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YAS VE HAZ

Bedenimiz, tarih boyunca birbirimizle, zamanla ve dis diinyayla olan iliskimizin
anlamlandiriimasinda ve insasinda ana referans kaynagi olarak islev
gérmistir. insanin toplumsal varligini belirleyen en temel arac olarak
beden, dualitelerin vuku buldugu temel zemindir. Beden, varolusun
tim celiskilerini barindiran, ruhsal ve fiziksel unsurlari birlestiren
bir “kiglk alem” (mikrokozmos) olarak algilanir. insanin evrendeki
yerine ait tUm cevaplanamayan sorular, yanitlarini ilk olarak burada
arar. inang sistemleri sebebiyle kutsallasan veya maddesel tabiati
yuzuiinden hi¢clesen beden, ayni zamanda sosyal ve politik gelismelerin
ilk hissedildigi carpisma alanidir.

“Yas ve Haz” sergisi, insan olmaya dair mutluluk, Gzint, &fke, korku, saskinlik,
igrenme, kicimseme ve utang gibi duygulari; ayni bedende yas ve haz
gibi celigkili halleri eszamanli olarak mUmkan kilan tim mekanizmalari
odagina alir. Resim, fotograf, heykel, video ve yerlestirme gibi mecralari
iceren eser seckisi, bedeni tahakkimUn ve toplumsal ideolojilerin
boyundurugundan kurtararak 6zgurliginin énint agarken, toplumun
degisen deger ve normlarina beden lzerinden ayna tutar.

Tarih boyunca ona atfedilen kisitlayici rollerin étesinde beden, bir ifade
ve duyum araci olarak genis olasiliklara sahiptir. Bedenlerimiz tim
deneyimleri &zellestiren, ayni zamanda merak kaynagi olmay! strdlren
bir mekanizmadir. Bedenin konustugu dil olan duygu ve dustnceler,
farkl sekillerde tezahUr eder, okunur ve birikir. Duyular vasitasiyla elde
edilen izlenimler, objektif temellere dayanan subjektif deneyimler yaratr.

“Yas ve Haz”, cagdas bedenin sinirlarini ve inceliklerini, gegmiste ve
gunumuzde ait oldugu karmasik iligkiler agindaki rolina ve etik ve
sosyal parametrelerini ele alir.

GRIEF AND PLEASURE

Our bodies are integral to how we understand and build our relationship
with one another, with time and the world around us. As a tool that
determines the social existence of the individual, the body forms
the basis of dualities. It is seen as a ‘microcosm’ that contains the
many contradictions of existence, and brings together spiritual and
physical realities. Questions around the mysteries regarding our place
in the universe first seek their answers here. Either sanctified through
association with certain spiritual beliefs or punished due to its corporeal
nature, the body is a battlefield where the impact of social and political
developments are felt.

The exhibition ‘Grief and Pleasure’ considers the complex nature of being
human in the contemporary world, and the body’s capacity to inhabit
emotions such as happiness, sadness, anger, fear, surprise, disgust,
contempt and embarrassment, as well as contradictory states such as
grief and pleasure. The works in the exhibition, which span painting,
photography, sculpture, video and installation, attempt to free the body
from the yoke of authority and social ideologies, while holding a mirror
up to the values and norms of contemporary society.

Beyond the restrictive roles attributed to it throughout history, the body
holds endless possibilities as a means of expression and sensation.
It is a site that personalises our experiences, yet remains a source of
bewilderment. Emotions are the language that the body speaks, and
they manifest, register and accumulate in very different ways. Each
new impression gathered by the senses forms a subjective experience,
rooted in objective foundations.

‘Grief and Pleasure’ considers the boundaries of the body and the ways in
which it is confined, its place within a complex network of contemporary
relations, its virtual potential, and the ethical and social parameters
that affect it.
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Universal Everything

UNIVERSAL
EVERYTHING

SuUpertuketiciler 4: Cicekli
Superconsumers 4: Floral
2019

Video
Video loop
407

1/6 Edisyon
Edition 1/6

Erol Tabanca Koleksiyonu
Erol Tabanca Collection

Matt Pyke'in kurdugu ingiltere merkezli kolektif Universal Everything
cagdas ifade bigimlerine ve insan deneyimlerine yeni perspektifler
getirir. Animasyon sanatcilarinin, mazisyenlerin, tasarimcilarin,
yazilimcilarin yer aldigi kolektif, cagimizin sanat Gretme bicimlerinde
isbirliginin dnemini vurgular.

GUney Koreli lliks alisveris merkezi Hyundai'nin, bina cephesine
yansitmak Uzere siparis ettigi Stpertliketiciler serisi aslinda sirketin
kendisine bir yanit niteligindedir. Toplumun bulyUk cogunlugu
yoksullukla bogusurken bir grup insanin dev servetlere sahip
oldugu glinimiiz ekonomisinde dogan “stper tlketicilerin” tuhaf,
gosterisli ve asirlya kagan arzularini yansitir. Video serisindeki sisli
bedenler, lUks tiketim kaltarinin 6geleriyle bezenmis figurlerdir;
metalik renkte montlardan pahall micevherlere, gastronomik
sunumlardan sasall cicek dizenlemelerine, dijital midahalelerle
mUbalaga edilmis bu figlrler yalnizca zenginlerin erisiminde
olan kapitale isaret eden bir gecit téreni olarak kargimiza ¢ikar.

Universal Everything is a UK-based design and digital art collective
founded by Matt Pyke. They provide novel perspectives on new
forms of expression and human experiences. The collective
consists of animators, musicians, designers, software engineers
and artists that stress the significance of collaboration in modes
of contemporary art production.

The Superconsumers series was commissioned by the South
Korean luxury department store Hyundai to be exhibited on
the facade. It is essentially a response to the company itself,
depicting the weird, pompous and excessive desires of ‘super
consumers’ in our contemporary economies, where a group of
people, in contrast to the majority possess gigantic fortunes.
The embellished bodies of the figures in the series represent
the aesthetic of luxury consumer products; from metallic puffer
jackets to elaborate jewellery, gastronomical creations to bold
floral arrangements. The videos present digital amplifications of
these products exclusively at the disposal of the wealthy; bringing
them to life as animated parade of characters.



Mamali Shafahi

MAMALI SHAFAHI
isimsiz O1

Untitled O1

2021

PVC panel Uzerine epoksi flok baski
Flocked epoxy on PVC board
66 x 53 x12 cm

idil Tabanca Koleksiyonu
Idil Tabanca Collection

iran dogumlu sanatci ve film yapimcisi Mamali Shafahi (d. 1982),
film, video, yerlestirme, performans ve heykeli kapsayan prati-
ginde yeni teknolojilerin sanat ve insan Uzerindeki derin etkilerini
inceler. insana dair bircok duygu ve durumla ilgilenen sanatci-
nin ele aldigi konular arasinda jenerasyonel travma ve degisim,
bagimlilik, Kisilik bozukluklari ve tabular vardir.

