimlenir. Yogun yaprak dokusu arasina yerlesmis
meyveler, hem kultUrel bir simgenin, hem de kisisel hafizanin birer gostergesi olarak
One c¢ikar. Boga, bu tanidik meyve imgesi Uzerinden ¢ocuklugunun gectidi topraklara
duydugu aidiyeti somutlastirir.

Based between Adana and London, Mustafa Boga explores themes rooted in his
homeland. Frequently centered around family life, the artist's works include figures and
motifs from his childhood, allowing us to enter into his past. Through scenes from the
mundane, he explores memory, identity and belonging. While his ties to Adana and the
Mediterranean provide texture and symibolism for his practice, his medium merges
traditional and contemporary techniques like embroidery, video and performance.
Boga weaves a poetic yet political narrative, moving between layers of the past and
present as well as the personal and collective. His works evoke contradictory sentiments;
familiar and distressing, inspired by the rituals of his homeland.

In his piece Orange Tree, he embroiders the likeness of a citrus tree native to the
Mediterranean basin with meticulous detail. The dense foliage and clustered fruits
emerge not only as cultural symbols but also as markers of personal history. Through
this familiar motif, Boga gives tangible form to his sense of belonging to his childhood land.



Nadide Akdeniz (945)

4 v,

;,"‘Q\Y,--.. % /4 A
Isimsiz, 2023
Untitled

Tuval Uzerine yagliboya

Oil on Canvas

200 x220cm

Sanatginin izniyle | Courtesy of the artist

Nadide Akdeniz'in figur, bitki 6rtist ve nesne arasinda kurdugu dengeli sahneler,
toplumsal ve ekolojik bir birikimin yani sira dikkatli bir gdzlem gtctnu ustalikla
yansitir. Kompozisyonlarinda doga ¢ogu zaman idealize edilmis bir dekor olarak
belirerek yaygin olarak yer alir; bi doga icinde kendine yer bulan nesneler ve
figurler ise gerceklikle hayal arasinda salinan sembollere donusur.

Sanatginin [simsiz adli bu eserinde bitkilerin abartil versiyonlarindan olusan mekanin
arka planinda yer alan deniz dingin bir manzara olusturur. Beyaz semsiyenin altinda
ve sularin ortasinda oturan kadin iki yanindaki hayvanlardan gu¢ alirken varligi
yUcelesir ve statusu yukselir. Siyah takim elbiseli figur, aykiri bir sekilde durumun
diginda yer alirken ve seyirci resmin muzigine kapilmigken kamera her seyi bozar.
En bastan planlanmis olan sasirticilik ¢gekicilik, davetkarlik, uyum ve muzik yerini
sUpheye, yapayliga, gercek disiliga, sorguya birakir ve resmi yasanan ana ceker.

Nadide Akdeniz's carefully balanced compositions, constituting figures, foliage and
various objects, reflect on an ecological and social sensibility while serving as a
testament to her keen eye. In her paintings, nature often provides an idealized setting
where objects and figures evolve into symbols that intertwine reality and imagination.

In her work Untitled, the artist creates a scene dominated by exaggerated plant
forms, while the calm sea stretches out in the background. A woman seated
in front of the sea and beneath a white umbrella draws strength from the
animals flanking her, her presence elevated and almost regal. A figure in a black
Suit stands apart, appearing incongruous with the scene. Just as the viewer
becomes absorbed in the painting’s rhythm, the camera disrupts everything.
The carefully orchestrated allure, harmony, and invitation of the composition
give way to doubt, artificiality, and estrangement, pulling the work into a moment
of reflection on the very instant it depicts.



Slim Aarons (916-2006)

Dining Al Fresco on Capri, 1980

C-print

150 x 225 cm

Getty Images izniyle
Courtesy of Getty Images

Slim Aarons, kamerasini ayricalikl hayatlara gevirerek seckin yasam tarzlarini
belgesel bir sadelikle fotograflamistir. Kurgudan uzak bicimde dogal anlari
yakalayan Aarons, havuz kenarlarindan sik davetlere uzanan sahneleri, yuksek
bir estetikle dlumsuzlestirir. Pratigi, 20. yUzyilin "altin ¢agd"l olarak addedilen
doénemine dair 6zgun bir gorsel arsiv sunar.

Sanatginin Dining Al Fesco on Capri adll eseri, Aarons’'in 1Sik ve doga
kompozisyonlarindan beslenen estetik anlayisinin gug¢lu bir 6rnegi olarak
karsimiza ¢ikar. Eserde, Capri Adasi'nin bUyuleyici manzarasi egliginde falezin
kenarinda agik havada bir sofra etrafinda toplanmis yemek yiyen iyi giyimli
figUrlere yer verilir. Sahne kurgu gibi gorunse de Aarons’in yaklasimi gercek
anlari oldugu gibi yakalamaya dayanir. Bu kare, hem Akdeniz yasam tarzinin
zarafetini hem de 20. yuzyil jet-set kultUrunUn cazibesini izleyiciye aktarir.

Slim Aarons turned his lens toward privileged lives, capturing scenes of refined
living with a documentary-like clarity. Eschewing artifice, he immortalized
genuine moments—from poolside leisure to glamorous gatherings—with an
elevated sense of style. His practice stands as a distinctive visual archive of what
is often described as the “golden age” of the 20th century. Dining Al Fresco on
Capriexemplifies Aarons's eye for light and landscape. The artwork depicts the
breathtaking cliffs of Capri, elegantly dressed figures gather around an outdoor
table. Though the scene bears a cinematic quality, Aarons's approach was
rooted in capturing life as it unfolded. The image conveys both the elegance of
Mediterranean living and the allure of 20th-century jet-set culture.



Antonio Cosentino (1970)

Evim Yikild:, 2024 Metelilsiz Asiklar, 2024
My House Collapsed Poor Lovers
Teneke | Tin Ahsap
220 x 364 x 205 cm Wood
Sanatg¢inin izniyle 76 X 65x28 cm
Courtesy of the artist
Piero, 2024 Uzun Havacilar I, 2024
Ayous agaci Uzerine akrilik boya Musicians I
Acrylic on ayous tree Ayous agdaci Uzerine akrilik boya
TR EINZT e Acrylic on ayous tree
78X 42x28Ccm
Uzun Havacilar 1T, 2024, Suriye Yildizi, 2018
Musicians IT Syrian Star
Ayous agaci Uzerine akrilik boya Teneke
Acrylic on ayous tree Tin
65 x41x22cm 350 x 110 x 75 cm

1994'te Mimar Sinan Guzel Sanatlar Fakultesi Resim BOlUmU’'nden mezun olan
Antonio Cosentino, kent bellegini, glndelik hayatin nesnelerini ve Kisisel hafizanin
izlerini igslerinde bir araya getirerek, yapibozumcu ve yogun bir anlati olusturur.
1996'da kuruculari arasinda yer aldigi Hafriyat Grubu ile birlikte gelistirdigi projeler
ve actigi sergiler, sanatginin alt kulttr imgeleri, sokak estetigi ve “degersiz” kabul
edilen nesneler Uzerine kurdugu kulliyatin baslangici niteligindedir. Teneke
heykellerden resimlere uzanan pratiginde sehirden topladigi hikayeleri, fotograflari,
kent yurUyuslerine ait anlari ve anilari biriktirir; gunumuzun kentsel dengelerini
zihinsel gagrisimlari ve izlenimleri Uzerinden inceler.

Edebiyat ve gundelik unsurlarin i¢ ice gectigi sahsina munhasir diinyasinda
zamanin katmanlari, gecmis ve gelecedin yani sira kent ve oteki kent, dontstiim
gibi kavramlari yeni ama fragmanli anlatilarla aktarir. Bir devinim halinde olan, sonu
belirsiz, insa etmek ve yikmak arasindaki gerilimde dolasan Uretim surecinde
sehir soyutlamalari olan desenleri, sokak sahneleri, plajlar ve hayatin her tarlu
elementini fiziksel, gorsel ve bicimsel olarak kullanir. Sanatginin bu yerlestirmesi
de Cosentino'nun kent anlatilarindan, anilardan ve izlenimlerinden bir 6rnek sunar.

Having graduated from the Painting Department of Mimar Sinan Fine Arts
University in 1994, Antonio Cosentino weaves together traces of urban memory,
everyday objects, and personal recollections to construct a dense, deconstructive
narrative in his work. In 1996, as a founding member of the Hafriyat Group, he
helped initiate projects and exhibitions that marked the beginnings of his practice
built around subculture imagery, street aesthetics and objects often dismissed
as "worthless”. Spanning tin sculptures to paintings, Cosentino collects stories
from the city—photographs, memories of urban walks, fragments of daily life—
and examines contemporary urban balances through mental associations and
impressions.

In his singular world, where literature and the everyday are intertwined, time
appears in a layered form; notions of past and future, city and counter-city, and
transformation emerge in new, yet fragmented narratives. Operating in a state of
flux, his process moves between building and dismantling; drawing on abstractions
of the city, scenes from the streets, beaches and elements of life in various
physical, visual, and formal styles. His installation presented in this exhibition, offers
a glimpse into these urban narratives, memories, and impressions.



Fikret Mualla 903-1967)

Garson, 1954 Bar, 1957
Waiter Bar

Kagit Uzerine guaj Kagit Uzerine guaj
Gouache on paper Gouache on paper
24 x18.5cm 50x65cm

Erol Tabanca Koleksiyonu | Collection

Hayatinin buyUk bolumunU Fransa'da gegiren Fikret Mualld, TUrkiye'de modernizmin
en dnemli temsilcilerindendir. istanbul ve Paris'te glindelik hayati detaylica tasvir
ettigi, cosku dolu; sezgisel ama bir o kadar da gbzleme dayall resimleriyle taninir.
GUNUN buyuk bir kismini Paris’in barlarinda geciren sanatgi, bu mekanlarda gecen
yasami gbzlemleyerek resimlerine tasimis; boylece eserleri yalnizca bireysel bir anlati
degil, ayni zamanda ddnemin kent hayatina dair gorsel bir belge niteligi kazanmistir.
Uretimlerinde higbir akimdan etkilenmeden ve herhangi bir yonteme egilmeden
dogrudan i¢c dunyasi ile gbzleminin birlestigi resimler yaparak kendi tarzini yaratir.
Resimlerinde bir On taslak gerektirmeksizin o anki gbzlem ve duygularinin ifadesiyle
renkli, degisken ve birbirine bagl gérunttleri dtz ve mat bir fon esliginde aktarir. Fikret
Mualld'nin kompozisyonlarinda genellikle kafeler, sokaklar, pazar yerleri, tiyatrolar
ve gundelik yasamin icinden karakterler yer alir. Figurlerin ic ice gectigi, hareketli ve
dinamik sahneler, sanatginin diinyaya karsi duydugu guclu hisleri ve gdzlem yetenegini
g6z dnune serer. Cogunlukla guaj ve suluboya gibi akiskan malzemeleri tercih eden
Mualld, 1sik ve hacim yerine ¢izgi ve ritme dayall bir anlatim gelistirir. Eserlerinde
melankoli ile neseyi, yalnizlikla kalabaligi bir araya getiren bu yaklasim; onun hem
bireysel mucadelesini hem de yasadidi sehirlerin sosyal dokusunu yansitir. Her biri,
anlik bir izlenimin igten, filtresiz ve dogrudan disa vurumu gibidir.

Although he spent much of his life in France, Fikret Mualléd is among the most
prominent figures in Turkish Modernism. He is best known for his detailed paintings
that depict everyday life in Istanbul and Paris, blending personal emotions with sharp
social observation. Devoting much of his time to the bars of Paris, he observed local
life and infused his paintings with his observations. As a result, his works serve not
only as personal narratives but also as a visual record of the urban life of the time.
Unconcerned with any particular movement or technique, Mualla developed a singular
visual language rooted in his perceptions and inner world. In his paintings, the artist
captures colorful, fluid, and interconnected scenes without relying on preliminary
sketches. Instead, he translates his immediate observations and emotions directly onto
the canvas, layering them over flat, matte backgrounds. Fikret Mualld's compositions
often center around cafes, city streets, marketplaces, theaters, and everyday people.
His scenes are bustling and dynamic, with overlapping forms that convey a vivid sense
of movement. They reflect not only his deep emotional sensitivity but also his keen
eye for observation. Favoring liquid mediums like gouache and watercolor, Mualla
developed a visual language grounded more in line drawing and rhythm than in light
or volume. His ability to meld melancholy and joy as well as solitude and multitudes,
manifests from his inner struggles as experienced alongside the social fabric of
the cities where he has dwelled. Each work in this selection presents a genuine and
unfiltered glimpse into a moment of his time.



Toygun Ozdemir gs6)

Smalls, 2023

Tuval Uzerine yagliboya

Oil on canvas

190 x 260 cm

Tansa Mermerci Koleksiyonu | Collection

Edebiyattan, mitolojiye, arkeolojiden, tarine genis bir alandan beslenen Toygun
Ozdemir, dussel bir anlatimcilik ile hikaye drguileri kurarken Uretimleri kisisel
arkeolojisinden izler tagir. Sanatgy; parcalanmisg kimlik deneyimileri, aidiyet, hafiza ve
kUlturel gegirgenlik kavramlari etrafinda sekillendirdigi resimlerinde; figur, mekan
ve zaman arasinda ¢ok katmanli gecisler kurarak duygular ve iligkiler Uzerinden
Brulmus bir gorsel bellek insa eder. Ozdemir eserlerinde; anilarindan stiztilen ve Ust
uste binen hikayelerle, hayat gibi cogkulu, karmasik ve ¢esitli anlar bir arada gosterir.
Toygun Ozdemir son yillarda resimlerinde; kirllma anlarina, aniden gerceklesen ve
belirsizlik Ureten gelismelere odaklanir. Yildirimlar, simsekler, degisen kaderler ve
raydan ¢ikmalar, sanatginin anlatilarinda sikga karsilasilan unsurlardir.

Smalls, kent yasaminin geceye karistigi, muzigin ritmine kapilan figurler ve i1sigin
icinden gecen sehir manzarasi ile bir yolculugun izlerini tagir. New York'un ikonik
caz kulubu Smalls Jazz Club’dan ilham alan eserde, renkler ve formlar arasinda
kurulan gegigler; muzigin yarattigi keyif, melankoli ve zamansizlik hissini gorsellestirir.
Eserlerinde siklikla karsilasilan gizgi roman estetidi ile kurgulanmis bir anlati,
gecmisten kareler ve belli belirsiz bir dizilim vardir. Cocuklugunu hatirlayip Smalls'da
mMuzigin etkisiyle icten ice kaderine 6fke duyan asik bir karakter, sinirle bardagini
yere dusurtr. Ozdemir, cazin ¢ok sesli yapisini resme tastyarak ritim ve hislerle 6ruild
bir atmosfer kurar; izleyiciyi sahne ile salon, i¢ dunya ile dis mekan arasinda salinan
bir hikdyeye davet eder.