[simsiz O1 (2021) dahil olmak (izere son dénem rélyef islerinde
Shafahi, 6zellikle Hint ve iran inanglarindan gelen antik anlatilari
epoksi gibi yeni ve gliincel malzemeleri kullanarak tasvir eder.
Teknolojik gelismelerin 1siginda gecmisi yeniden ziyaret eden
isler, avant-garde ve primitif dénemler arasindaki baglari ve tarihin
cok-katmanli yapisini agiga ¢ikarir. Orijin kiltUrlerinin de &tesine
gecerek insanligin ortak anlatisi haline gelen ve tim izleyicilerde
karsilik bulan bu figarler, alisiimadik temsilleri Gzerinden asirlik
sorulara yeni cevaplar arar.

[ranian artist Mamali Shafahi (b.1982) works across film, installation,
performance and sculpture to examines the profound effects of
new technologies on art, the individual and post-body immortality.
His subjects often include human conditions including person-
ality disorders, intergenerational exchange, taboos and breaking
taboos as well as addiction and self-destruction.

Recent sculptural reliefs including Untitled O1(2021) see Shafahi
experiment with new materials such as epoxy to depict ancient
narratives, especially those from India and Persia. Revisiting the
past in light of technological advances, the work reveals the
links between the medieval and avant-garde periods, as well as
the multilayered structure of history. The depicted figures go
beyond their cultures of origin to become common emblems of
humanity. In his recent works Shafahi explores the force of life
and creation as it circulates between humans and from gener-
ation to generation. He investigates the mutations of identities
and agencies - mutations that simultaneously delineate and are
delineated by social constructs.



Catherine Opie

CATHERINE OPIE

Otoportre / Kesme
Self-Portrait / Cutting
1993

Pigment baski
Pigment print
101,6 x 76,2 cm
8+2AP

Sanatcl, Regen Projects, Los Angeles;
Lehmann Maupin, New York, Hong Kong
ve Seoul; ve Thomas Dane Gallery,
Londra ve Napolinin izniyle

Courtesy of the artist, Regen Projects,
Los Angeles; Lehmann Maupin, New
York, Hong Kong and Seoul; and Thomas
Dane Gallery, London and Naples

Otuz yili agkin bir stredir, Amerikali sanat¢i Catherine Opie'nin
(d. 1961) ¢ok yonll fotograf pratigi, cagdas Amerikan yasaminin
ve kultdrundn siklikla gézden kacan ydnlerine odaklanir. Ele
aldigi konular arasinda LGBTQ+ toplulugu Uyeleri, Los Angeles
otoyollari, Beverly Hills'deki malikaneler, Midwestern buz evleri,
liseli futbolcular, California sérfclleri ve ulusal parklar yer alir.
Cogunlukla cinsiyet, cinsellik ve aile biriminin baskin temsillerine
meydan okuyan fotograflariyla taninir.

Otoportre / Kesme (1993) adl eserinde Opie, kendi bedenini
16. yUzyil resminin klasik kompozisyonlariyla, 6zellikle de Aiman
ressam Hans Holbein'in kompozisyonlariyla bicimsel benzerlikler
paylasan bir kurgu icerisinde fotograflar. Bu geleneksel portre
teknigi, sanat¢inin sirtina nesterle kazinmisg ve mutlu bir aileyi
gdsteren cocuk resmi ile sert bir tezat olusturur. Sanatcinin
kendi tenini bir tuval gibi kullandidi eser, cinsiyet ve cinsel kimlik
konularini iceren kultUrel politikalarin arasinda kisisel ve acili bir
6zlem duygusunu yansitir.

For over thirty years, American artist Catherine Opie’s (b. 1961)
multifaceted photographic practice has captured often overlooked
aspects of contemporary American life and culture. Her subjects
have included members of the LGBTQ+ community, Los Angeles
freeways, mansions in Beverly Hills, Midwestern icehouses, high
school football players, California surfers, and National Parks,
among others. She is perhaps best known for photographs that
challenge dominant representations of gender, sexuality, and
the family unit.

In Self-Portrait / Cutting (1993), Opie places her own body at the
center of the photograph which shares formal similarities with the
classical compositions of 16th-century painting, particularly works
by German artist Hans Holbein. The symmetrical and balanced
aspects of traditional portraiture form a sharp contrast with the
childlike drawing of a family that appears cut into the artist’s back
with a scalpel. Using the artist’s own skin as a canvas, the drawing
and the photograph reflect private and painful longing amid the
cultural politics surrounding gender and sexual identity.



Shadi Ghadirian

SHADI GHADIRIAN

Qajar #11
Qajar #11
1998

C-print baski
C-print

90 x 60 cm
8/10 Edisyon
Edition 8/10

idil Tabanca Koleksiyonu
Idil Tabanca Collection

iran dogumlu sanatci Shadi Ghadirian (d. 1974), Tahran'da, Azad
Universitesinde fotograf egitimi aldi. iranda yasayan Msliman
kadin kimligi Gzerine kurguladigi fotograflarda toplumsal cinsiyet,
militarizm ve erkek egemenligi gibi konulari sorguluyor.

Shadi Ghadirian’in otuz U¢ portreden olusan fotograf serisi
Qajar (1998 — 2001), 19. ylzyilin sonlarinda hikim stren Kagar
Hanedanlig (1794-1925) boyunca yayginlasan stlidyo portre-
lerinden ilham alir. Seriye ait her bir fotograf, Pepsi kutusu ve
muUzik seti gibi cagdas égeleri, o dénemin kiyafet anlayisi gibi
karakteristik unsurlarla bir araya getirir. Bir modernlesme hare-
keti olarak gérulen bu pratigin yeniden ele alinmasi, Ulkede ve
genel olarak Ortadoguda sliregelen toplumsal cinsiyet algisina
1sik tutar. Vlcutlar ve ylzleri tamamen 6rtlla bir sekilde fotog-
raflanan iki kadin figlrin yaninda bir doga resmi durmaktadir.
Bu detay, gecmis ve bugin, gelenek ve modernite arasindaki
gerilimli iliskiye oldugu kadar, kadin varliginin sanat tarihindeki
edilgen roline de dikkat ¢ceker.

Born in Iran, Shadi Ghadirian (b. 1974) studied photography at Azad
University in Tehran. Her work is influenced by her experience of
being a Muslim woman living in Iran and deals with issues such
as gender, militarism and male dominance.

Ghadirian’s photography series Qajar (1998-2001), consisting
of 33 portraits, is inspired by the studio portraiture that became
popular at the end of the 19th century during the Qajar Dynasty
(1794-1925). Each photograph in the series emulates aspects
of that era, such as clothing, combined with elements from the
present, such as a Pepsi can and a boom box. The reconsider-
ation of studio portraiture, then considered a modern invention,
sheds light on the perception of gender in Iran and the Middle
East more broadly. In Qajar #11, on show here, two female figures
photographed with their bodies and faces completely covered
are positioned beside a landscape painting. This detail highlights
the tense relationship between the past and present, tradition
and modernity, as well as the traditionally passive role of women
in art history.