Drawing inspiration from a wide spectrum—Iliterature, mythology, archaeology, and
history—Toygun Ozdemir creates dreamlike images that carry traces of his own
past. His paintings, formed through fragments of identity, belonging, recollection,
and cultural permeability, construct a visual archive interwoven with emotions and
correlations. Through layered transitions between figure, space, and time, he brings
together overlapping stories drawn from memory, presenting moments that, like life
itself, are exuberant, complex, and multifaceted. In recent years, his work has turned
towards rupture—sudden shifts that generate uncertainty. Lightning bolts, flashes,
derailments, and altered destinies are recurring motifs.

Smalls traces the echoes of a journey through a night in the city, music mingles with
urban life and figures lose themselves in the rhythm. Inspired by New York's iconic
Smalls Jazz Club. The work captures the pleasures, melancholy, and timelessness of
sound through fluid transitions of color and form. Comiclbook aesthetics—a hallmark
of Ozdemir's practice—emerge, with fragmented frames, shifting sequences, and
obscure narratives. One scene recalls a childhood memory: a love-struck character,
overtaken by music, and a quiet rage against fate, angrily drops his glass on the floor.
By translating the polyphonic structure of jazz into painting, the artist creates imagery
woven with rhythm and sentiment, inviting viewers into a story that oscillates between
performer and audience as well as inner and external worlds.



Nedim Gunsur (1924-1994)

Kahvehane
Coffechouse

Tuval Uzerine yagliboya

Oil on canvas

46x39Ccm

Mustafa Taviloglu Koleksiyonu | Collection

Nedim Gunsur 1942'de girdigi Guzel Sanatlar Akademisi'nde Bedri Rahmi
EyUboglunun égrencisi olmustur. Ogrencilik yillarinda 101ar Grubunun kuruculart
arasinda yer alir. Kazandigi bursla gittigi Pariste egitim goren ve D Grubu sonrasi
gelisen figuUratif sanatin dnemli temsilcilerinden olan GUnsur, ¢calismalarinda
insan ve gundelik yasami merkeze alan bir yaklasimi benimser. 196011 yillarda
Istanbula yerleserek kentlesme olgusunu, gurbetgileri, lunaparklari, balikcilari
resmetmeye baslayan GUnsur, naif resimlerinde gundelik yasamin kimi zaman
neseli Kimi zaman huzunlU anlarina ve insana dair unsurlara yer verir.

Kahvehane isimli eseri, sanatcinin kalaballk kamusal alanlari gozlemleyen bakisini
ortaya koyar. Farkli sosyokulturel mekanlari resmeden Nedim Gunsurin bu
calismasinda, bir sahil kasabasinin dinginligi ve samimiyetini gorirtz. iskeleye
yanasan ballkgl teknesi, balik tutanlar, pencereden bakan figur ve kahvehanede
oturup etrafi gdzlemleyerek sohbet eden insanlarla sanatgi tanidik bir atmosferin
sicakligini betimler. Canli renkleri ve samimi ortami ile gocuklugumuza dair
6zlenen anlari hatirlatan bu naif tablo, GUnsur'un hayati boyunca konu edindigi
insanin ve gundelik yasama dair anlarin toplumcu gercekei bir drnegidir.

Nedim GUnsUr began his education at the Academy of Fine Arts in 1942 as a
student of Bedri Rahmi Eyubodlu. During his student years, he became one of
the founding members of the Group of Ten. Later, he continued his studies in
Paris earning a scholarship and emerged as a prominent figure in post-Group
D figurative painting. His work, rooted in the human experience, consistently
placed everyday life at its core. After settling in Istanbul in the 1960s, he turned
his gaze to urbanization, migrant workers, funfairs, and fishermen, capturing
scenes that oscillate between joy and melancholy through a naive yet deeply
observant lens.

His work Coffeehouse reflects the artist's attention towards crowded public
spaces. Known for depicting a wide range of social and cultural settings, here
Gunsur portrays the calm intimacy of a coastal town. A fishing boat pulling into
the dock, locals fishing by the shore, a figure peering through a window, and
groups gathered in the coffeehouse chatting while eyeing the world around
them—all contributing to an energy that feels familiar and inviting. With vibrant
colors and a warm sense of community, the painting evokes cherished memaories
of childhood. It also stands as a socially conscious example of GUnsur’s lifelong
commitment to portraying people and the small yet telling moments of daily life.



Nedim Gunsur (1924-1994)

Pazar Yeri, 1980
Market Place

Tuval Uzerine yagliboya

Oil on canvas

53 x74cm

Mustafa Taviloglu Koleksiyonu | Collection

Nedim Gunsur 1942'de girdigi Guzel Sanatlar Akademisi'nde Bedri Rahmi
Eytiboglunun égrencisi oimustur. Ogrencilik yillarinda 10%ar Grubunun kurucular
arasinda yer alir. Kazandigi bursla gittigi Paris'te egitim goren ve D Grubu sonrasi
gelisen figUratif sanatin Gnemli temsilcilerinden olan GuUnsur, ¢calismalarinda
insan ve gundelik yasami merkeze alan bir yaklasimi benimser. 1960l yillarda
istanbul'a yerleserek kentlesme olgusunu, gurbetcileri, lunaparklari, balikcilari
resmetmeye baslayan GUnsur, naif resimlerinde gundelik yasamin kimi zaman
neseli kKimi zaman huzunlU anlarina ve insana dair unsurlara yer verir.

Pazar Yeriadl calismasinda toplumun her kesiminden insanin bir arada oldugu,
kalabalik bir anin yansimasi gorulur. Bir pazar yerinde olmasi gereken tezgahlar,
ballk, sebze ve meyve saticilari ile alisveris yapanlardan olusan kalabalik
resimde, gundelik hayatin ve bir arada paylasilan anlarin yansimasina ve
telagina rastlanir. Nedim GuUnsur'Un eserleri, yalnizca birer betimleme olmanin
Otesinde, Turkiye'nin toplumsal yasamindan dogan kolektif deneyimlere de
bir bakis sunar.

Nedim GunsUr began his education at the Academy of Fine Arts in 1942 as a
student of Bedri Rahmi EyUboglu. During his student years, he became one of
the founding members of the Group of Ten. Later, he continued his studies in
Paris earning a scholarship and emerged as a prominent figure in post-Group
D figurative painting. His work, rooted in the human experience, consistently
placed everyday life at its core. After settling in Istanbul in the 1960s, he turned
his gaze to urbanization, migrant workers, funfairs, and fishermen, capturing
scenes that oscillate between joy and melancholy through a naive yet deeply
observant lens.

In Market Place, GUnsUr captures the bustle of a crowded scene where people
from all walks of lifecome together. Stalls piled with fish, vegetables and fruits,
along with the shoppers moving among them, bring about the lively rhythm and
shared energy of everyday life. Yet, the work goes beyond a simple depiction:
it reflects the collective experience that emerges from Turkey's social fabric,
offering a glimpse into the joy of the communal spirit and fleeting moments of
togetherness that define public life.



7.cki Faik [zer (1905-1988)

Vazo ve Meyveli Natiirmort
Still Life with Vase and Fruits

Kontrplak Uzerine yagliboya

Oil on plywood

32x40cm

Erol Tabanca Koleksiyonu | Collection

Zeki Faik izer, Paris'te aldigi egitim ve D Grubu'nun kurucularindan biri olusuyla
Cumhuriyet donemi modernizmine yon veren sanatcilardandir. Sanat anlayisi,
klasik egitimden gelen birikimi modern sanatla bulusturarak 6zgun bir yorum
gelistirmesine olanak tanir. Resimlerinde muzigin etkisiyle sekillenen dinamik ve
ritmik kompozisyonlar éne ¢ikar. ilk figUratif calismalarinin ardindan soyut sanata
yonelen sanatgl, ¢zellikle lirik soyut resimlerinde ritim; leke ve renk kullanimindaki
ustaligiyla dikkat ceker.

Sanatcinin Vazo ve Meyveli Naturmort adll eseri, sade bir masa Ustu duzeniyle
Klasik naturmort turine ¢cagdas bir yorum getirir. Koyu fon Uzerinde yer alan
kirmizi meyveler ve vazodaki gicek benzeri nesne, resme hem ritmik bir hareket
hem de renk kontrasti kazandirir. izer, bu ¢alismasinda; 1sik-golge dengesi ve
kompozisyon kurgusuyla gercekgi bir atmosfer yaratir.

Having studied in Paris, Zeki Faik izer was a founding member of the D Group and
a prominent figure who pioneered modernism in the early years of the Republic
of Turkey. His artistic vision bridged the foundation of classical training with
innovations of modern art, allowing him to develop a distinct artistic language.
Rhythm and dynamism informed by music were integral to his compositions.
Following his early figurative works, izer turned towards abstraction, lyrical
abstraction in particular, where his mastery of rhythm, form and color became
most evident.

His Still Life with Vase and Fruits offers a contemporary reinterpretation of the
traditional still life. Vivid red fruits and a flower-like form placed in a vase on a dark
background bring about a rhythmic energy and a striking contrast to the stillimage.
Through this careful balance of light and shadow and his thoughtful arrangement,
izer creates a setting that feels grounded in realism with a modern sensibility.



Abdulmecid Efendi
(1868-1944)

Natiirmort, 1928
Still Life

Kontrplak Uzerine yagdliboya
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36,6 x45cm

Erol Tabanca Koleksiyonu | Collection

Osmanli'nin son halifesi AbdUlmecid Efendi, sanat ve dusunceyle i¢ ice
gecen yasaminda resimle olan ilgisini yalnizca kisisel bir ugras degil, ayni
anda donemin modernlesme arzusunun bir yansimasi olarak surdurur.
Klasik bati resmini Osmanli estetik algisi ile bulusturan Uretimlerinde, figUratif
anlatimlar kadar naturmortlar da yer bulur. Sanatsal tutumu, akademik bir
yaklagsimla bigimlenen, gbzleme dayall ve kompozisyon acisindan dengel
eserler Uzerine kuruludur.

Sanatginin Natdrmort adli eseri; sade ve karanlik bir fonda sunulan yiyecekler
ile alisik oldugumuz nattrmort ttrtne kendi icerigiyle 6zgun bir yorum getirir.
Golge-isik iligkisi ve hesnelerin maddesel dokusu, resmin hem zamansiz
hem de tanidik bir etki yaratmasini saglar.

AbdUlmecid Efendi, the last caliph of the Ottoman Empire, approached
painting not merely as a pursuit, but as a reflection of the era's broader
aspirations toward modernization. His works blend classical Western
painting traditions with an Ottoman aesthetic sensibility, encompassing both
figurative compositions and still life. Grounded in an academic approach,
his artistic vision was grounded in keen observation and carefully balanced
compositions.

His Still Life offers a distinguished interpretation of the genre, presenting
an array of food against a plain, dark background. The interplay of light
and shadow, combined with the tactile presence of the objects creates an
effect that is enduring and unique yet familiar.



Adnan Varinca (1918-2014)

Natiirmort
Still Life

Tuval Uzerine yagliboya

Oil on canvas

29 x 562 cm

Erol Tabanca Koleksiyonu | Collection

Adnan Varinca, siradan nesnelerle siirsel bir bag kurar. Kompozisyonlarinda
renk ve isik araciligiyla hafizaya ve duygulara hitap eden bir gorsellik sunar.
Resimlerindeki sessiz sahneler, hem Kisisel gbzlemlere hem de paylasilan
deneyimlere acik bir alan yaratir.

Sanatcinin Natdrmort adli eserinde, beyaz bir masa ya da ortu Uzerinde farkli
meyveler, birbirine gogu zaman temas etmeden, aralikli bir dagilim iginde
konumlanir. Bu mesafe, hem her bir nesnenin kendi varligina alan acar hem
de birlikte olusturduklari sessiz kompozisyonda ortak bir atmosfer kurar.
Meyvelerin dizimi; rastlanti halini ya da yeni dagiimis sofranin izlerini cagristirir.
Aralarindaki bosluklar, hem gec¢cmiste yasanmis anin sessizligini hem de
belirsiz gelecegin potansiyelini tasir. DUzen ve daginiklik arasindaki bu denge,
Varinca’nin resimlerinde sikga karsilastigimiz zamansizlik hissini gticlendirir.

Adnan Varinca approaches ordinary objects with a poetic sensitivity. His
compositions rely on color and light, recalling memory and emotion, while
creating scenes that speak through silence and that hold a space for personal
reflection as well as shared experience.

In Adnan Varinca's Still Life, different fruits are arranged at intervals on a white
table cloth. This distance between them allows each object to maintain its own
presence, while at the same time establishing a quiet atmosphere within the
composition that they collectively form. The placement of fruits suggests a
random arrangement or the aftermath of a scattered meal. The spacing
between them carries the silence of the past moment and the potential of
an uncertain future. This balance between order and disarray reinforces the
timelessness that often recurs throughout the artist's paintings.



(Can Sun (1992)

Iki Biber, 2021
Two Peppers

Museum Heritage kagdit, aluminyum
cergeve, akrilik yuzey

Museum Heritage paper, aluminum frame,
acrylic surface

40x40cm

1/1+1 AP

idil Tabanca Koleksiyonu | Collection

Can Sun, gundelik hayatta goz ardi edilen basit nesneler Uzerinden dunyanin
absurtlugunu ve insanlar arasi iligkilerin tuhaf dogasini irdeleyen bir dile sahiptir.
Nesneleri siirsel bir jest ve oyunbaz bir mizahla bicimlendirerek onlari hem
eglenceli hem de kendine donUk bir elestiri tagslyan heykellere donusturdr.

Sanatcinin Two Peppers adll bu ¢alismasinda, birbirini tamamlayan sari ve turuncu
iki biber goruriz. Birlikte duran bu formlar, yalnizca fiziksel bir destek iligkisini degdil;
karsilik verme, yuk paylasimi ve bagimli varolus gibi temalari da gagristirir. Siradan
bir sebze Uzerinden kurulan bu sahne, ortak yasamin gorinmez dinamiklerine,
duygusal baglarina ve tasidigi agirliklara bir metafor gibidir. Can Sun'un gundelik
nesnelere yaklasimi, absurtlUk ile i¢ctenligi bir araya getirerek izleyiciyi hem
bireysel hem kolektif iligkiler Uzerine dUsunmeye davet eder. Two Peppers, birlikte
olmanin romantizmi ve guicuinu incelikli bir mizahla ifade eder.

Can Sun'’s artistic language draws on the overlooked objects of daily life
to explore the absurdity of the world and the peculiar nature of human
relationships. By playing with these objects with a poetic gesture and a sense of
humor, he transforms them into sculptures that are amusing and self-reflective.

In Two Peppers, the viewer encounters a pair of complementary forms—one
half yellow bell pepper the other orange—Ileaning into each other. Their unity
suggests more than just physical support; it evokes ideas of reciprocity, shared
burdens, and an interdependent existence. Through the humble image of a
vegetable, the piece becomes a metaphor for the unspoken dynamics of being
together—the emotional ties and invisible weights that bind us. Sun's approach
to ordinary objects melds absurdity with sincerity, inviting viewers to reflect on
both personal and collective relationships. Two Peppers captures the romance
and strength of being together, expressed through a subtle and playful wit.



Istila, 2011
The Invasion

300 adet dokum polyester kahve bardagi
Her biri|each 156 x 9 cm
Sanatcininizniyle | Courtesy of the artist

Firat Engin, guincel sosyo-politik yapilarla kultUrel kodlari garpistirarak elestirel mizah
ve gorsel metaforlarla orull bir pratige sahiptir. Anlamin sabitlenmedidi, izleyiciyi
yorumun bir parc¢asi haline getiren Uretimlerinde, gunlUk nesneler cogunlukla
tastyicisi olduklari ideolojik gerilimlerle yeniden kurgulanir. Sanatginin igleri, ilk bakista
tanidik gelen formlarin ya da olaylarin altinda yatan dtzeni ve sistemi inceleyip bunu
zekice bir sekilde sorgular.

[stila, 300 adet altin renkli kahve bardagini bir araya getirerek kulttrel istilanin
sessiz ama yaygin bicimlerini imgeler. Geleneksel aliskanliklarimizin yerini; telas,
hiz ve pratiklik odakll tUketim aligkanliklarinin aldigi bir ddneme isaret eden eser,
tek kullanimlik nesnelerle kurulan yUzeysel iliskilerin altini gizer. Degisen yasam
bicimlerine dair bir sorgulama; kultlrel hafizanin ve kolektif deneyimlerin ugradigi
degisime isaret eden bir kaybin sembolli olarak istila, izleyiciyi kendi yasamindaki
degisimlere bakmaya davet eder.

Firat Engin’s practice juxtaposes contemporary socio-political structures with cultural
codes, weaving critical humor and visual metaphor into his work. His productions
draw the viewer into the act of interpretation where meaning is never definitive.
Everyday objects are often reconfigured to expose the ideological tensions they
carry, transforming the familiar into spaces of reflection. At first glance, his works
present recognizable forms and scenarios, yet beneath their surface lies a deeper
inquiry into the systems and structures that shape them.

In his work Invasion, he puts together 300 gold-colored coffee cups to elicit the
quiet yet pervasive forms of cultural takeover. Pointing to an era in which traditional
rituals have given way to new habits like rushing, urgency, and convenience, the
work underscores the superficial relationships forged through disposable objects.
As a meditation on shifting lifestyles and a symbol of what is lost in the erosion of
cultural memory and collective experience, Invasion invites viewers to confront the
changes in their own lives.



Mustafa Boga (1981)

Aksam Yemegi, 2023
Dinner

Serbest nakig teknigi

Freehand machine embroidery

60 x83cm

Michael John Foley Koleksiyonu | Collection

Uretimine Adana ve Londra’da devam etmekte olan Mustafa Boga eserlerinde,
yetistigi cografyaya ait temalari ele alir. Cogu zaman aile yasami etrafinda
kurguladigi eserlerinde cocukluguna ait figur ve 6geleri dahil ederek gegcmise
dair ipuglari verir. Kigisel hafiza, kimlik ve aidiyet kavramlarini gunluk hayatin
icinden sahnelerle bulusturan sanatcinin Adana ve Akdeniz'le kurdugu kisisel
bagdlar, eserlerinde hem dokusal hem de sembolik bir temel olusturur. Boga,
serbest dikisten video ve performansa uzanan cesitli tekniklerdeki eserlerinde,
siirsel ama politik bir anlati kurar. Anilarin katmanlarinda dolastigi eserlerinde
sanatgl, izleyiciyi hem tanidik hem de tedirgin edici duygularla bas basa
birakirken yetistigi bolgenin ritUellerinden beslenir.

Sanatc¢inin ailesiyle oturdugu bir yer sofrasinda ¢ektigi bir fotograftan Urettigi
Aksam Yemedi adll eseri, yalnizca ellerin gorundugu bir yer sofrasinda, sade
ama paylasimci bir toplulugu godzler dnune serer. Sofranin gosteristen uzak
duzeni, bollukla degil birlikte yeme kulttrtyle tanimlanir; telassizlik ve ictenlik,
sahnenin sessiz ama etkili duygusunu belirler. Bu an, mutevazi bir beraberligin
ve kaybolmamis bir dayanisma biciminin halda mumkun oldugunu hatirlatir.

Based between Adana and London, Mustafa Boga explores themes rooted
in his homeland. Frequently centered around family life. The artist's works
include figures and motifs from his childhood, allowing us to enter into his
past. Through scenes of the mundane, he explores memory, identity and
belonging. While his ties to Adana and the Mediterranean provide texture and
symbolism for his practice, his medium merges traditional and contemporary
techniques like embroidery, video and performance. Boga weaves a poetic yet
political narrative moving between layers of the past and present as well as the
personal and collective. His works evoke contradictory sentiments; familiar and
distressing, inspired by the rituals of his homeland.

In his work Dinner, Boga reimagines a family photograph through embroidery.
He depicts a low table that is typical throughout Anatolia, as shared with
his family, focusing on the portrayal of hands. The modesty of this setting
emphasizes the value of sharing rather than abundance. Conveying a sense of
ease and sincerity, marked by quiet yet profound emotions, the scene evokes
an enduring sense of unity and solidarity.



Elit Uras (1972)

[—-—

Sultan Sofrast, 2016
Sultan’s Table

Keten Uzerine yagliboya

Oilonlinen

46x35cm

Tamara Chalabi Koleksiyonu | Collection

Elif Uras Brown Universitesi ve Columbia Hukuk Fakultesi'nde okuduktan
sonra School of Visual Arts'tan BFA (GUzel Sanatlar Lisans) ve Columbia Sanat
Fakultesinden MFA (GUzel Sanatlar YUksek Lisans) dereceleri aldi. Sanatginin
uretimleri seramik, resim ve desen uzerinden kadin temsili, emegi ve toplumsal
rollerini sorgulayan katmanli bir anlati sunar.

Sanatgi bu eserinde, zengin renk paleti ve detayll kompozisyonu ile geleneksel
TUrk mutfagini merkeze alir. Sofra kulturt Uzerinden toplumsal cinsiyet rollerine,
kadin emegine ve gundelik hayattaki gorinmez isguctne odaklanir. Bu eserde,
kadin figuru, titizlikle yerlestirilmis tabaklar ve ¢esit cesit yemekle cevrelenmis
bir mekanda resmedilmistir. Elif Uras bu eserinde, modern figUratif anlatim ile
tarinsel referanslari bir araya getirerek toplumsal bellegi yeniden sekillendirir.

Elif Uras studied at Brown University and Columbia Law School before earning
a BFA from the School of Visual Arts and an MFA from Columbia University's
School of the Arts. Her practice spans ceramics, painting, and drawing, weaving
layered narratives that interrogate representations of women, labor, and social
roles.

In this work, Uras draws on the traditions of Turkish cuisine, utilizing a rich palette
and intricate composition to explore questions of gender, domestic labor, and
the often-invisible work embedded in daily life. At the center of the scene, a
female figure is surrounded by carefully arranged plates and an abundance
of dishes. By merging modern figurative expression with historical references,
Uras reshapes collective memory through the lens of cultural ritual and the
presence of women within it.



Sinan Orakg¢1 (1995)

Ziyafet, 2023
The Feast

Tuval Uzerine yagliboya

Oil on canvas

90 x 10 cm

Sanatgl ve Ferda Art Platform izniyle
Courtesy of the artist and

Ferda Art Platform

Sinan Orakgl resimlerinde; bilingaltl, nevroz, ruya ve hafiza kavramlarini odaga
alarak izleyiciyi i¢csel bir yolculuga davet eder. Orakgi Uretim surecinde, arzu
ve kaygilari, akil ve mantigin deneyiminden ¢zgurlestirerek duygularin gergek
kaynagina inmeyi hedefler. Dusuncelerini imgeler ve pastel renkler araciligiyla
serbestge ifade eden sanat¢inin igleri; dus ile gerceklik arasinda kurdugu
Ozgun denge ile dikkat ceker.

Sanatcinin Ziyafet adll eseri, ziyaretciye arzu ve istahin i¢ ice gectigi bir
bilingaltt manzarasi sunar. Bos sandalyelerle cevrili gosterigli sofrada, yalnizca
bir insanin varligiyla izleyeni hem merak hem de huzursuzluga surukleyen
bu eser, hayal ve kurgu arasindaki bagin bir yansimasi olarak ortaya cikar.
Bir davet sofrasinin abartili duzeniyle sirti donuk kisinin arasindaki mesafe
resimde bir gerilim hissi yaratir.

Sinan Orakgl places the subconscious, heurosis, dreams, and memory at
the center of his painting practice, prompting the viewer to self-discovery.
Within his process, the artist seeks to liberate desire and anxiety from the
confines of reason, reaching toward deeper sources of emotion. Expressing
his thoughts freely through imagery painted in soft pastel tones, Orakcl's
works stand out due to the delicate balance between dream and reality.

His work The Feast presents a subconscious landscape where appetite and
desire intertwine. A lavish table, surrounded by empty chairs with a single
figure standing, draws us into curiosity tinged with unease. An overlap of
imagination and fiction, the work builds tension in the distance between the
opulent arrangement of a banquet and the lone figure looking at it.



Nuri [yem (915-2005)

Kiibist Natiirmort
Cubist Still Life

Tuval Uzerine yagliboya

Oil on canvas

55 x71cm

Erol Tabanca Koleksiyonu | Collection

Turkiye'de toplumcu-gercekei akimin dncti isimlerinden Nuri lyem sanat hayati
boyunca portreden peyzaja, 6lU doga resminden nUye uzanan bir yelpazede
eserler Uretmis; figlratif ve soyut donemler arasi gecisler yasamistir. Sanatin
akademinin sinirlari disina gikmasi gerektigini savunan lyem, cagdas ve
evrensel bir sanat Uretmek icin ylzunu yerele ve gerceklere cevirmistir.

Sanatcinin Kubist Nattrmort adli eseri; U¢ sise, iKi balik ve bir masa sahnesinin
geometrik alanlarda yerlesimiyle, sofraya dair hem nesnel hem simgesel 6geleri
bir araya getirir. lyem'in Turkiye'ye 6zgu resim diliyle bicimlenen bu soyut
duzenleme, sofrayi yalnizca bir yemek sahnesi dedil, bir aradaligin, emegin ve
kolektif hafizanin mekani olarak ele alir. Sadelesmis formlar, gindeligin icinden
sUzulen anlarin izini tasir; yerel olani evrensel bir anlatiya donusturur. Bu eser,
yemek ve etrafinda orulen toplumsal rittellerin bicimsel bir soyutlamasini sunar.

Among the pioneering figures of the social-realist movement in Turkey, Nuri
lyem worked across a wide spectrum of disciplines—ranging from portraits
and landscapes to still lifes and nudes— oscillating between figurative and
abstract styles. Believing art should not be confined to the academy, lyem
turned to local life and subjects in pursuit of a contemporary and universal
artistic language.

Nuri lyem's Cubist Still Life intertwines tangible and symbolic elements through
the geometric arrangement of three bottles, two fish, and a table. Shaped by
lyem'’s particular yet modern visual language, this abstract composition treats
the table not merely as a setting for eating, but as a space of togetherness, labor,
and collective memory. The simplified forms carry traces of fleeting everyday
moments, transforming the local into a universal narrative. Thus, the work offers
a formal abstraction of food and the social rituals that unfold around it.



Hilmi Can Ozdemir (1995)

Keyifli Bulusma, 2024,
Fun Date

Kagit Uzerine yagliboya

Oil on paper

25x35cm

Sanatc¢l ve Ambidexter Galeri izniyle
Courtesy of the artist and
Ambidexter Gallery

Hilmi Can Ozdemir, buluntu fotograflar ve arsiv materyalleri Uzerinden kurguladigi
resimlerinde, gercek ile kurmaca arasindaki sinirlari belirsizlestiren bir anlati gelistirir.
Kartpostallar, aile albUmleri ve tarini gorseller, sanat¢inin bilingaltini kurcalayan
gorsel sozIugunun yapl taglarini olusturur. Anonim goruntuleri, simgesel detaylar
ve KUlturel kodlarla yeniden kadrajlayarak bireysel hafizayla toplumsal referanslar
arasinda ¢ok katmanli okumalar énerir.

Keyifli Bulusma, bir masanin etrafinda toplanmis, zamanla i¢ ice gecmis bir toplululuk
imajl araciliglyla, kolektif rittellerin ve paylasilan gegmisin gorsel bir kaydini sunar.
Bu duzenlenmis sahne, paylasiimis anlarin ve tekrar eden bulusmalar Uzerinden,
anilarin sabitlendigi bir sessizlik duygusu yaratir. Eski zamanlara ait bir adet olan,
davetlerde ya da lokantalarda cektirilen ve ¢ikarken satin alarak o anin anisi olarak
sakladigimiz fotograflara gdonderme yapan bu sahnede ilk bakista yogun olarak
hissedilen kutlama havasl, zaman gectikce anilarin biraktigi izlerle érultdur.

Hilmi Can Ozdemir combines found photos and archival material to construct a
narrative that blurs the line between reality and fiction. His vernacular is characterized
by postcards, family photo albums and historical images. By reframing anonymous
photographs, figurative details, and cultural codes, he probes the relationship between
personal memory and cultural references as well as collective consciousness.

Fun Date presents a staged image of people gathered around a table, where past
and present intertwine, offering a visual record of shared rituals and collective
memory. Through shared moments and recurring gatherings, the reimagined scene
portrays a peaceful atmosphere that preserves memory. Recalling the old custom
of taking photographs at gatherings and restaurants to keep them as souvenirs,
the image's festive aura is laced with traces of history.