Ali ibrahim Ocal

ALi IBRAHIM OCAL

Influx serisi
Influx series
2016

Tuval Uzerine akrilik
Acrylic on canvas
130 x 190 cm

Erol Tabanca Koleksiyonu
Erol Tabanca Collection

Ali ibrahim Ocal (d. 1982), 2009 yilinda Marmara Universitesinde
resim alaninda yUksek lisansini egitimini tamamladi. Resim, fotog-
raf, heykel, yerlestirme, videoyu iceren pratiginde, imge-anlam
iliskisine ve gorsel algi deneyiminin sureclerine odaklanir.

Influx serisine ait bu resimde Ali ibrahim Ocal, kadin bedeninin
bir gbstergesi olarak sa¢l bedensel baglamindan ¢ikararak yeni
bir temsile acar. Kozmetik kaygilar, politik catismalar ve bir direnis
semboll olarak yuklu bir anlam dinyasina isaret eden sag, bu
eserde renksel, 1siksal ve dokusal bir form olarak karsimiza cikar.
Ocal, bdylece imgenin 6zline indirgenmis, ayni zamanda dogal
ve 6zgur bir temsilini sunar.

German-born artist Ali ibrahim Ocal (b. 1982) completed his
master's degree in painting at Marmara University in 2009. In his
practice, which spans painting, photography, sculpture, installation
and video, Ocal focuses on the relationship between images and
their meanings, as well as the experience of visual perception.

In this painting from the Influx series, Ali ibrahim Ocal depicts a
full head of long hair, an indicator of the female body, by remov-
ing it from its bodily context. Women's hair, which bears complex
and charged meanings regarding cosmetic concerns, political
conflicts as well as resistance, appears in this work through the
interplay of color, light, and texture. Ocal thus reduces the image
to its true essence, which is both natural and free.



Zhang Huan

ZHANG HUAN

Sucicegi
Chickenpox
2000

Aliminyum Gzerine kromojenik baski
Chromogenic print, flush-mounted on
aluminium

63.2 x 50.2 cm (Her biri | Each)

25 Edisyon

Edition of 256

Banu & Hakan Carmikl Koleksiyonu
Banu & Hakan Carmikli Collection

Zhang Huan (d. 1965), Sangay ve New York arasinda yasayan
ve Ureten Cinli bir sanatcidir. Performans galismalarinin yani
sira resim, fotograf ve heykelleri ile bilinen sanatci, pratiginde
devletler ve siyasi rejimler tarafindan uygulanan baskilari, inang
ve kUltar catismalarini ve kiresellesmeyi ele alir.

Altl adet baskidan olusan Sucicedi (2000) adli eserinde sanatg,
gbérmezden gelinme ve yok olma gibi korkulari ifade etmek igin
kendi ylzunu siyah boyayla kaplar. Eser, giindelik hayatin kesme-
kesinde siklikla unutulan yasam ve 6lum déngUsinin gergekgi
bir portresidir. Huan’a gére degisen cag ve teknolojiler insanlar
makinelere yaklastirirken, ayni 6l¢ctide kdklerinden uzaklagtirmig-
tir. Sanatcl, cagdas uygarliktan uzak, dogayla ic ice bir yasamin
muamkuin oldugu bir hayata arzu duyar.

Zhang Huan (b. 1965) is a Chinese artist living and working between
Shanghai and New York. Known for performance works, as well
as painting, photography and sculpture, his practice deals with
political oppression, conflicts of faith and culture, and globalisation.

In the series of six prints that make up Chickenpox (2000), Huan
covers his face with black paint to express underlying fears of
being ignored and eventually disappearing from society. The work
is a poetic portrayal of the imminent threat of non-existence,
often buried under an avalanche of daily tasks. According to Huan,
the advent of new technologies has brought people closer to
machines, which has uprooted humanity. The artist desires a life
away from contemporary civilisation.



Hicham Benohoud

HICHAM BENOHOUD

Delik
The Hole
2015

C-print baski

Digital c-print mounted on aluminium
dibond

945 x 64.5 (Her biri | Each)

6 Edisyon

Edition of 6

idil Tabanca Koleksiyonu
Idil Tabanca Collection

Fasli sanat¢i Hicham Benohoud (d. 1968), egitimini 1987 yilinda
gorsel sanatlar alaninda tamamladiktan sonra Marakes'te sanat
ogretmenligi yapti. Sanatcinin fotograf, resim ve video gibi
Uretimlerini iceren ¢ok disiplinli pratigi, Fas toplumundaki tabulan
genellikle esprili bir yaklasimla ele alir.

2015 yilina ait fotograf serisi Delik, tavan ve duvarlarinda genis
delikler bulunan Marakes evlerine ve bu evlerin sakinlerine
odaklanir. Benohoud, evlerin tavanlarinda, duvarlarinda ve
zeminlerinde actigi delikleri, ev halkinin farkli uzuvlari ile doldurur.
Kisisel alanlarin kaniksanmis &zelliklerine meydan okuyan bu seri,
insan ve mekan iligkisini hayal giciinin huzuruna ¢ikarir. Ev ve
aile hayatina dair tanidik unsurlar, sanat¢inin ustalikla kurgula-
digl mizansen icerisinde surreal bir boyut kazanir; bu eylemler
sirasinda hayal ve gercegdi ayiran duvar deliniyor gibi gérindr.
Eser ayni zamanda Benohoud'un Fas toplumunun kalbinde yer
ettigine inandigi belirsizlik haline yénelik bir yorum sunar.

Moroccan artist Hicham Benohoud (b. 1968) completed his
education in visual arts in 1987 before going on to teach art in
Marrakech. The artist’s interdisciplinary practice, which spans
photography, painting and video, is concerned with exposing
taboos in Moroccan society, often in lighthearted or humorous
ways.

Benohoud’s photographic series The Hole from 2015 focuses on
everyday Moroccans in their homes. Large holes are shown to
be punctured in various ceilings, floors and walls, with the body
parts of the inhabitants poking through. The work challenges the
sense of personal space in a domestic setting to reimagine the
wider relationship between bodies and everyday space. Familiar
elements of family and domestic life gain a surreal dimension
in the mise-en-scenes staged by the artist, through which the
walls separating imagination and reality are punctured. The work
can also be read as a comment on the limbo Benohoud often
perceives at the heart of Moroccan society.



filip custic

filip custic

X=y=2
X=y=7
2019

Silikon, ahsap, cam, sac,

fresnel mercegi

Silicone, wood, glasses, hair and,
fresnel lens

66 x 58 x 38 cm

Essiz +1 AP

Unique + T AP

Sanatci ve ONKAOS'un izniyle
Courtesy of the artist and ONKAOS

Cok yonli bir pratigi olan ispanyol-Hirvat sanatci filip custic (d.
1993) fotograf, heykel, performans ve video islerinde gercek
ve sanal dliinya arasindaki iliskiyi arastirir. Bir sekilde déntsime
ugramis veya yapay gorinen bedenler, sanat¢inin kimlik konu-
sundaki calismalarinin merkezinde yer alir. Dijital teknolojilerin
insan bilincinde ve kimlik algisindaki etkileri Gzerine calismaktadir.

custic’in x=y=z (2019) adli eseri, bas ve torso bdlgesini iceren,
cam ve mercek gibi malzemelerin kullanimiyla organlarin degi-
sime ugradigi hiper-gercekgi silikon bir heykelden olusur. Eser,
izleyiciyi giyilebilir teknolojiler ve sanal gelismelerin mimkin
kildigi hibrit beden tasvirleri gibi konularda disinmeye davet
eder. Bu katmanli figlr, kimliklerin insa edilebilirligi sonucunda
cinsiyete ve irka dayali ayrimciligin sona erdigi akiskan bir kimlik
yapisini temsil eder.