Hakan Giirsoytrak (1963)

Sehzadebagsi, 2010

Tuval Uzerine yagliboya

Oil on canvas

150 x 210 cm

Mustafa Taviloglu Koleksiyonu | Collection

Hakan Gursoytrak, calismalarinda glndelik yasamin arka planinda yer alan sosyopolitik
yapilart gorunur kilar. Sanatgl, ¢esitli ddnemlere ait fotograf arsivierinden ve basili
gorsellerden yola ¢ikarak gecmisin izlerini bugunun resmiyle iliskilendirir. Resimlerinde
siklikla, tarinsel dontstmilerin insanlar ve mekanlar Uzerindeki etkilerini, elestirel bir
yaklasimla ele alrr.

Sanatgl, Sehzadebasi adl eserinde, 1940'ar ve 50er istanbuluna ait bir arsiv fotografindan
yola ¢ikar. Ayni masada oturan erkek figUrleriyle gegcmisin resmi birlikteliklerini, masanin
ortasina yerlestirdigi mimari maketler ise donemin sehir planlamasi kapsamindaki
modernlesme mudahalelerini yansitir. Eserdeki figurlerin ylzlerinin silik ve anonim
olusu, onlarin bireysel karakterlerden ¢ok belirli sosyal rolleri veya ideolojik yapillari
temsil ettigini dusundUrur. Erkek egemen bir dUzene yon veren Karar vericilerin
cevresinde sekillenen bu sahne, ataerkil yapiya da bir gonderme niteligindedir.
1996-2009 yillari arasinda faaliyet gosteren Hafriyat Grubu'nun kurucu Uyelerinden
biri olan Gursoytrak, elestirel ve toplumsal bellege odaklanan bu yaklasimini kolektif
uretim anlayistyla da destekler.

Hakan Gursoytrak highlights the social mechanisms present in the backadrop of daily
life. Through photo archives from different periods as well as other printed materials,
he merges traces of the past with contemporary painting. He scrutinizes the influence
of historical changes on people and places with a critical eye.

In his work Sehzadebasi, the artist draws on an archival photograph of the 1940s-50s
in Istanbul. The male figures gathered around the table, remind us of old formal
gatherings, while structures on the table refer to the modernization of urban planning
at the time. The vague, rubbed out faces of these figures suggest that they represent
social roles, ideologies and establisnments rather than individuals. Portrayed through
decision-makers that uphold the male-dominated system, the scene implies the
patriarchal dynamics of authority. As a founding member of the Hafriyat Group,
which was active between 1996 and 2009, GuUrsoytrak contributes to a critically and
socially aware perspective in contemporary art, grounded in collaborative means.



Yaren Karakas (1998)

Toplant: Odast, 2020
Meeting Room

Tuval Uzerine yagliboya

Oil on canvas

100 x140 cm

idil Tabanca Koleksiyonu | Collection

Marmara Universitesi GUzel Sanatlar FakUltesi Resim BoIUmU’'nden mezun olan
Yaren Karakas, gundelik yasamin siradan ayrintilarini izleyiciyle kigisel bir bag
kuracak bicimde resimlerine tasir. Sanatgi, kahve ve cay bardaklari gibi yaygin
nesneleri mekandan soyutlayarak insan iligkilerinin ve topluluklarin ardinda
biraktigi izlere odaklanir. Uretimlerinde; hafiza, paylasim ve zaman temalarini
yalin bir bakis acisiyla isler.

Sanatgi Toplanti Odasi adll eserinde, ofis ortaminda bir toplantidan veya sohbetten
geride kalan cay bardaklariyla dolu bir masayi bulundugu ortamdan koparip
bosluga yerlestirir. BOylece masa hem tanidik bir topluluk mekani hem de bir
hatirlama alani haline gelir. Karakas, figurlere yer vermedigi sahnesinde, yarm
ya da dibi kalmis ¢ay bardaklari ve daginik tabak duzeni araciligiyla surmus
bir diyalogun izlerini sezdirir; boylece izleyiciye kisisel bellegindeki paylasimlari
yeniden canlandirma alani sunar.

Yaren Karakas, a graduate of the Painting Department at Marmara University’'s
Faculty of Fine Arts, transforms ordinary details of the mundane through
her paintings which acquire the intimacy of personal connections. She often
isolates familiar objects, such as tea and coffee cups, from their surroundings
to reflect on the traces of human behaviour and shared experiences. Her
work explores themes of memory, mutuality and time through a pared-down,
contemplative lens.

In her work Meeting Room, she depicts half-finished tea cups on a table left after
a meeting, removing them from the office context, suspended in an undefined
space. The table becomes a familiar site of gathering as well as a vessel of
recollection. By omitting to include figures, she allows the half-finished glasses
and scattered plates evoke the remnants of conversation, offering viewers a
space to reflect on their own memories of shared moments.



Thsan Oturmak (987)

Yemekhane, 2024
Mess Hall

Tuval Uzerine yagliboya

Oil on canvas

150 x 220 cm

Murat Arslan Koleksiyonu | Collection

ihsan Oturmak, 1987 yilinda Diyarbakir'da dogmus ve 2012 yiinda Marmara
Universitesi Glizel Sanatlar Fakultesinden mezun olmustur. Balikesir ve
istanbul'da yasayan ve galisan Oturmak, resmin yani sira videoya yonelerek
politik, toplumsal ve gevresel temalari guglu bir anlatimla ele almaktadir.

Insan Oturmak, Yemekhane isimli eserinde gdzetleme ve ehlilestirme
mekanizmalarinin toplumsal yasamdaki karsiliklarini konu edinir. Eserde ortak
kullanim alanlarindan olan bir okul yemekhanesini gorurlz. Yalnizca erkek
ogrencilerden olusan bu toplulukta, Oturmak’in pratiginde siklikla karsilastigimiz
benzer insan figurlerinin coklugu Mmotifi bir kez daha tekrar eder. Kurgulanan
bu sahne ile sanatgy; tek tiplesme, kontrol ve kamusal pratikler Uzerine seyirciyi
dustnmeye sevk eder. Eser, sofranin farkli tdrleri ve varyasyonlari oldugunu
ve her sofranin farkli bir temada, sofranin etrafindakilerin ise farkl durum ve
sartlarda bir araya gelebilecegdini bizlere hatirlatir.

Born in Diyarbakir in 1987, ihsan Oturmak graduated from Marmara University
Faculty of Fine Arts in 2012. Based between Balikesir and Istanbul, he expanded
his practice beyond painting into video in recent years, addressing political,
social and environmental issues through a compelling visual style.

In his work Mess Hall, he explores surveillance and domestication mechanisms
and their social manifestations. He depicts a boy’'s school refectory, a
communal space exclusively for male students. The use of repetitive
identical figures runs across his body of work as in this particular painting.
Through a semi-fictional setting, he invites the viewer to reflect on notions
like standardization, control, authority and public life, while suggesting the
presence of different sorts of table settings and spaces around which people
gather for a variety of reasons.



Nadide Akdeniz (1945)

Isimsiz, 2006
Untitled

Kagit Uzerine ¢ini murekkebi

Ink on paper

180 x 122 cm

Sanatcinin izniyle | Courtesy of the artist

Nadide Akdeniz'in figur, bitki 6rtust ve nesne arasinda kurdugu dengeli sahneler,
toplumsal ve ekolojik bir birikimin yani sira dikkatli bir gdzlem gucunU ustalikla yansitir.
Kompozisyonlarinda doda cogu zaman idealize edilmis bir dekor olarak belirerek yaygin
olarak yer alir; bir dogda igcinde kendine yer bulan nesneler ve figurler ise gerceklikle
hayal arasinda salinan sembollere donusur.

[simsiz adli calismasinda sanatci yogun bitki értiist arkasina yerlestirdigi natirmort
ile glndelik yasamin siradanligi ile doganin goérkemi arasindaki uyum ve zithigr yakalar.
ince gizgilerle drulmus bu karmasik imge, hem insan eliyle sekillenmis dogayr hem
de kendi ritminde ¢ogalan ve Ureyen dogayi ¢cagristirir. Bitkilerin arasina gizlenen
nesnelerin daveti ve gekiciligi ayni zamanda hizla gegen zamanin duragan taniklari
gibidir. Kuslar resimde bir plan daha olustururken ayni zamanda, zamanin gegisinin
kaniti gibidir. Akdeniz, bu resimde doganin Uretkenligini, insanin bigimlendirme arzusunu
ayni duzlemde bulusturur. Boylece sanatgl yasamin dongusune ve gegiciligine dair
bir gbzlem sunar.

Nadide Akdeniz's carefully balanced compositions, constituting figures, foliage and
various objects, reflect on an ecological and social sensibility while serving as a
testament to her keen eye. In her paintings, nature often provides an idealized setting
where objects and figures evolve into symbols that intertwine reality and imagination.

In her work Untitled, Akdeniz presents a still life amid dense foliage, capturing the
delicate balance and subtle tension between the mundanity of daily life and the
grandeur of nature. The intricately woven composition invoke a cultivated, human-
shaped garden as well as a wild, natural and self-propagating landscape. Objects
partially hidden among the plants engage the viewer, standing as silent witnesses to
the passage of time, while the birds introduce another layer to the painting, marking
the flow of time itself. Akdeniz deftly melds together nature's fertility and humanity's
instinct to shape it, offering a contemplative lens on the cycles of life and its transience.



Cihat Burak (915-1994)

Cumhuriyet Meyhanesi, 1968
Cumbhuriyet Tavern

Tuval Uzerine yagliboya

Oil on canvas
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Mustafa Taviloglu Koleksiyonu | Collection

Cihat Burak, sanat hayati boyunca mimarlik, resim ve edebiyat alanlarinda tretim
yapmistir. 1943 yilinda istanbul Giizel Sanatlar Akademisi Mimarlik Bolimirnden
mezun olduktan sonra Ug¢ yil boyunca Paris'te mimarlik ve resim egitimi almistir.
Burak, 1950 yillardan itibaren kendi dilini gelistirerek geleneksel halk kultUrdnden,
istanbul’'un semt yasamindan ve giindelik hayattan beslenmistir. Sanatcinin
resimlerinde fantezi, mizah ve elestiri i¢ ice gecerken, kent yasami figuratif ve
ironik bir dille aktarilir. Meyhaneler, sinemalar, tiyatrolar ve mudavimleri; onun
hem resimlerinde hem de Oykulerinde beliren birer anlati 6gesine donusur.
Resimlerinde toplumsal gercekgiligin yani sira mimarlik egitiminden gelen gizgisel
vurgu da belirgindir.

Sanatcinin Cumhuriyet Meyhanesi adll bu eseri, Burak'in istanbul'un eglence
hayatini merkezine aldigi sahnelerden biridir. Bir meyhanede gecen bu sahnede,
cumbus calan bir adam esliginde dans eden iki kadin, fonda oturan figurlerle
birlikte gundelik hayatin teatral bir yorumuna déntsur. istanbul sokaklarinin ve
mekanlarinin vazgeciimez figlrlerinden olan kedilere Cihat Burak neredeyse her
resminde yer vermistir. Bu sahnede de masanin altina iliserek eglencenin ortasinda
kendine yer edinmis kediyi goruruz. Resimdeki figurlerin jestleri, bakiglari ve
aralarindaki iliskiler araciligiyla izleyici, hem samimi hem elestirel bir atmosfere tanik
olur. Burak'in figurlerin mimikleri ve ortama dair resmettigi detaylar, istanbul'un
sosyal bellegine ait gercekgi bir kesit sunar.

Throughout his career, Cinat Burak worked across the disciplines of architecture,
painting, and literature. After graduating from the Architecture Department of
the Istanbul Academy of Fine Arts in 1943, he spent three years in Paris studying
architecture and painting. From the 1950s onward, Burak developed his own
artistic language, drawing inspiration from traditional folk culture, neighborhoods
in Istanbul, and scenes from everyday life. His figurative paintings intertwine
fantasy, humor, and social critique, offering ironic portrayals of urban life. Taverns,
cinemas, theaters, and their habitual patrons recur in both his canvases and his
stories, becoming narrative devices in their own right. Alongside a strong sense
of social realism, his works also reveal the architectural precision of his training
through their clear linear emphasis.

Burak's Cumhuriyet Tavern is one such scene that captures the nightlife of
Istanbul. In this painting two women dance to the music of a “cumbus” player,
while the seated figures in the background turn the setting into a theatrical
interpretation of daily life. As in many of Burak's works, a cat—an inseparable figure
of Istanbul—appears, tucked under the table as if to claim its place within the
festivities. Through gestures, glances, and the relationship between his figures, the
viewer experiences an atmosphere that is both intimate and critically observant.
The expressions, postures, and small details breathe life into the collective
memory of Istanbul, offering a vivid and authentic slice of its social fabric.



Clit Uras (1972)

[ —-—

Sultanamn Sofrast, 2024
Sultana's Table

Sir alti boya, sir, tag comlek Uzerine altin yaldiz
Underglaze, glaze, gold luster on stoneware
60 x30x30cm

Pola Naydenova Koleksiyonu | Collection

Elif Uras Brown Universitesi ve Columbia Hukuk Fakultesi'nde okuduktan
sonra School of Visual Arts'tan BFA (GUlzel Sanatlar Lisans) ve Columbia Sanat
FakUltesinden MFA (GUzel Sanatlar YUksek Lisans) dereceleri aldi. Sanatginin
Uretimleri seramik, resim ve desen Uzerinden kadin temsili, emegdi ve toplumsal
rollerini sorgulayan katmanli bir anlati sunar.

Sultana's Table adli bu eser, Elif Uras'in kadin emegi, glindelik yasam ve geleneksel
zanaatlere dair meseleleri ele alis biciminin guclu bir 6rnegidir. Osmanli ¢ini
gelenegini cagdas bir bakigla yeniden yorumlayan sanatci, detayl desenler ve
figUratif sanhneler araciligiyla tarihsel ve kultUrel anlatilari katmanlastirir. Eserde,
kadin figurlerinin bir araya geldigi; Uretim, paylasim ve kutlamanin vurgulandigi
bir masa etrafindaki sahne, hem &zel hem kamusal alanlarin kesisimine isaret
eder. Uras'in Uslubu, Bati ve Dogu'nun estetik dilini bulusturarak feminist bir
anlati ingsa eder.

Elif Uras studied at Brown University and Columbia Law School before earning
a BFA from the School of Visual Arts and an MFA from Columbia University's
School of the Arts. Her practice spans ceramics, painting, and drawing, weaving
layered narratives that probe the representation of women, labor, and social roles.

Her work Sultana’s Table stands out as a powerful example of how she engages
with themes of women's labor, daily life, and traditional craft. Reinterpreting the
Ottoman tile tradition through a contemporary lens, Uras layers intricate patterns
and figurative scenes to construct complex cultural and historical narratives.
Here, a table where women gather to produce, share, and celebrate takes center
stage—signaling the intersection of private and public spheres. Blending Eastern
and Western visuals, Uras creates a distinctly feminist narrative that reshapes
collective memory and tradition.



Cihat Burak (915-1994)

Tabarin Bar, 1962
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Mustafa Taviloglu Koleksiyonu | Collection

Cihat Burak, sanat hayati boyunca mimarlik, resim ve edebiyat alanlarinda tretim
yapmistir. 1943 yilinda istanbul GUizel Sanatlar Akademisi Mimarlik BOIUmrnden mezun
olduktan sonra uUg yil boyunca Paris'te mimarlik ve resim egitimi almistir. Burak, 1950li
yillardan itibaren kendi dilini gelistirerek geleneksel halk kiilttrinden, istanbul'un semt
yasamindan ve gundelik hayattan beslenmistir. Sanatginin resimlerinde fantezi, mizah
ve elestiri i¢ ice gegerken, kent yasami figUratif ve ironik bir dille aktarilir. Meyhaneler,
sinemalar, tiyatrolar ve mudavimleri; onun hem resimlerinde hem de dykulerinde
beliren birer anlati 6gesine donusur. Resimlerinde toplumsal gercekgiligin yani sira
mimarlik egitiminden gelen gizgisel vurgu da belirgindir.

Parisin UnlU gece hayati mekénlarindan Tabarin Bar'l konu edinen eserinde; muzisyenler,
sik giyimli insanlar ve gosterigli sofralar resmedilmistir. Figurlerin cogunun yuzu
izleyiciye donUktur; bu dogrudan bakiglar, Burak'in izleyiciyle kurdugu samimi iligkiyi
vurgular. Canli renk kullanimi ve hareketli sahnesiyle 6ne ¢ikan eser, sanatginin
mekansal anlatim yetenedini gozler dntine sererken onun kent yasamina duydugu
meraki da gorunur Kilar. Tabarin Bar, BuraK'n resimleri arasinda eglence kulturunu
dogrudan yansitan yapitlarindan biri olarak da dikkat ¢eker.

Throughout his career, Cihat Burak worked across the disciplines of architecture,
painting, and literature. After graduating from the Architecture Department of
the Istanbul Academy of Fine Arts in 1943, he spent three years in Paris studying
architecture and painting. From the 1950s onward, Burak developed his own artistic
language; drawing inspiration from traditional folk culture, neighborhood life in
Istanbul and scenes from everyday life. His figurative paintings intertwine fantasy,
humor, and social critique, offering ironic portrayals of urban life. Taverns, cinemas,
theaters, and their habitual patrons are recurring settings in his canvases and stories,
becoming narrating devices in their own right. Alongside a strong sense of social
realism, his works also reveal the architectural precision of his training through their
clear linear emphasis.

In his portrayal of Paris’ famed nightlife venue Tabarin Bar, Burak brings to life
musicians, elegantly dressed patrons, and lavishly set tables. Many of the figures
engage the viewer directly, a gesture that emphasizes the artist's intimate connection
to his audience. The painting's vibrant colors and dynamic composition not only
demonstrate Burak’s mastery of spatial storytelling but also reveal his fascination
with urban culture. Among his paintings, Tabarin Bar stands out as one of the most
vivid reflections of his engagement with entertainment.



Hilmi Can Ozdemir (1995)

Palin-Drom I-1I, 2025
Palin-Drome I-1T

Tuval Uzerine yagliboya

Oil on canvas

her biri |each 110 x 80 cm

Sanatc¢l ve Ambidexter Galeri izniyle
Courtesy of the artist and Ambidexter Gallery

Hilmi Can Ozdemir, buluntu fotograflar ve arsiv materyalleri Uzerinden kurguladigi
resimlerinde, gercek ile kurmaca arasindaki sinirlari belirsizlestiren bir anlati gelistirir.
Kartpostallar, aile albUmleri ve tarini gorseller, sanatcinin bilingaltini kurcalayan
gorsel s6zIUgunun yapl taslarini olusturur. Anonim goruntuleri, simgesel detaylar
ve kultUrel kodlarla yeniden kadrajlayarak, bireysel hafizayla toplumsal referanslar
arasinda ¢cok katmanli okumalar énerir.

Palin-Drom | ve Palin-Drom II, dolup tasan tabaklarla kurulu, bir sofrayr merkezine alr.
Ziyafetin coskusu ile kurulan sofra, etrafina toplanacak insanlari bekler gibidir. Her
sey Ozenle yerlestiriimis, paylasimin comertligi yuzeye yayilmistir. Figtrler gorinurde
olmasa da sohbetin ugultusu, kahkahalarin yankisi ve birlikte olmanin nesesi adeta
duyumsanir. Sahne, bir aradaligin en saf halini; bollukla, sevingle ve bekleyisin tatli
telasiyla anlatir. FigursuzlUk, cadirdigi kalabalik, hissettirdigi yakinlik ve birlikte olmanin,
askin coskusuyla izleyicide guglu bir aidiyet duygusu uyandirir,

Hilmi Can Ozdemir combines found photos and archival material to construct a
narrative that blurs the line between reality and fiction. His vernacular is characterized
by postcards, family photo albums and historical images. By reframing anonymaous
photographs, figurative details, and cultural codes, he probes the relationship between
personal memory and cultural references as well as collective consciousness.

In the diptych Palin-Drome | and Palin-Drome I, Ozdemir paints a table crammed
with food that looks delicious. The carefully arranged table appears to expect guests
while the spirit of generosity fills the air. Although figures are missing in the picture,
one can almost hear the sound of laughter, chitchat, and the joy of being together.
Exploring the purest form of togetherness, this scene is marked by abundance, bliss,
and the sweet anticipation of company. The absence of people points toward an
impending gesture, an invitation to gather, which evokes a strong sense of belonging
in the viewer, who, perhaps, is the awaited guest.



Eren Goktirk (98s)

Sthirbaz, 2025
Magician

Arsivsel pigment baski

Archival pigment print | photo rag baryta
149 x198,5 cm

3+2AP

Sanatgi ve OG Gallery izniyle

Courtesy of the artist and OG Gallery

Eren Gokturk, gundelik yasamin gérinmeyen anlarini kurgusal sahnelere
donUstUrdugu resimsel nitelikteki fotograflarinda, sahneleri farkli igiklar, teknikler ve
katmanlarla yeniden dlzenler. BuyUk boyutlu ve titizlikle isiklandiriimis bu yapitlar,
ayrintinin temsili ve anlatisal gucunt 6n plana ¢ikarirken 18. ytzyil naturmort
geleneginden, sanat tarihi, edebiyat, felsefe ve sinemadan beslenerek dustinsel
bir derinlik kazanir. TUketim kulturd, degisen toplumsal bicimler ve kent yasaminin
katmanli deneyimlerini alegorik bir dille yansitan sanatgi, duzen ile duzensizlik,
kontrol ile rastlanti arasindaki gerilimden yararlanarak izleyiciyi insansiz, zamansiz
ve tuhaf bicimde tanidik mekanlara davet eder.

Sanatginin Magician adll eseri, sona ermis bir sahnenin izlerini buyU ve kurmaca
Uzerinden yeniden insa eder. Ug bos sandalyeyle gevrili daginik bir masa, hem
yasanmis bir sohbetin, tartismanin ya da vedanin izlerini tasir hem de John
Fowles'un The Magus (BUyucU) romanindan ilhamla masa ortlsu ¢gekme
numarasinin belirsizligini sahneye tasir. Ortunin gercekten gekilip gekilmedigi,
gosterinin basaril olup olmadigi sorulari cevaplanmazken; masadaki nesneler,
cocuklukta masa ortustnt gcekme durtltsunden dogan olasiliklari; dagiima ya
da sabit kalma héllerini yansitir. Hassasiyetle yerlestiriimis lekeler ve daginiklik,
sahnenin Kirllgan ve direngli dogasini gliclendirirken, hem gorunar ile hissedilen
hem de gercek ile kurmaca arasindaki sinirlari bulaniklastirir,

In his painterly photos, Eren Gokturk transforms unnoticed moments of everyday
life into fictional scenes. He meticulously reconfigures each composition through
lighting and layering. These large-scale, carefully illuminated works foreground the
power of detail and narrative while drawing intellectual depth from 18th-century
still-life traditions as well as art history, literature, philosophy, and cinema. With an
allegorical language, Gokturk reflects on consumerism, shifting social dynamics,
and the dense experience of urban life. He plays on the tension between order
and disorder, control and chance, inviting viewers into uncanny, depopulated
spaces that feel at once timeless and strangely familiar.

His work Magician reconstructs the traces of a finished event through a fictional
lens. A messy table surrounded by three chairs reminds us of the aftermath
of a conversation, a debate, or perhaps a farewell, while recalling the whimsy
of the tablecloth-pulling trick from John Fowles' famous novel The Magus.
Whether the cloth has actually been pulled—or the performance succeeded—
is left unresolved. The objects on the table echo the childhood urge to tug at a
tablecloth, conjuring possibilities of collapse or stillness. Carefully placed stains
and deliberate disarray highlight the scene's fragile yet resilient nature, blurring
the line between the visible and the palpable as well as the real and the imagined.



Anke Eilergerhard (963)

Sunny Yellow Balance, 2023

Poliorganosiloksan ve paslanmaz gelik
Highly pigmented Polyorganosiloxan,
stainless steel

NOx60x60Ccm

Sanatci ve Anna Laudel Galeri izniyle
Courtesy of the artist and Anna Laudel Gallery

Berlin merkezli sanatgi Anke Eilergerhard, yogun pigmentli poliorganosiloksandan (silikon)
urettigi heykellerinde kendine 6zgU, duyusal bir dil gelistirir. Sanat¢inin Gretimlerinde, kek
ve kremsanti motifi merkezde yer alirken, Eilergerhard, gundelik bir 6geyi sanatsal bir
simgeye donusturar. Mizah, yalinlik ve gorsel gucle sekillenen isleri; intisam ile sadelik,
incelik ile sertlik, kirlganlik ile dayaniklilik, kozmos ile kaos, gelenek ile yenilik, ylzey ile
derinlik gibi zitliklart bir araya getiren bir anlatiinsa eder.

Sanatc¢inin Sunny Yellow Balance adli eseri, Ust Uste dizilmis kremamsi katmanlarin
olusturdugu heykelsi bir formdur. Hem tatl bir pastay! andiran hem de soyut bir
mimari forma dontisen yapisi ve canli sari rengiyle dikkat geken eser, izleyiciyi aligildik
malzemelerin 6tesinde dustinmeye davet eder. Eserdeki katmanlarin tekrarlariise guglu
bir denge hissi yaratarak duyulara hitap eden bir deneyim sunar.

Berlin-based artist Anke Eilergerhard develops a unique, sensory language in her
sculptures crafted from highly pigmented polyorganosiloxane (silicone). At the heart
of her oeuvre is the motif of the cake and the cream topping, which she transforms
from an everyday motif into an artistic symbol. With humor, conciseness, and visual
power, her works create a narrative that unites seemingly incompatible elements, such
as opulence and austerity, delicacy and hardness, fragility and resilience, cosmos and
chaos, tradition and innovation, surface and depth.

The artist's work Sunny Yellow Balance, is a sculptural form composed of creamy layers.
With its surface texture which resembles a sweet cake that simultaneously transitions
into an abstract architectural form and its bright yellow hue, the work draws attention
and invites viewers to think beyond conventional perspectives. The repetition of layers
in the work also creates a strong sense of balance and offers a sensual experience.



Mustafa Boga (1981)

Ciinkii Yillar Yilh Hayali Kurulmug
Glizel Bir Masalin Baslangict
Olabilirdi Bizimkisi, 2021

Because Ours Could Be the
Beginning of a Beautiful Fairy Tale
Dreamed of for Years

15 kanall video yerlestirme

15-channel video installation

35'

3+2AP

Sanatcl ve Martch Art Project izniyle
Courtesy of the artist and Martch Art Project

Uretimine Adana ve Londra'da devam etmekte olan Mustafa Boga eserlerinde,
yetistigi cografyaya ait temalari ele alir. Cogu zaman aile yasami etrafinda kurguladig
eserlerinde ¢cocukluguna ait figur ve 6geleri dahil ederek gecmise dair ipuclari
verir. Kisisel hafiza, kimlik ve aidiyet kavramlarini gunltk hayatin icinden sahnelerle
bulusturan sanatcinin Adana ve Akdeniz'le kurdugu Kigisel baglar, eserlerinde
hem dokusal hem de sembolik bir temel olusturur. Boga, serbest dikisten video ve
performansa uzanan cesitli tekniklerdeki eserlerinde, siirsel ama politik bir anlati kurar.
Anilarin katmanlarinda dolastigi eserlerinde sanatgl, izleyiciyi hem tanidik hem de
tedirgin edici duygularla bas basa birakirken yetistigi bolgenin ritlellerinden beslenir.

CUnku Yillar Yilt Hayali Kurulmus Guzel Bir Masalin Baslangici Olabilirdi Bizimkisi adli
video yerlestirmesi, sanatginin ailesine ait yaklasik otuz yillik (1986-2018) dugun
videolarini yeniden kurgulayarak, rituelin degismeyen koreografisini suresiz bir
performans alanina donusturlr. Videoda yuzeyde akan kutlama sahnelerinin
Otesinde; bakiglarin, kagamak anlarin ve sessiz tanikliklarin tasidigi hassas bir gegmisin
varligi sezilir. Toplumsal geleneklerin dontsen bicimlerini belgeleyen bu goruntdler,
sadece birer arsiv dedil, ayni zamanda bir hafiza mekéni olarak islev gorur. Videodaki
en dnemli figUrlerden biri de bu anlara bizzat taniklik etmis olan sanatcginin kendisidlir.

Based between Adana and London, Mustafa BoJa explores themes rooted in his
homeland. Frequently centered around family life, the artist's works include figures
and motifs from his childnhood, allowing us to enter his past. Through scenes from the
mundane, he explores memory, identity and belonging. While his ties to Adana and the
Mediterranean provide texture and symbolism for his practice, his medium merges
traditional and contemporary techniques like embroidery, video and performance.
BoJa weaves a poetic yet political narrative, moving between layers of the past
and present as well as the personal and collective. His works evoke contradictory
sentiments; familiar and distressing, inspired by the rituals of his homeland.