In his work that spans photography, sculpture, performance and
video Spanish-Croatian artist filip custic (b. 1993) explores the
relationship between the real and virtual worlds. His interest in
identity means bodies are central to his work, which often appear
artificial or transformed in some way. His work explores the impact
of digital technologies on human conscience and our sense of
identity.

custic’s work entitled x=y=z (2019) features a hyperrealist silicone
sculpture of a torso and head, surrounded by glass and lenses
which amplify or distort certain parts of the body. The work urges
us to consider the impact of wearable technologies and the
potential to construct hybrid bodies that are enabled by digital
and technological progress. This multilayered figure represents
a fluid perception of (gender) identity, and points to a time
when gender and racial discrimination has ended as a result of
constructability of identities.



Annemarie Busschers

ANNEMARIE
BUSSCHERS

Bram
Bram
2014

Tuval Uzerine karakalem ve flizen
Charcoal and pencil on canvas
200 x 140 cm

Erol Tabanca Koleksiyonu
Erol Tabanca Collection

Annemarie Busschers (d. 1970), Hollanda'da yasayan ve ¢alisan
bir sanatgidir. Fotografladigi ytzleri akrilik boya, kursun kalem,
flzen, pastel, epoksi, ahsap, balmumu, tuval Gzerine kagdit, kece
ve hatta keten gibi ¢esitli malzemelerle yeniden insa eder.
Pratiginde bilimsel ve teknik bir yaklasim izleyen Busschers, blyuk
boyutlu tuvaller Uzerinde calisarak derinlik, detay ve hareketle
bezeli resimler Uretir.

Busschers, ileri yaglardaki yetigkinleri konu ettigi portrelerinde,
subjelerinin yasam boyunca kazandigi kendilerine 6zgu fiziksel
ozellikleri gérinir kilar. Ozellikle derinin zaman icerisinde gecirdigi
yapisal degisimlere detayl bir bakis sunan Bram, insan ylzinde
olusan golgeleri ve kattigi farkli dokulari ele alir. Yagsanmigligi,
tecribeyi ve nihayetinde 6lUmU belgeleyen resimler, vicudun
ve ruhun gecirdigi degisimleri de gérundr kilar.

Annemarie Busschers (b. 1970) is an artist who lives and works in
the Netherlands. Busschers reconstructs the faces she photo-
graphs with materials such as acrylic paint, pencil, pastel, epoxy,
wood, wax, paper on canvas, felt and even linen. She produces
works that are both textured and realistic in style. Having adopt-
ed a scientific and highly technical approach in her practice,
Busschers works on large canvases to produce paintings with
depth, detail and movement.

In her portraits of older adults, Busschers makes visible the distinc-
tive physical characteristics of her subjects acquired throughout
the course of life. Offering a detailed look at the structural changes
that the skin undergoes over time, Bram deals with the shadows
formed on the human face and the different textures it adds to
the individual. Paintings that document experience, personal
trials and ultimately death provide insights into the changes and
transformations the body and soul go through in life.
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ONUR MANSIZ
isimsiz

Untitled

2013

Tuval lGzerine yaglhboya
Oil on canvas
125 x 170 cm

Erol Tabanca Koleksiyonu
Erol Tabanca Collection

Onur Mansiz (d. 1986) Madridde yasamakta ve calismaktadir.
Lisansistl egitimini 2015’te ispanya'daki University of Vigonun
Guzel Sanatlar Fakultesinde tamamladi. Mansiz, eserlerinde
6znelligin temsil edildigi ve kendini var etme eyleminin gerceklestigi
yer olarak bedene odaklanir. Sanatci, hiperrealist yagliboya
calismalarinda resmettigi figlrlerle kurdugu iliskiye Ureten ve
mudahale eden beden olarak kendi el isciligi ile dahil olur.

Mansiz i¢in insan bedeni, pratiginin odak noktasi olmakla beraber
Uzerine yansiyan muhtelif imgeler sonucunda ézne olmaktan
nesne olmaya dogru bir gecis yapar. Bu katmanlama eylemi
sonucunda imgeler arasinda gelisen belirsiz iliski 6zne ve nesne
bagintisini ters yUz eder; figlr renklere ve sekillere ev sahipligi
yapan bir form olarak karsimiza cikar. simsiz adli eserde figire
yansilyan imge, izleyiciyi bedenin ¢evresiyle olan etkilesimini ve
yarattiklari karsilikli dénisimu disinmeye davet eder.

Turkish artist Onur Mansiz (b. 1986) currently lives and works in
Madrid. He completed his graduate degree at the University of Vigo,
Faculty of Fine Arts, in Spain, in 2015. In his works, Mansiz treats
the body as a region inhabited by the subject; a representation
of subjectivity as well as home to the process of self-realization.
Mansiz establishes a personal connection to the figures by
employing his own physicality in the process of painting as an
intervening body.

While the human body is integral to Mansiz's work, through
borrowing a face or an image of nature, the actual image of the body
is altered. The very notions of subject and object are subverted
through the ambiguous relationship between the image and the
figure underneath. Through the act of exposing an image, the
subject becomes the object; a tangible entity that hosts colors
and patterns. The overlay in Untitled urges the viewer to ponder
the interactions between the body and its surroundings and how
they transform each other in time.



Beglim Yamanlar

BEGUM YAMANLAR

Tahribat
Damage
2016

Video enstalasyonu
Video installation
3'21"

3/4 +1AP

Sanatci ve Oktem Aykut Galerinin
izniyle

Courtesy of the artist and Oktem
Aykut Gallery

Beglim Yamanlar (d. 1989), lisans egitimini Bahcesehir Univer-
sitesi Fotograf ve Video Bolim{’'nde, ylksek lisans egitimini ise
Sabanci Universitesi Gorsel Sanatlar ve Gérsel iletisim Tasa-
rimi Bélimi'nde tamamladi. Bahgesehir Universitesi Sinema
ve Medya Calismalari alaninda doktorasina devam etmektedir.
Calismalari, insanin dogayla olan iliskisinin yani sira daha genis
cevre sorunlari ile ilgilenir.