In his video installation, Because Ours Could Be the Beginning of a Beautiful Fairy Tale
Dreamed of for Years, the artist creates an indefinite performance space through a
choreography of rituals-curating over thirty years of family wedding tapes. Beyond
these festive scenes, the haunting past emerges through gazes, fleeting moments,
and silent witnesses. Documenting the transformation of traditions, the tapes
become not only a visual archive but also a space of recollection. As a witnhess to
these moments, the artist himself is an inseparable figure in these very scenes.



Ara Giiler (1928-2018)

Beyodlu Eglencesi
Beyodlu Delight

Fotograf

Photography

44 x63cm

NHK Koleksiyonu | Collection

1928'de Istanbul'da dogan Ara Guler, fotografi sanat degil gazeteciligin bir uzantisi
olarak gbrmus ve kendisini her zaman bir "foto muhabiri" olarak tanimlamistir.
Cocukluk yillarinda sinema ve tiyatroya ilgi duyan Guler, 1950'de basladidi
gazetecilikle birlikte fotografi meslek edinir ve Turkiye'nin yani sira dinyanin taniklik
ettigi 6nemli anlari belgeler. "Magnum Photos" araciligiyla Nemrut Dadi ve Aphrodisias
gibi yerlerin yeniden kesfediimesine Oncullk eder; Picasso, Salvador Dali, Yasar
Kemal ve Bertrand Russell gibi isimleri fotograflar. istanbul'un degisen ylizint ve
Turkiye'nin kulturel bellegini de arsivieyen Guler, yarim yUzyil agkin Uretimi boyunca
ulusal ve uluslararasl alanda sayisiz 6dul kazanir; eserleri bugtn hala diinyanin birgok
farkl muzesinde sergilenmektedir.

Bu karede Ara Guler, 1950lerin istanbul'unda bir gazino sahnesini tum canliigiyla
yakalar. MUzisyenlerin ve sarkicilarin olusturdugu topluluk, kendilerini neseyle
izleyen kalabaligin arasinda sehrin sesini ve ritmini sahneye koyar. Masalarda oturan
izleyicilerin samimi jestleri, istanbul'un samimi sosyal yasamina dair sicak bir atmosfer
yaratir. GUlerin isik ve kompozisyon kullanimi, gundelik bir ani zamansiz bir kultlrel
bellege donuUsturdr. Bu sahne, Guler'in fotografin glcunu yalnizca belgelemekle
kalmayip bir donemin ruhunu ve insan iligkilerinin igctenligini dlumsuzlestiren bir
tanikliga donusturdugunu gostertir.

Born in Istanbul in 1928, Ara Guler viewed photography not as a form of art, but
rather an extension of journalism, always referring to himself as a photojournalist.
His fascination with cinema and theater from a young age led him to pursue
photography professionally after starting his career in journalism in 1950. Over the
following decades, Guler captured defining moments across Turkey and around the
world. He played a significant role—through Magnum Photos—in the rediscovery
of historical sites like Mount Nemrut and Aphrodisias. His lens captured the faces
of influential figures, including Pablo Picasso, Salvador Dali, Yasar Kemal, and
Bertrand Russell. Alongside these portraits, he built an extraordinary visual archive
of Istanbul's transformation and Turkey's historical and cultural memory. Over more
than half a century of work, Guler received numerous national and international
awards, while his photographs continue to be exhibited in museums worldwide.

In this photograph, Guler vividly captures the energy of a nightclub in 1950s Istanbul.
Musicians and singers perform amidst an animated crowd, embodying the city's
rhythm and spirit. The candid gestures of the audience seated at their tables recall
the warmth and intimacy of Istanbul's social life at the time. Through his masterful
use of light and composition, Guler turns an everyday moment into a timeless
reflection of cultural memory—demonstrating how photography, in his hands,
became not just a document, but a witness that immortalizes the spirit of an era and
the sincerity of human connection.



Gulsitn
Karamustafa (1946)

Istanbullular 1, 2019
Istanbulites 1

Karigik teknik kolaj

Mixed media collage

51 x 42,7cm

Sanatgi ve BuroSarigedik izniyle
Courtesy of the artist and BuroSarigedik

Istanbullular 7, 2019
Istanbulites 7

Karisik teknik kolaj

Mixed media collage

51 x 42,7cm

Sanatgl ve BUroSarigedik izniyle
Courtesy of the artist and BuroSarigedik

Istanbullular 11,2025
Istanbulites 11

Karisik teknik kolaj

Mixed media collage

51 x 42,7cm

Sanatgl ve BUroSarigedik izniyle
Courtesy of the artist and BuroSarigedik

Istanbullular 35, 2025
Istanbulites 35

Karigik teknik kolaj

Mixed media collage

51 x 42,7cm

Sanatgi ve BuroSarigedik izniyle
Courtesy of the artist and BuroSarigedik

GUIsUn Karamustafa, pratiginde bireysel hafiza ile toplumsal tarin arasindaki
iliski Uzerine yogunlasir. Gog, kimlik, cinsiyet ve aidiyet gibi kavramlara odaklanan
Uretiminde; resimden yerlestirmeye, filmden kolaja uzanan ¢ok katmanli bir disiplin
benimser. Ozellikle 20. yUzyilin politik olaylarindan beslenen sanatgi, tanikliklarini
evrensel anlatilara donusturdrken gundelik olani da guclu bir arag olarak kullanir.
Karamustafa, eserleriyle hem Turkiye’nin hem de dlnyanin yakin tarinine dair
Kisisel bir argiv sunar.

Sanatgl, “istanbullular” serisinde 1960 dncesinde istanbul'dan ayriimak zorunda
kalan ailelerin hikayelerini kolaj teknigiyle anlatir. Bu kolajlarda, 1980lerden bu yana
biriktirdigi kisisel fotograf arsivinden yararlanir. 19507erde istanbul'un sosyal ve kultUrel
yapisinda belirgin degisimler yasanirken, ¢zellikle 6-7 EylUl 1955 olaylarinin ardindan
artan gog¢ dalgasl, ekonomik zorluklar ve baskilar pek ¢ok aileyi sehirden ayrilmaya
yoneltir. Seride yer alan kolajlarin arka planinda, ayni yillarda ev dekorasyonunda
yaygin olarak kullanilan duvar kagidi desenleri gorulur. Bu desenler, donemin
orta sinif yasamina dair sicak ve tanidik bir iz tasir. Her bir kolaj, sanat¢inin kisisel
bellegiyle birlikte, o donemin toplumsal donusumune gorsel bir taniklik sunar.

Gulsun Karamustafa's practice delves into the relationship between personal
memory and collective history. Her work engages with themes such as migration,
identity, gender, and belonging, unfolding through a multifaceted approach that
spans painting, installation, film and collage. Drawing on the political events of
the 20th century, she transforms personal testimonies into universal narratives,
employing the everyday as a signifying tool. Through her works, Karamustafa
creates a personal archive that resonates with Turkey and the world's recent past.

In her series Istanbullular (Istanbulites), the artist reflects on the stories of families
who were forced to leave Istanbul before the 1960s. Using collage, she draws
from a personal archive of photographs that she has collected since the 1980s.
The works revisit a period marked by significant social and cultural shifts in the
city, particularly the wave of emigration that followed the events of Septemiber
6-7,1955, as well as the economic hardships and pressures that compelled many
families to depart. Behind the collaged images appear patterns of wallpapers that
were common in middle-class households of the time, bearing a warm and familiar
feeling. Through these implications, each collage becomes a vessel of the artist's
own memory and a visual testimony to the social transformations of the era.



Antonio Cosentino (1970)

KASAP V >
“CEMAL CEMAL "CEMAL

Kasap Cemal, 2011
Cemal the Butcher

Tuval Uzerine yagliboya

Oil on canvas

250 x 200 cm

Sanatg¢inin izniyle | Courtesy of the artist

1994'te Mimar Sinan Guzel Sanatlar Fakultesi Resim BolumUnden mezun olan
Antonio Cosentino; kent bellegini, gindelik hayatin nesnelerini ve kisisel hafizasinin
izlerini islerinde bir araya getirerek pargall ama yogun bir anlati olusturur. 1996'da
kuruculart arasinda yer aldigi Hafriyat Grubui ile birlikte gelistirdigi projeler ve actig
sergiler, sanatginin alt kAltlr imgeleri, sokak estetigi ve “degersiz” kabul edilen
nesneler uzerine kurdugu kulliyatin baslangici niteligindedir. 2015 yilindan bu yana
sanatginin calismalarina gunceleri ve hikayeleri eglik eder. Cosentinonhun yapitlari
gecmis, simdi ve gelecek arasinda gidip gelen, hikaye orguleri sunar. Adalar,
kentler, teneke kutulardan donusen tekneler, trenler hepsi Antonio Cosentino'nun
calismalarinda karsimiza ¢ikan yasamdan 6gelerdir.

Kasap Cemal, istanbul'un ge¢cmisine ait Sisli Rauf Bey sokakta yer alan dUkkan
Kasap Cemalin ambalaj k&dgidindan yola ¢ikar ve kentin bir bagka ogesi ile
birleserek bireysel hafizayla kolektif bellegin kesisim noktasinda duran bir sahne
yaratir. Kasap Cemal, Cosentino'nun yapitlarinda sikca karsilasilan terk ediimislik,
hizla silinme ve tuketim temalarina dikkat ¢ceker. Sanatcinin, kaybolmaya yuz
tutmus mekanlara, nesnelere ve olaylara yonelttigi ilgisi, eskiye 6zlem ve kent
yasaminin hafizasizlasmasina karsin bir arsiv gorevi de Ustlenir.

Having graduated from the Painting Department of Mimar Sinan Fine Arts
University in 1994, Antonio Cosentino brings together traces of urtbban memory,
everyday objects, and his own personal recollections to form a fragmented,
yet richly layered visual language. The projects and exhibitions he developed
as a founding member of the Hafriyat Group in 1996 marked the beginnings
of his long-standing engagement with subculture imagery, street aesthetics,
and objects often dismissed as "worthless.” Since 2015, his works have been
accompanied by contemporary narratives, extending his practice into an ongoing
dialogue with time and place. Cosentino's art moves fluidly between past, present,
and future, unfolding storylines that feature islands, cities, improvised boats made
from tin cans, trains, and other elements of lived experience.

His work Cemal the Butcher takes its cue from the butcher shop's wrapping paper
in Sisli's Rauf Bey Street—a remnant of Istanbul's past—and merges it with another
urban motif to create a scene poised at the intersection of individual memory
and collective history. The piece highlights themes central to Cosentino's practice:
abandonment, erasure, and consumption. Through his focus on vanishing places,
objects, and events, the artist not only evokes nostalgia but also assumes an
archival role, countering the city’s creeping amnesia.



Cihat Burak (915-1994)

Balk Pazar:, 1981
Fish Market

Kagit Uzerine serigrafi

Silkscreen on paper

50x37¢cm

Mustafa Taviloglu Koleksiyonu | Collection

Cihat Burak, sanat hayati boyunca mimarlik, resim ve edebiyat alanlarinda Uretim
yapmistir. 1943 yilinda istanbul Glizel Sanatlar Akademisi Mimarlik BlimU’nden
mezun olduktan sonra Ug¢ yil boyunca Paris'te mimarlik ve resim egitimi almistir.
Burak, 1950 yillardan itibaren kendi dilini gelistirerek geleneksel halk kultUrinden,
istanbul'un semt yasamindan ve gundelik hayattan beslenmistir. Sanatginin
resimlerinde fantezi, mizah ve elestirii¢ ice gecerken, kent yasami figuratif ve ironik bir
dille aktarilir. Meyhaneler, sinemalar, tiyatrolar ve mudavimleri; onun hem resimilerinde
hem de Oykulerinde beliren birer anlati 6gesine donusur. Resimlerinde toplumsal
gercgekailigin yani sira mimarlik egitiminden gelen ¢izgisel vurgu da belirgindir.

Sanatc¢inin Balik Pazari adli calismasi; kalabalik bir sofranin gevresine toplanmis
figUrler, abartili jestleri ve ifadeleriyle istanbul'un meyhane kultUriint sahneye tasrr.
On planda tabagini dikkatlice yerlestiren adamdan, arka plandaki tartisan figtrlere
kadar bu resim; Burak'in gdzlem gucunu ve anlati kurma yetenegini gozler éntine
serer. Eser, yalnizca bir sofrayi degil; ddnemin sosyal iliskilerini, mekansal hafizasini
ve kamusal hayatin dinamiklerini de betimler.

Throughout his career, Cihat Burak worked across architecture, painting, and
literature. After graduating from the Architecture Department of the Istanbul
Academy of Fine Arts in 1943, he spent three years in Paris studying architecture and
painting. From the 1950s onward, Burak developed his own artistic language, drawing
inspiration from traditional folk culture, neighlbborhoods in Istanbul, and scenes from
everyday life. His figurative paintings intertwine fantasy, humor, and social critique,
offering ironic portrayals of urban life. Taverns, cinemas, theaters, and their habitual
patrons recur in both his canvases and his stories, becoming narrative devices in
their own right. Alongside a strong sense of social realism, his works also reveal the
architectural precision of his training through their clear linear emphasis.

The artist's Fish Market depicts Istanbul's tavern culture through a crowded
table scene, where figures with exaggerated gestures and expressions bring the
atmosphere vividly to life. From the man in the foreground carefully arranging his
plate to figures quarrelling in the background, the painting reveals Burak’s keen
observant eye and his talent for storytelling. More than a simple dining scene, the work
captures the social relations, spatial memory, and communal dynamics of the time.



Cevat Dereli 1900-1989)

Meyhane
Tavern

Tuval Uzerine yagliboya

Oil on canvas

52x42cm

Mustafa Taviloglu Koleksiyonu | Collection

Resimlerinde doJaya, kirsal yasama ve Anadolu hayatina odaklanan Cevat
Dereli, Paris'te aldigI akademik egitimin ardindan Turkiye'ye dondukten sonra,
eserlerinde figUratif bir anlayisla istanbul ve Anadolu'nun kentlerini, kdylerini
ve manzaralarini isler. Zamanla geleneksel Turk minyaturlerinden esinlenerek
resim dilinde yeni bir yon arayisina giren sanatgi; yerel yasamin izlerini gdzlemci
bir bakisla aktarir. Kariyeri boyunca 6gretmenligi ve sanatciligiyla kusaklar arasi
bir bag kuran Dereli, anlatimiyla Turkiye resmi igin dnemli bir yere sahiptir.

Sanatginin Meyhane adli eseri, KUgUK bir meké&nda bir araya gelmis insanlari
resme tasir. Ortamin samimiyeti; sohbet eden insanlar ve arka plandaki sicak
meyhane atmosferiyle izleyiciye aktarilir. Sade renk kullanimiyla kurulan
kompozisyon, yerel bir yasamin kesitini bizlere sunarken, bu an kolektif
hafizaya da dokunur. Dereli, Meyhane ile glndelik hayatin i¢tenligini yalin ama
etkileyici bir dille yansitir.

Focusing on nature, rural life and Anatolian culture, Cevat Dereli returned
to Turkey following his academic training in Paris and began depicting the
cities, villages, and landscapes of Istanbul and Anatolia through a figurative
lens. Over time, he sought a new artistic direction inspired by traditional
Turkish miniatures, capturing traces of local life with a keen, observant eye.
Throughout his career, Dereli built an intergenerational bridge through his
teaching and distinct artistic practice, securing a significant place in the
history of Turkish painting.

His work Tavern portrays a gathering of people in a modest tavern. The intimacy
of the setting is conveyed through figures engaged in conversation and the
warm ambience of the setting. With its restrained palette, the composition offers
a glimpse into casual life of the moment while touching on collective memory.
Through Tavern, Dereli conveys a sincere portrayal of the time with grace.



TUNCA (1982)

Desire Serisi’nden, 2014
From Desire Series

Franklin D. Roosevelt - [simsiz | Untitled
Nicolae Ceausescu - Isimsiz | Untitled
Mao Zedong - Isimsiz | Untitled

Asitsiz kagit Uzerine grafit

Graphite on acid-free paper

Her biri 70 x 100 cm | each

Sanatcinin ve PILOT Galeriizniyle
Courtesy of the artist and PILOT Gallery

TUNCA, tarih, kUlturel kimlik ve toplumsal olaylar etrafinda sekillenen ¢ok disiplinli
bir pratige sahiptir. Sanatcl, gastronomi ve sanat iligkisi Uzerine performanslar ve
tadimlar gerceklestirmektedir. Eserleriyle, resmi tarih anlatilarina karsi bireysel
tanikliklardan ve gorsel belgelerden yola ¢ikarak yeni temsiller olusturur. Resimden
heykele, enstalasyondan videoya uzanan mecrasinda, ideolojik yapilari sorgularken,
ironi ve grafik etkiyi guglU bir arag olarak kullanir. Sanat¢inin igleri, derin arastirma ve
yorumlama objektifiyle izleyiciyi tarine yeniden bakmaya davet eder.

Bu seride sanatgl, dlinya tarihine damga vurmus siyasi liderleri, glindelik ve siradan
yemek anlari Uzerinden resmeder. Kursun kalemle Uretilmis bu kareler, iktidar figUrlerinin
kamusal imajlarini kirarak onlari insani bir boyuta tasir. Sofra basindaki bu anlar, figtrleri
alisilagelmisin disinda bir durumda, favori yemeklerini yerken betimler. Bu meyanda
onlarla izleyici arasinda tanidik ama beklenmedik bir yakinlik hissi uyandirir. Eserleriyle,
gecmisin hakim figurlerini buguntn siradan anlarina tastyan TUNCA, tarihsel ile 6znel
hatirlama bigimleri arasinda yeni bir etkilesim kurar.

TUNCA works across disciplines with a practice that pivots on history, cultural identity,
and social events. His projects often bridge gastronomy and art through performances
and tastings. Drawing on personal testimonies and visual documents, he constructs
alternative representations that stand in contrast to official historical narratives. Moving
fluidly between painting, sculpture, installation and video, he questions ideological
structures while employing irony and the graphic image as integral tools. Through
his research-driven approach, TUNCA invites viewers to reconsider history through
afreshlens.

In his Desire series, the artist portrays some of the world's most influential political
leaders through mundane moments of eating. Executed in graphite, these intimate
scenes strip away the authority of public image, rendering these power figures human.
Shown at dining tables, caught in the act of savoring their favorite meals, the leaders
appear in settings that are simultaneously familiar and unexpected. By presenting
despotic figures in such disarming situations, TUNCA generates a surprising sense
of affinity between them and the onlooker. His works bring dominant figures of the
past into the banality of the present, granting a new space of interaction between
history and subjective memory.



Nezaket Ekici (1970)

Ttirk Adast, 2003
Turkish Island

Performans doklmantasyonu
Performance documentation

DV 4:3, renkli ve sesli | Sound and colour
231"

Sanat¢inin izniyle

Courtesy of the artist

Nezaket EKici; performanslarini beden, ritlel ve toplumsal hormlar etrafinda
kurgulayarak izleyiciyle dogrudan bir deneyim iligkisi gelistirir. Sanat tarihi, mitoloji,
gundelik yasamin ¢eligkileri ve TUrkiye ile Almanya arasindaki kulttrel farkliliklar gibi
temalardan yola ¢ikarak galigir. Marina Abramovic'ten aldigi performans egitimiyle
bedenin sinirlarini arastirir ve bunu bir ifade araci olarak kullanir. Sanatcl; dort kitada,
70'ten fazla Ulkede ve 180'den fazla sehirde sergiledigi 300°Un Uzerindeki performansiyla
uluslararasi performans sanatinin 6nde gelen isimlerinden biri olarak taninir.

TUrk Adasi adll performans yerlestirmesinde Nezaket Ekici, yemek hazirlama eylemini
kultlrel kKimlik, aidiyet ve misafirperverlik temalariyla iligkilendirir. Sanatgi, izleyiciyi
geleneksel bir Turk sofrasi kurulumuna dahil ederek gundelik bir ritUeli sanatsal bir
deneyime donusturur. Yiyeceklerin hazirlanigl, paylasimi ve kokulari performansin
merkezinde yer alirken, kulturlerarasi iletisimin de en samimi bigimlerinden birine
donusur. EKici bu calismasinda, bedensel jestler ve toplumsal aliskanliklar araciligiyla
kultGran ritGellerini ve goérunmez sinirlarini gozler dnune serer. Bir piknik aktivitesini
galeri mekanina taslyan eser; dayanisma, sosyal iligkiler ve toplumsal ortaklik Uzerine
bizleri dUstinmeye sevk eder. Eser ilk defa 06.04 - 11.05.2003 tarihleri arasinda ‘Rituale
in der Zeitgendssichen Kunst', Akademie der Kinste Berlin, (Rituals in Contemporary
Art’ Academy of Arts, Berlin) grup sergisinde izleyiciyle bulusmustur.

Nezaket Ekici constructs her performances around the body, rituals and social norms,
creating a direct and experiential connection with the viewer. Drawing inspiration
from art history, mythology, contradictions of everyday life and cultural contrasts
between Turkey and Germany, she employs performance as a means to explore
identity and commmunication. Trained by Marina Abramovic, Ekici pushes the physical
and emotional boundaries of the body, transforming it into a powerful instrument of
expression. With over 300 performances presented across four continents in more
than 70 countries and 180 cities, she is recognized as one of the leading figures in
contemporary performance art.

In her performance installation Turkish Island, Ekici connects the act of food preparation
with cultural identity, belonging, and hospitality. By inviting the audience to take part
in setting up a traditional Turkish table, she transforms an everyday ritual into a
shared artistic experience. The preparation, sharing, and aroma of food become the
central elements of the performance, turning into one of the most intimate forms
of intercultural dialogue. Through bodily gestures and collective habits, EKici reveals
the rituals and invisible networks that shape culture. By bringing the outdoor motif
of “picnic” into the gallery space, Turkish Island encourages reflection on solidarity,
social interaction, and the ways we build communal bonds. First presented at the
group exhibition ‘Rituale in der Zeitgendssichen Kunst', Akademie der Kunste Berlin,
(‘Rituals in Contemporary Art’ Academy of Arts, Berlin) 06.04 - 11.05.2003



ren Goktiirk (98s)

(L

Mutfakta Iki Maymun, 2023
Two Monkeys in the Kitchen

Arsivsel pigment baski

Archival pigment print | photo rag baryta
149 x198,5 cm

3+2AP

Yaman Erturan Koleksiyonu | Collection

Eren Goktlrk, gundelik yasamin gérinmeyen anlarini kurgusal sahnelere
donUstlrdugu resimsel nitelikteki fotograflarinda, sahneleri farkli isiklar, teknikler ve
katmanlarla yeniden duzenler. BUyuk boyutlu ve titizlikle i1siklandirimis bu yapitlar,
ayrintinin temsili ve anlatisal gucunt 6n plana ¢ikarirken 18. yuzyil natirmort
gelenedinden, sanat tarihi, edebiyat, felsefe ve sinemadan beslenerek dusunsel
bir derinlik kazanir. TUketim kulturd, degisen toplumsal bicimler ve kent yasaminin
katmanli deneyimlerini alegorik bir dille yansitan sanatgi, dtzen ile diizensizlik, kontrol
ile rastlanti arasindaki gerilimden yararlanarak izleyiciyi insansiz, zamansiz ve tuhaf
bicimde tanidik mekanlara davet eder.

Sanatginin Mutfakta iki Maymun adli eseri, modern toplumun kirilgan diizenini evsel bir
sahne Uzerinden gorunur kilar. Bir mutfakta yere sacimis yiyecekler, kiriimis tabaklar
ve kaotik bir daginiklik, giindelik mekanlarda gizlenen gerilimlere isaret eder. Eser,
duzenin guvenlik hissi veren ama aslinda hassas ve kaotik yapisini aciga ¢ikarirken,
ismindeki “maymunlar” insanin kendisini canlilar arasinda en Ustte konumlandirma
egiliminin ironik bir yansimasidir. Gokturk, ¢cekim icin kullanilan set isiklarini
saklamayarak sahnenin hem kurmacaligini hem de gergekligini gorunur kilar; bdylece
tanidik ve evsel bir mekani yabancilastirarak izleyicide huzursuz ama dustndurtcu bir
atmosfer yaratir.

In his painterly photos, Eren Gokturk transforms unnoticed moments of everyday life
into fictional scenes. He meticulously reconfigures each composition through lighting
and layering. These large-scale, carefully illuminated works foreground the power
of detail and narrative while drawing intellectual depth from 18th-century still-life
traditions as well as art history, literature, philosophy, and cinema. With an allegorical
language, GOkturk reflects on consumerism, shifting social dynamics, and the dense
experience of urban life. He plays on the tension between order and disorder, control
and chance, inviting viewers into uncanny, depopulated spaces that feel at once
timeless and strangely familiar.

The artist's work Two Monkeys in the Kitchen exposes the fragility of modern society’s
order through the lens of a domestic scene. Scattered food, broken plates, and a
sense of chaos in a kitchen point towards the tension hidden in everyday spaces.
While revealing the delicate and precarious nature of structures that appear safe and
orderly, the "monkeys” in the title serve as an ironic nod to humanity’s impulse to place
itself at the top of the animal hierarchy. By leaving the set lights in plain sight, GoktUrk
provocatively reveals both the constructed and genuine aspects of the scene,
transforming a familiar domestic setting into something estranged and unsettling.



Cevdet Erek (974)

Cwingur/ Jingle/ Cinkot, 2021

Dokuz adet Ufleme cam nesne, stereo ses
dosyasl, cep telefonu ve bina cephesinde
hoparlorler

Nine hand-blown glass objects, stereo
sound file, smartphone and loudspeakers
installed on facade

Degisken sure ve boyutlar

Variable dimensions and duration

Emin Hitay Koleksiyonu | Collection

Cevdet Erek, ses, ritim ve mimarlik ekseninde gelistirdigi cok disiplinli pratiginde mekana
6zgu tecrlibelere odaklanir, Zamani lgmenin ve duyumsamanin farkl bigimlerini arastiran
sanatgl, sesin mimariyle kurdugui iliskiyi hem fiziksel hem de kavramsal olarak isler. Erek’in
calismalari, hafizanin titresimlerini gérinmeyen yollarla izleyiciye ulagtirir,

Ik kez 2012de Uretilen Cingir/Jingle/ Cinkot, hayvanlarin yerini belirlemek icin kullanilan
canlarin bicimiile sarap kadehinin formu arasindaki benzerlikten yola ¢ikar. Cesitli yorelerden
toplanan canlarin sekilleri, cam Ufleme ustalari tarafindan kadehlere donusttralar; bu
cam nesneler parmak ve tirnaklarla ¢alinarak surti ganlarinin ritmik seslerini taklit eder.
Boylece hem nesnelerin hem de seslerin belleginin izlerini tagirlar. Erek, 2021de isin ilk
versiyonu ile yeni uretimleri yan yana sergileyerek farkl cografyalardan ¢an formiarinin
cesitliligi gbstermistir.

Eserin bu yeni versiyonu i¢in farkli tiplerdeki canlarin kaliplar Cekyanin Novy Bor kentinde,
sanatcinin Prag'da Hunt Kastner Galerideki ‘Musiki MUzik' adli kigisel sergisinde sergilenmek
Uzere c¢ikarilimis, cam ustalari tarafindan Uflenerek yeniden Uretilmistir. 2023'te iTU
MiIAM'da kaydedilen ses kompozisyonu ise cam nesnelerden birinin igine yerlestirilen
cep telefonundan mekéna yayilir. Cingir, sofranin ¢oklu duyulara hitap eden ortaklik
bicimini hatirlatirken, camin kirllgan yapisi ve ¢anlarin titresimli sesi arasinda kurdugu
diyalogla izleyiciyi bedensel ve duygusal bir dinleme haline davet eder.

Cevdet Erek’s multidisciplinary practice unfolds at the intersection of sound, rhythm,
and architecture, focusing mainly on site-specific installations and experiences. His work
explores alternative ways of measuring and perceiving time, examining the relationship
between sound and architecture physically and conceptually. Through these investigations,
Erek captures the vibrations of memory in subtle, often unseen ways.

First conceived in 2012, Cingir/Jingle/ Cinkot emerged from the formal similarities between
livestock bells and wine glasses. Bells collected from various regions were reimagined as
glasses by master glassblowers; when played with fingers or nails, these glass objects
echo the rhythmic chimes of herd bells, carrying the memory of both the objects and
their sounds. In 2021, Erek presented the original iteration along with new productions,
highlighting the diversity of bell shapes from various geographies.

For the new version, molds of different bell types were taken in Novy Bor, Czechia, and
reblown by glass masters for his solo exhibition "Musiki MUzik” at Hunt Kastner Gallery
in Prague. A sound composition recorded at ITU MIAM in 2023 resonates through the
space from a mobile phone placed inside one of the glass pieces. Cingir evokes the
multisensory communal experience of the table while inviting the audience into a
corporeal and emotional act of listening, establishing a dialogue between the fragility
of glass and the vibrating sound of bells.