BegUm Yamanlar'in farkli fotograflari kullanarak Urettigi video isi
Tahribat (2016), kentin strekli dénlisen dogasina ve bu dénlsime
maruz kalan hafizaya odaklanir. Videonun montaiji, fotograflarin
dizinsel dogasini farkli bir zamansal deneyim algisiyla degistirir.
Surekli degisim halindeki kentler, bellegin ve kimligin tanimlan-
masinda énemli bir yer tutar. Video, kentin dénisiminin ve
zihinsel izdUsUmlerinin tensel ve fiziksel bir duyumla nasil tasvir
edilebilecegini inceler.

Turkish artist Begim Yamanlar (b. 1989) completed her BA at the
Photography and Video Department at Bahgesehir University,
and her MA at the Visual Arts and Visual Communication Design
Department at Sabanci University. The artist is currently pursuing
a PhD in Cinema and Media Studies from Bahgesehir University.
Her work is concerned with human beings’ relationship to nature,
as well as wider environmental issues.

Produced using a series of photographs, Yamanlar's video work
Damage (2016) focuses on the transformation of the city and the
impact this has on personal and collective memory. The video
montage seeks to replace the indexical nature of the photographs
with a different perception of temporal experience. Cities, which
are in constant flux, play an important role in our memories and
identities. The video examines how structural changes and their
mental recollection can be depicted in a sensual, physical way.



Lea Colombo

LEA COLOMBO

Kirmizi Yesim Tasi Torso 11
Red Jasper Torso 11
2021

Kirmizi yesim tasi
Red jasper stone
120 x50 x 32 cm

idil Tabanca Koleksiyonu
Idil Tabanca Collection

Guney Afrikali fotografci Lea Colombo (d. 1993) moda sektériinde
gerceklestirdigi ilham veren calismalariyla uluslararasi begeni
toplamistir. Colombo, son dénemde renk, bicim ve duygular
arasindaki gegcisleri ve baglantilar inceledigi kisisel sanat prati-
gine yonelmistir. Cesur ve 6zgln stiliyle taninan Colombo, baski,
fotograf, resim ve heykel gibi farkli alanlari iceren calismalarinda
farkli unsurlardan yararlanir ve geleneksel olmayan yaklagimlari
birlestirir.

Kirmizi Yesim Tagi Torso 11 (2021), tim insanlarin icinde var
olduguna inanilan feminen ve maskulen enerjilerden yola ¢ikar.
Sanatcl, yasamin bu ilkel enerjilerin degisen ifadeleri Gzerine insa
edildigine, ve intiyaca gore aciga c¢ikarildiklarina dikkat ¢eker.
Kirmizi Yesim Tagi Torso 17'in zarif formu, bireyin kendi bedeni ve
varligiyla olan iliskisindeki gucq, kirilganhgi ve ntanslari yansitir.
Colombo, bu eserinde bedeni yiiksek bilince uzanan bir erigsim
noktasi olarak ele alir; erigsim ise ancak denge ile saglanabilir.

South African photographer Lea Colombo (b. 1993) gained
international acclaim in the fashion world through her inspiring
commercial work. Recently, she has evolved her personal practice,
where she examines the values and connections between color,
form and emotions. Recognised for her bold and saturated style,
Colombo works with a range of media including print, photography,
painting, and sculpture — drawing on many different elements
and combining unconventional approaches.

Red Jasper Torso 11 (2021) explores the tension and harmony
of the feminine and masculine. These two forces are inherent
in all humans. Throughout their lives people are grounded by
— and call on — different expressions of these primal energies
depending on their needs. The elegant form of the Red Jasper
Torso 11 demonstrates the strength, fragility and nuance of our
relationship to self. Colombo represents the body as an access
point to higher consciousness — which can only be achieved
through balance.



Lea Colombo

LEA COLOMBO

Consciousness Of Self Torso 11
Consciousness Of Self Torso 11
2016

Arsivsel kagida Fuji Maxima baski
Fuji Maxima print on glossy archival
paper

18x135x3 cm

1/3 + AP

Idil Tabanca Koleksiyonu
Idil Tabanca Collection

Guney Afrikali fotografci Lea Colombo (d. 1993) moda sektériinde
gerceklestirdigi ilham veren calismalariyla uluslararasi begeni
toplamistir. Colombo, son dénemde renk, bicim ve duygular
arasindaki gecisleri ve baglantilari inceledigi kisisel sanat pratigine
yonelmistir. Cesur ve 6zgun stiliyle taninan Colombo, baski,
fotograf, resim ve heykel gibi farkli alanlari iceren calismalarinda
farkli unsurlardan yararlanir ve geleneksel olmayan yaklasimlari
birlestirir.

Lea Colombo’nun kendi bedenini fotografladi§i Consciousness
Of Self Torso 11 adli eseri, sanatcinin diger islerinde oldugu
gibi yogun ve cesur renk kullanimi ile bedeni baskin toplumsal
kodlarin ve kaliplarin &étesine tasir. Sanatginin torsosu tzerinde
direkt uygulanmis olan ve birbirine karisan renkli boyalar, 6zgtr
ifadenin glicline bir gdnderme niteligindedir. Renklerin askin ve
cesur kullanimi, sanatcinin i¢csel enerjisinin ve 6zgin benliginin
bir disavurumu niteligini de tasir.

South African photographer Lea Colombo (b. 1993) gained
international acclaim in the fashion world through her inspiring
commercial work. Recently, she has evolved her personal practice,
where she examines the values and connections between color,
form and emotions. Recognised for her bold and saturated style,
Colombo works with a range of media including print, photography,
painting, and sculpture — drawing on many different elements
and combining unconventional approaches.

In her work Consciousness Of Self Torso 11, Lea Colombo does
not abstain from her habitual use of rich and brave colors, this
time in a direct intervention onto her own body. By doing so
she renders the body; her body, above all societal norms and
boundaries. The transcending colors that touch each other on
the artist’s torso marks an immediate contact that manifests the
power of freedom of expression. Through this analogy she reveals
an inner energy, strength and agency over her authentic self.
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LEA COLOMBO

Shadow Self Red
Shadow Self Red
2021

Pamuklu kagit Gzerine baski
Cotton Rag
23x20x45cm

1/3 + AP

idil Tabanca Koleksiyonu
Idil Tabanca Collection

Guney Afrikall fotografci Lea Colombo (d. 1993) moda sektériinde
gerceklestirdigi ilham veren calismalariyla uluslararasi begeni
toplamistir. Colombo, son dénemde renk, bicim ve duygular
arasindaki gecisleri ve baglantilari inceledigi kisisel sanat pratigine
yoénelmistir. Cesur ve 6zgun stiliyle taninan Colombo, baski,
fotograf, resim ve heykel gibi farkli alanlari iceren calismalarinda
farkli unsurlardan yararlanir ve geleneksel olmayan yaklasimlari
birlestirir.