Cam produksiyonu: lvan Pokomy Glass production: lvan Pokomy (Academy
(Prag Sanat, Mimarlik ve Tasarim of Arts, Architecture and Design in Prague,
Akademisi, Cam Atdlyesi) Glass Workshop)

Ses Kayit: Taylan Ozdemir, Sound recording: Taylan Ozdemir,
asistanlar: Ayse Yorukoglu assistants: Ayse Yorukoglu and Abdil Ozan
ve Abdil Ozan Demir Demir

(ITU MIAM Kayit Studyosu) (ITU MIAM Recording Studio)



Francesca Hummler 1997)

Biiyiikannemin Kahvaltist, 2022
Oma’s Breakfast

inkjet baski
Inkjet print
65Xx90cm
idil Tabanca Koleksiyonu | Collection

Kimlik, aidiyet ve kusaklar arasi travma temalarina odaklanan Francesca
Hummler, fotografi bir iyilesme ve hatirlama araci olarak kullanir. Kendi bedenini
ve ailesini konu edinen calismalari, bireysel hafizayla kolektif tarihin kesistigi
alanlarda sekillenir. Sanatgi, “foto-terapi” yontemlerinden yola ¢ikarak, Kisisel
hikayeleri evrensel bir duygudaslik dtzlemine tasir.

BuUyUkannemin Kahvaltisi adli calismada Hummler, siradan bir sabah sofrasini
gecmisin izlerini tagtlyan sembolik bir sahneye donusturur. Porselen fincan,
dantel 6rtu ve Uzerinde eskKi bir portre bulunan sandvig; aile tarihine, anilara
ve kusaktan kusaga aktarilan duygulari temsil eder. Sanatc¢l, bu gundelik
nesneler araciliglyla gecmisin izlerinin buglnUn siradan anlarinda nasil yeniden
belirdigini gosterir; boylece belledin, nesneler ve duygular arasindaki dolasimini
gorunur Kilar.

Francesca Hummler explores themes of identity, belonging, and intergene-
rational trauma through her photography, using it as a means of healing and
remembering. Her work often focuses on her own body and family, highlighting
the intersection of personal memory and collective history. Drawing on
methods of “photo-therapy,” the artist transforms intimate narratives into
mutual, universal emotions.

In Oma’s Breakfast, Hummiler turns an ordinary morning table into a symbolic
scene imbued with traces of the past. A porcelain cup, a lace tablecloth and
a sandwich topped with an old photograph invoke family history, memory,
and the emotions passed down through generations. By the use of familiar
domestic objects, Hummler illustrates how remnants of the past resurface in
calm moments of the present, revealing the delicate circulation of memory
between objects and feelings.



Francesca Hummler 1997)

Abhnan Ekmegi Uzerine
Amerikan Ezmest, 2020

American Spread on
German Bread

inkjet baski
Inkjet print
40x60cm
idil Tabanca Koleksiyonu | Collection

Kimlik, aidiyet ve kusaklar arasi travma temalarina odaklanan Francesca
Hummler, fotografi bir iyilesme ve hatirlama araci olarak kullanir. Kendi bedenini
ve ailesini konu edinen ¢alismalari, bireysel hafizayla kolektif tarihin kesistigi
alanlarda sekillenir. Sanatci, “foto-terapi” yontemlerinden yola c¢ikarak, Kisisel
hikayeleri evrensel bir duygudaslik dizlemine tasir.

Sanatcinin Aiman Ekmedi Uzerine Amerikan Ezmesiisimli fotografinda, alelade
bir yiyecek olan ekmek dilimi, Uzerinde Amerikan bayragdi bigciminde surtlmus
ezme ile bir kulturel kimlik simgesine donusur. Dantel masa ortusu, gocmenlik
ve aidiyet temalarina nostaljik bir katman ekler. Kompozisyon, gegmisle
buglnun, gelenekle modernitenin ve bireysel kimlikle ulusal sembollerin
kesisimini siirsel bir ironiyle sorgular.

Francesca Hummler explores themes of identity, belonging, and
intergenerational trauma through her photography, using it as a means of
healing and remembering. Her work often focuses on her own body and
family, highlighting the intersection of personal memory and collective
history. Drawing on methods of “photo-therapy,” the artist transforms intimate
narratives into mutual, universal emotions.

In her photograph American Spread on German Bread, the artist transforms
an ordinary slice of bread into a symbol of cultural identity by spreading
peanut butter in the shape of the American flag. The lace doily adds a nostalgic
layer, evoking themes of migration and belonging. Through this poetic irony,
the composition reflects on the intersection of past and present, tradition and
modernity, and personal identity and national symbols.



Pmar Akkurt (978)

Arsiv, 2023
Archive

Hurdaci presinde eziimis gugumler

ve tencere

Milk churns and a pot crushed in a
metal press

Degisken boyutlar | Variable dimensions
Sanatcinin izniyle | Courtesy of the artist

Pinar Akkurt, atiklar, malzemelerin yeniden kullanimi ve katilimci ileri dontsum
sureclerini arastiran bir sanatc¢i ve tasarimcidir. Gundelik nesneler ve atiga
dontsmek Uzere olan seylerle deneyler yaparak farkli dlceklerde surdurulebilir
sistemler tasarlar. Akkurt, gundelik atiklarin basit kullanim bigimlerini arastiran ve
arsivieyen bir platform olan ileri DoNUsUM Kiitiphanesi'nin kurucusudur. Calismalar
Sanat, tasarim ve ¢evre aktivizminin kesisiminde yer alir; nesneler, insanlar ve onlarin
yasadiklari gevreler arasinda yeni baglanti bicimleri gelistirmekte.

Arsiv, Pinar Akkurt'un "Karakdy V2" serisinden bir calismadir. Seri, sanatcinin 2011-
2019 yillari arasinda Karakdy Lokantasi'nin vitrini icin Urettigi yerlestirmelerden
geriye kalan son 10 isin, meka&nin kapanmasinin ardindan bozulup yeniden
kurgulanmasi ile ortaya cikmistir. Arsiv, hurdaci presinde ezilmis gugumler ve
bir tencereden olusur. Bir ddénem vitrinde sergilenen bu eserler, preslenerek
depolanabilir ve "arsivlienebilir” bir forma donusur. Boylece sanatgl, atik ve
donusum kavramlarini yalnizca malzeme Uzerinden dedil, kendi Uretim sUreci
Uzerinden de sorgular.

Pinar Akkurt is an artist and designer, exploring waste, material reuse, and
participatory upcycling processes. She develops experiments with everyday
objects and waste-bound materials to design sustainable systems at different
scales. Akkurt is the founder of The Upcycling Library, a platform that researches
and archives simple uses for everyday waste. Her work bridges art, design, and
environmental activism, cultivating new forms of connection between objects,
people, and the environments they inhabit.

Archive is part of her "Karak®dy V2" series. The series emerged after the closure of
Karak®y Lokantasl, where the artist had designed window installations between
2011 and 2019. From the ten remaining works of that period, Akkurt dismantled and
reconfigured the pieces to give them a second life. Archive consists of milk churns
and a pot, crushed in a scrap metal press. Once displayed in a public window,
these artworks are now compressed into a form that can be stored and “archived.”
In this way, Akkurt interrogates the notions of waste and transformation not only
through materials but also through her own artistic process.



Claudia Comte (1983)

Morphing Sculpture IT
(The Mountain), 2020

Karagam agacl, lamine

Black pine wood, laminated

165 x 250 x135cm

Erol Tabanca Koleksiyonu | Collection

Claudia Comte, ekolojik meseleleri estetik bir zeminde irdeleyen disiplinlerarasi
bir pratige sahiptir. Calismalarinda, minimalizm ve arazi sanati geleneklerini
guncel cevresel sorularla yeniden dustnmeye yonelir. Dogadaki organik
formlari, populer kultur 6geleriyle harmanlayarak izleyiciye hem tanidik hem
de sorgulayici bir gorsel dil sunar.

Morphing Sculpture Il adll eser, Comte’nin dogal sistemlerin donusumune dair
gbzlemlerini mizahi ve etkileyici bir forma donusturur. Ahsaptan “donut” ve
kaktUs formlarindan yola ¢ikarak Urettigi heykel, malzeme ve fiziksel mekan
arasinda bir koprU kurar. Sanatcl, materyalin dogalligi ve yerlestirmenin
hacmiyle, doda ve tasarim arasindaki iliskiye dikkat gekerken, mekéanla
etkilesim kuran bi yaklasim benimser.

Claudia Comte maintains an interdisciplinary approach in her work, scrutinizing
ecological concerns within an aesthetic framework. Drawing on the legacies
of Minimalism and Land Art, she reinterprets movements through the lens
of contemporary environmental interest. Her visual language blends organic
forms with elements of popular culture,creating works that feel at once familiar
and thought-provoking.

Morphing Sculpture Il integrates Comte’'s observations on the shifting
dynamics of natural systems into a playful and flamboyant form. Drawing
inspiration from wooden “donut” shapes and cacti, the sculpture generates
a dialogue between material and physical space. Through the natural texture
of the wood and the volumetric placement of the piece, Comte highlights the
relationship between nature and design while engaging the viewer in a spatially
interactive experience.



Eren Goktirk (985)

Fani, 2024
Mortal

Arsivsel pigment baski

Archival pigment print | photo rag baryta
149 x198,5 cm

3+2AP

Sanatcl ve OG Gallery izniyle

Courtesy of the artist and OG Gallery

Eren GOkturk, gundelik yasamin gérinmeyen anlarini kurgusal sahnelere dontsturdugu
resimsel nitelikteki fotograflarinda, sahneleri farkli isiklar, teknikler ve katmanlarla
yeniden duzenler. BuyUk boyutlu ve titizlikle igiklandiriimig bu yapitlar, ayrintinin
temsili ve anlatisal glicUnu on plana ¢ikarirken 18. yuzyil natrmort geleneginden,
sanat tarihi, edebiyat, felsefe ve sinemadan beslenerek dusunsel bir derinlik
kazanir. TUketim kulturd, degisen toplumsal bicimler ve kent yasaminin katmanli
deneyimlerini alegorik bir dille yansitan sanatci, duzen ile dUzensizlik, kontrol ile
rastlanti arasindaki gerilimden yararlanarak izleyiciyi insansiz, zamansiz ve tuhaf
bicimde tanidik mekénlara davet eder.

Sanatcinin Fani adli eseri, Antroposen ¢caginda varlik ve yokluk kavramlarini, tUketim
kUltGrdnun asiriliklar ve geride biraktigi izler Uzerinden sorgular. Gece, bos bir
otoparkta yan yana duran iki cop konteyneri; tasan ¢copler, solmus gicekler, plastik
siseler ve renkli suslemelerle bir kutlamanin kalintisini andirir. Gokturk'tin 6zenle
kurdugu bu sahne, insan Uretimi kalintilar arasinda yasamin kirilgan surekliligine isaret
ederken gundelik hayatin gdrmezden gelinen yanlarini ve tlketim aliskanliklarini
sakin ve etkileyici bir dille ortaya koyar. izleyici, iginde insan olmayan ama insana
dair ¢cok sey anlatan bir manzarayla karsi karsiya kalir.

In his painterly photos, Eren Gokturk transforms unnoticed moments of everyday
life into fictional scenes. He meticulously reconfigures each composition through
lighting and layering. These large-scale, carefully illuminated works foreground the
power of detail and narrative while drawing intellectual depth from 18th-century
still-life traditions as well as art history, literature, philosophy, and cinema. With an
allegorical language, Gokturk reflects on consumerism, shifting social dynamics,
and the dense experience of urban life. He plays on the tension between order and
disorder, control and chance, inviting viewers into uncanny, depopulated spaces
that feel at once timeless and strangely familiar.

The artist's work Mortal reflects on the notions of absence and presence in the
Anthropocene, framing them through the excess of consumerism and the traces
it leaves behind. Two garbage containers sit side by side in an empty parking lot—
overflowing with refuse, wilted flowers, plastic bottles and colorful decorations,
what looks like the remains of a celebration. This carefully staged scene gestures
toward the fragile continuity of life amid human-made detritus, revealing the
overlooked aspects of everyday existence and consumption habits in a quiet yet
powerful way. The viewer is presented with a landscape devoid of people, yet rich
with human narrative.



Nes'e Erdok (940)

Flort, 1998
Flirt

Tuval Uzerine yagliboya

Oil on canvas

176 x 150 cm

Erol Tabanca Koleksiyonu | Collection

Nes'e Erdok, figurt merkeze alan anlatimiyla kent yasaminin i¢gsel ve toplumsal yGzunu
isler. Sehir hayatinin carpici gercekligini resmeden sanatgi, kentli bireyin yalnizigini,
toplumsal sikismishgini ve mahremini abartili bir dille ortaya koyar. GUndelik hayatin
siradan anlarini, dramatik bir sahneye donusturar. Onun resimlerinde; toplumsal siniflar,
bireysel yalnizliklar ve rutin sahneler dramatik bir gerilimle yeniden sekillenir.

Sanatgl FIort adl eserinde, kamusal alanda yasanan kisa sureli karsilasmalara ve
temaslara odaklanir. Bir tramvay duraginda karsli karsiya duran iki figur, beden dilleri
ve bakiglariyla séze dokulmeyen bir yakinligi ya da ¢catismayi ima eder. Arka planda,
tramvayin icinden bakan figurlerle birlikte, sahne kamusal ve &zel alanlar arasinda
kurulan gérinmez sinirlart sorgular. Erdok’'un bu resminde, siradan bir an duragan ama
etkileyici bir sahneye donusur; bakislar ve duruslar Uzerinden mahremiyet ve temas hissi
aktarilir. Sanatginin karakteristik diliyle resmedilmis bu an; flort, bekleyis ve karsilasma gibi
hayata 6zgu durumlari sade bir dille izleyiciye aktarir.

Through her figurative approach, Nes'e Erdok delves into the intrinsic and social
existence of the urban individual. Her paintings lay bare the stark realities of the city,
revealing the loneliness, confinement, and intimacy of its inhabitants in a deliberately
exaggerated manner. Ordinary, everyday moments are transformed into scenes
charged with dramatic tension, where social classes, individual isolation, and routine
encounters are reimagined.

In her work Flirt, Erdok turns her gaze to fleeting encounters in public space. Two figures
face one another at a tram stop, their gestures and glances hints at an unspoken
intimacy—or perhaps a fervent tension. Behind them, figures looking out from the tram
add another layer; blurring the boundaries between public and private. In Erdok’s hands,
what seems like an ordinary pause becomes a striking scene where presence, gaze, and
posture communicate a sense of contact and intimacy. Rendered in her distinct style, the
painting distills moments of flirtation, anticipation, and chance encounter into a simple yet
deeply evocative visual narrative.
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