Colombo'nun ticari fotografciliktan glizel sanatlara gegisine isaret
eden Shadow Self Red, sanatcinin kendini yaratma yolculugunu
godsterir. Siyah ve beyaz otoportre, kisinin bazen "gdlge benlik"
olarak adlandirilan daha gizli ydnlerine atifta bulunur. Kafanin
yerine yerlestirilen kirmizi leke, izleyiciye Rorschach testindeki
bir mtrekkep damlasini hatirlatir. Colombo, bu eseri aracihigiy-
la, bireysel ve kolektif psikenin gizemli yénlerini kendi bedeni
araciligiyla aciga vurur.

South African photographer Lea Colombo (b. 1993) gained
international acclaim in the fashion world through her inspiring
commercial work. Recently, she has evolved her personal practice,
where she examines the values and connections between color,
form and emotions. Recognised for her bold and saturated style,
Colombo works with a range of media including print, photography,
painting, and sculpture — drawing on many different elements
and combining unconventional approaches.

Marking Colombo’s departure from commercial photography and
into fine art, Shadow Self Red demonstrates the artist's journey of
self creation. The intimate self-portrait in black and white references
the more hidden aspects of oneself that are sometimes referred
to as the "shadow self". The blob of red placed in the place of
the head reminds the viewer of an ink drop in a Rorschach test.
Through this work, Colombo reflects on the mysterious terrains
of our individual and collective psyche, through her own body.



Lea Colombo

LEA COLOMBO

White Light Shadow 11
White Light Shadow 22
2021

Pamuklu kagit Gzerine baski
Cotton rag

29,7 x 21 cm

7+1AP

idil Tabanca Koleksiyonu
Idil Tabanca Collection

Guney Afrikali fotografci Lea Colombo (d. 1993) moda sektériinde
gerceklestirdigi ilham veren calismalariyla uluslararasi begeni
toplamistir. Colombo, son dénemde renk, bicim ve duygular
arasindaki gegcisleri ve baglantilar inceledigi kisisel sanat prati-
gine yonelmistir. Cesur ve 6zgln stiliyle taninan Colombo, baski,
fotograf, resim ve heykel gibi farkli alanlari iceren calismalarinda
farkli unsurlardan yararlanir ve geleneksel olmayan yaklasimlari
birlestirir.

White Light Shadow serisi (2021), Colombo'nun fotografciliktan
glzel sanatlara uzanan yolculugunun baslangi¢c noktasidir. Samimi
otoportreler, sanat¢inin i¢c dinyasini agiga ¢ikarma arzusuna
isaret eder. Bu fotograflar en yalin formlarina indirgenmis ve
eskiz, boya ve balmumu ile kaplanmistir. Piramit imgesi, daha
ylksek formlardan evrilen ve yukaridan asadi dogru akan bir
gug olarak yaratim sUrecini sembolize eder.

South African photographer Lea Colombo (b. 1993) gained
international acclaim in the fashion world through her inspiring
commercial work. Recently, she has evolved her personal practice,
where she examines the values and connections between color,
form and emotions. Recognised for her bold and saturated style,
Colombo works with a range of media including print, photography,
painting, and sculpture — drawing on many different elements
and combining unconventional approaches.

The White Light Shadow series (2021) are the origin point of
Colombo’s departure from commercial photography into fine
art, a process that paralleled her journey of self creation. The
intimate self-portraits reflect the artist’s desire to reveal her
inner world. These artworks are stripped back and overlaid with
sketches, paint, and wax. Pyramids appear as a recurrent theme
that reflect the power of creation as a downward force evolving
from higher forms.



Lea Colombo

LEA COLOMBO

Kumtasi, Yeryuzu ve Enerji 3.1
Sand Stone Earth Energy 311
2021

Shiva Lingam & Kumtasi

Shiva Lingam & Sandstone

50 x 25 x 25 cm (Shiva Lingam)

50 x 50 x 15 cm (Kumtasi | Sandstone)
7+1AP

idil Tabanca Koleksiyonu
Idil Tabanca Collection

Guney Afrikali fotografci Lea Colombo (d. 1993) moda sektériinde
gerceklestirdigi ilham veren calismalariyla uluslararasi begeni
toplamistir. Colombo, son dénemde renk, bicim ve duygular
arasindaki gecisleri ve baglantilar inceledigi kisisel sanat prati-
gine yonelmistir. Cesur ve 6zgln stiliyle taninan Colombo, baski,
fotograf, resim ve heykel gibi farkl alanlari iceren ¢alismalarinda
farkli unsurlardan yararlanir ve geleneksel olmayan yaklasimlari
birlestirir.

Lea Colombo, pratiginde evrenin prensiplerine odaklanir. Kumtasi,
Yerylzi ve Enerji 3.1 adli eserinde, zit enerjileri bir araya getirir.
Bu maddesel temsilde eril ve disil, pozitif ve negatif, doga ve
beden gibi kavramlari cisimlestirir. Heykel, Bati'nin ikili distunce
sistemlerine karsi ¢ikar ve insan bedeninin dogayla olan yadsi-
namaz baglantisini sergiler. Yasamin dengesi, farkli ve birlestirici
guclere ev sahipligi yapan varligin éztine dayanir.

South African photographer Lea Colombo (b. 1993) gained
international acclaim in the fashion world through her inspiring
commercial work. Recently, she has evolved her personal practice,
where she examines the values and connections between color,
form and emotions. Recognised for her bold and saturated style,
Colombo works with a range of media including print, photography,
painting, and sculpture — drawing on many different elements
and combining unconventional approaches.

Lea Colombo’s artistic practice focuses on the principles of the
universe. In Sandstone Earth Energy 3.1 (2021), she demonstrates
the union of polar energies. This earthly representation embodies
masculine and feminine, positive and negative, nature and the
body. The sculpture opposes western binary thinking and exhibits
the way in which our bodies are intrinsically tied to nature. The
balance of life relies on the essence of our beings as vessels
that contain divergent and unifying forces.



Robert Mapplethorpe

ROBERT
MAPPLETHORPE

Lisa Lyon
Lisa Lyon
1980

GUmUs jelatin baski
Silver gelatin print
64 x 615 cm

9/15 Edisyon
Edition 9/15

Borusan Cagdas Sanat Koleksiyonu
Courtesy of Borusan Contemporary
Art Collection

1970'ler ve 80'ler boyunca ¢ektigi siyah-beyaz fotograflariyla
taninan Amerikal sanatci Robert Mapplethorpe (1946-89), o
dénemde New York’'ta bulunan UnlG mUzisyenleri, sanatgilari,
sosyetik isimleri, porno yildizlarini ve yeralti kuir topluluklarini
konu edinir.

Bu portre serisi, Mapplethorpe’un unlu vicut gelistirme ve
fitness ikonu Lisa Lyon ile yaptigi isbirliginden dogar. Lyon’un
cesitli pozlar, ortamlar ve kiyafetler icerisinde fotograflandigi
islerin timU, onun sira digl fiziksel gliciinG ortaya koyar. Sanatgi,
dramatik i1siklandirma ve dar kompozisyonlar ile Lyon’un bedeninin
mermer bir heykel gibi kusursuz gérindigu bir gérsellik elde
eder. Maskdlenlik ve feminenlik gibi kavramlarin sosyal kurgudan
ibaret oldugu fikrine dikkat ¢ceken seri, bu sekilde guzelligin ve
cazibenin tanimlarinin ana akim disindaki ¢esitliligini arastirir.

American artist Robert Mapplethorpe (1946-89) is known for his
black-and-white photographs taken during the 1970s and '80s
which depict famous musicians, artists, socialites, porn stars and
members of underground queer communities residing in New
York at the time.

The series of portraits of bodybuilder and fitness icon Lisa Lyon
began as a collaboration between Mapplethorpe and Lyon in
1980. Lyon is photographed in various poses, settings and outfits,
with each piece in the series highlighting her extraordinary phys-
ical prowess. Through dramatic lighting and tight compositions,
Mapplethorpe creates a sense of perfection reminiscent of a
marble statue. Drawing attention to the idea that concepts such
as masculinity and femininity are social constructs, the series
explores diverse definitions of beauty and attraction.



Robert Mapplethorpe

ROBERT
MAPPLETHORPE

Lisa Lyon
Lisa Lyon
1982

GUmUs jelatin baski
Silver gelatin print
635x74x35cm
1/10 + 2 AP

Borusan Cagdas Sanat Koleksiyonu
Courtesy of Borusan Contemporary
Art Collection

1970'ler ve 80'ler boyunca ¢ektigi siyah-beyaz fotograflariyla
taninan Amerikal sanatci Robert Mapplethorpe (1946-89), o
dénemde New York’ta bulunan Unlt muUzisyenleri, sanatcilari,
sosyetik isimleri, porno yildizlarini ve yeralti kuir topluluklarini
konu edinir.

Bu portre serisi, Mapplethorpe’un Unlla vicut gelistirme ve
fitness ikonu Lisa Lyon ile yaptidi isbirliginden dogar. Lyon’un
cesitli pozlar, ortamlar ve kiyafetler icerisinde fotograflandigi
islerin timU, onun sira digl fiziksel glicini ortaya koyar. Sanatg,
dramatik isiklandirma ve dar kompozisyonlar ile Lyon’un bedeninin
mermer bir heykel gibi kusursuz gérindtgu bir gérsellik elde
eder. Maskdlenlik ve feminenlik gibi kavramlarin sosyal kurgudan
ibaret oldugu fikrine dikkat ¢ceken seri, bu sekilde guzelligin ve
cazibenin tanimlarinin ana akim disindaki ¢esitliligini arastirir.

American artist Robert Mapplethorpe (1946-89) is known for his
black-and-white photographs taken during the 1970s and '80s
which depict famous musicians, artists, socialites, porn stars and
members of underground queer communities residing in New
York at the time.

The series of portraits of bodybuilder and fitness icon Lisa Lyon
began as a collaboration between Mapplethorpe and Lyon in
1980. Lyon is photographed in various poses, settings and outfits,
with each piece in the series highlighting her extraordinary phys-
ical prowess. Through dramatic lighting and tight compositions,
Mapplethorpe creates a sense of perfection reminiscent of a
marble statue. Drawing attention to the idea that concepts such
as masculinity and femininity are social constructs, the series
explores diverse definitions of beauty and attraction.



Omer Uluc

OMER ULUC

Banyo
Bath
1981

Tuval Uzerine yagliboya
Oil on canvas
120 x 84 cm

Erol Tabanca Koleksiyonu
Erol Tabanca Collection

Omer Ulug (1931-2010), 1953-1957 yillar arasinda Amerika Birlesik
Devletleri'nde édnce muhendislik sonra resim egitimi gérmustdr.
Ulug figlrr ve figlrstzligu eszamanl barindiran ¢ok katmanl
kompozisyonlari ile taninir. Kuralci ve akademik resim anlayisinin
karsisinda duran sanatgi, kapsamli malzeme ve imge kullanimiyla
Turkiye cagdas sanatina yenilik getirmistir. Eserlerinde, dogaustu
varliklarin yani sira insanlardan olusan bir canlilar albima yaratan
sanatcl, yillar boyu korudugu dinamizm ile kesif ve arastirma
ruhunu her daim canh tutmustur. Erken dénem calismalarindan
buglne, kendine 6zgu bir imge ve anlam sorunsali yaratan sanatgi,
baslangicta cinsiyetsiz olan karakterlerini ilerleyen yillarda kadin
cagrisiml formlara yéneltmistir.

Omer Ulug’un Banyo (1981) adli tablosunda ciplak kadin figard,
sanatcinin renkli ve serbest uygulamalari ile dénUsur, meta-
morfoza ugrar. Sanatcinin 60’larin sonundan itibaren kullandig
DNAYyI andiran sarmal ve dairesel renk yumaklari, bu eserde ayni
dénemdeki tutumuna paralel olarak kadin figiriine ydnelmistir.
1980’lerden itibaren resimlerinin arka planlarini da ritmik firca
darbeleriyle olusturmaya baslayan sanatci, bdylece eserlerinde
dinamik bir mekan ve figr iliskisi yaratir. izleyici, kendi fiziksel
sinirlarinin &tesine gecen ve statik temsilden 6zgurlesen bir
beden imgesi ile kargi kargiya kalir.

Omer Ulug (1931-2010) studied engineering followed by painting
in the United States between 1953 and 1957. He is well known
for his compositions endowed with a concurrent figurative and
non-figurative approach. Opposing the normative and academic
understanding of painting, Uluc innovated Turkish contemporary
art by employing a variety of materials and novel techniques of
image-making. Imbued with supernatural and humanoid forms, his
paintings comprise a canon of all living things. By maintaining a
dynamic relationship to his practice, he cultivated an ever-grow-
ing spirit of research and discovery. He pursued the problematic
between meaning and representation throughout his entire career.
His early genderless subjects evolved into forms reminiscing of
women in his later years.

In Ulug's painting Bath (1981), the nude female figure undergoes
a transformation through the artist's colorful and free application
of paint. The characteristic spiral balls of color similar akin to the
DNA structure, first used by the artist in the 1960s, is directed
towards the female figure here. Using rhythmic brush strokes to
paint the backgrounds of his paintings from the 1980s onwards,
the artist thus creates a dynamic relationship between space
and figure. Thus, the viewer is confronted with a body image that
goes beyond its own physical limits, and is liberated from static
representation.



Inci Eviner

INCi EVINER

Marie — Louise O’Murphy'nin
Nesesi

The Joy of Marie — Louise
O'Murphy

2012

Tuval Gzeri akrilik ve serigrafi
Acrylic on canvas and silkscreen print
159 x 203 cm

Erol Tabanca Koleksiyonu
Erol Tabanca Collection

Turkiye'nin dnde gelen sanatgilarindan inci Eviner (d. 1956)
1980'de istanbul Devlet Glizel Sanatlar Akademisi Resim B&lii-
mi'ni bitirdi. 1987 yilinda Mimar Sinan Universitesi Giizel Sanatlar
Fakultesi'nde doktora yapti. Eviner’in pratigi, kadinlik, toplumsal
cinsiyet ve kimlik siyaseti gibi konulari kolektif boyutlariyla ele
alan 6zgun bir anlatim bi¢cimine sahiptir. Eserlerinde sanat tari-
hinden referanslari ve sembolik anlamlarini arastirir.

Marie — Louise O'Murphy'nin Negesi (2012) adli eserinde Eviner,
Batili resim gelenegini yansitan bir imgeyi yeniden ele alir. Frangois
Boucher’in Marie-Louise O'Murphy'nin Portresi (1752) adli GnlG
eserinde koltukta ¢iplak halde uzanan O’'Murphy’nin kalca ve
bacak detayi, tuval boyunca tekrarlanir. Nihai bicimine ulasmamis
gdérunen vlcut pargalar stzulUrken, onlari gcevreleyen desenler
ise slrekli yeni érlntller kuran kolektif ve kisisel bilingaltini temsil
eder. Bdylece sanatgi, glindelik hayat ve hafizada yer edinmis
sanatsal imgeler arasinda sUregelen etkilesimi vurgular.

Among Turkey's leading artists, inci Eviner (b. 1956) graduated from
the Painting Department at Istanbul State Academy of Fine Arts
in 1980. She received her doctorate from the Fine Arts Faculty
at Mimar Sinan University in 1987. Eviner's practice has a unique
narrative style that deals with issues such as femininity, gender and
identity politics on a collective level. In her works, she examines
various references from art history and their symbolic significance.

In The Joy of Marie — Louise O'Murphy (2012), Eviner recon-
siders a prominent image from the Western painting tradition.
Depicted lying naked on a sofa in Frangois Boucher's seminal
work Portrait of Marie-Louise O'Murphy (17562) O'Murphy’s hips
and legs are repeated throughout Eviner’s canvas. Apparently
far from their final form, the body parts continue to float — while
the surrounding patterns represent the personal and collective
subconscious that constantly form new connections. The artist
thus emphasizes the ongoing interaction between everyday life
and artistic images etched in the memory.



Ayca Telgeren

AYCA TELGEREN

Baharin Son Gunu
Last Day of Spring
2019

Beton

Concrete

30 x 110 x 66 cm
3+2AP

Sanatci ve Galerist'in izniyle
Courtesy of the artist and Galerist

Ayca Telgeren (d. 1975), lisans ve ylksek lisans egitimini Mimar
Sinan Giizel Sanatlar Universitesi Resim B&limi‘nde tamamladi.
Kagit, metal, beton ve video da dahil olmak Gzere farkli malze-
meleri iceren ¢alismalari, hatirlama eylemi ve gérsel bellek gibi
kavramlarla ilgilenir.

Baharin Son Gidnd (2019), i¢ ice gecmis iki bedeni tasvir eder.
Telgeren’in beton heykelleri hafizanin tensel boyutuna ve dokun-
manin, bazi anlarin hatirlanmasinda oynadigi role odaklanir. Bir
kucaklasma aninin mahremiyetini ve sicakhgini aktaran fakat
yalnizca bir kismini gérdtigimuz bu iki beden Uzerinden Telgeren,
hafizanin gegici dogasina dair bir yorum sunar. Eserin isminin de
cagnistirdigi gibi, figurler bir arada olmanin verdigi hazzi ve onu
takip eden kacginilmaz hizun hissini izleyiciyle paylasir.

Turkish artist Ayca Telgeren (b. 1975) completed her BA and MA
in Painting at Mimar Sinan Fine Arts University, Istanbul. Working
across a range of materials, including paper, metal, concrete and
video, her work engages with ideas around collective memory.

Last Day of Spring (2019) depicts the bottom halves of two inter-
twined bodies, and is among Telgeren’s concrete sculptures which
focus on the tactile dimension of memory and how touch plays a
role in our ability to remember certain moments. The interlinked
bodies relay the warmth and intimacy of a full body embrace,
but by only showing their bottom halves, Telgeren points to the
fleeting nature of memory. The two figures capture the pleasures
of spending time together and the feeling of grief that follows
their inevitable separation - as suggested by the melancholic title.



Elif Uras

ELIF URAS

Ayaklari Uzerinde Duran
Kadin

Woman Standing on Her Own
Feet

2018

Cini, seramik, sir, altin
Underglaze painted ceramic tiles,
stoneware, glaze, gold
95x485x48 cm

Sanatci ve Galerist'in izniyle
Courtesy of the artist and Galerist

Elif Uras (1970), School of Visual Arts, New York'da Glizel Sanatlar
alaninda lisansini ve Columbia School of the Arts'ta ylksek lisan-
sini tamamladi. Elif Uras’in resme ve seramige odaklanan pratigi,
basta Turkiye'nin kultlrel ge¢cmisi olmak tzere farkli toplumlarda
kadinlara atfedilen rolleri irdeler. Sanatgi, 6zellikle cinsiyet ve sinif
gibi kavramlarin gelenek ve modernite penceresinden degisen
anlamlarini arastirir.

Ayaklari Uzerinde Duran Kadin'da (2018) bereketi ve dogur-
ganligr temsil eden antik Anadolu heykellerini cagristiran figur,
yine ayni topraklara ait desenlerle bezeli bir arka planin énlne
yerlesmistir. Uras, bu eserinde Bati sanat geleneginde yaygin
olarak kullanilan altin rengini yerel motiflerle bir araya getirir ve
melez bir gorsellik yaratir. Finansal ve ekonomik ézgurltigunu elde
etmis kadinlari tasvir etmekte kullanilan baslik, ataerkil dizenin
cinsiyete ve sinifa bagh séylemlerine bir elestiri niteligindedir.

Turkish artist Elif Uras (b. 1970) completed her BA from the School
of Visual Arts, New York, and her MFA from Columbia School of
the Arts. With a focus on painting and ceramics, Uras’ practice
investigates the role of women in society, particularly in Turkey’s
cultural past. She is especially interested in shifting notions of
gender and class in the context of tradition and modernity.

In the ceramic work Woman Standing on Her Own Feet (2018),
the figure evokes ancient Anatolian sculptures which represent
fertility and abundance, and is placed in front of a decorative
background celebrating Anatolian culture. In this work, Uras
combines the gold color, widely seen throughout the Western
art tradition, with local Turkish motifs to create a hybrid visual
language. The title repurposes a phrase often used to describe
women who have achieved financial freedom and recognition, and
serves as a critique of the patriarchal order based on restrictive
gender and class categories.



Erdogan Ziumritoglu

ERDOGAN
ZUMRUTOGLU

DIYET
PRICE
2017

Tuval Gzerine yaghboya
Oil on canvas
300 x 425 cm

Sanatcinin izniyle
Courtesy of the artist

A LR R

Istanbul ve Berlinde yasayan ve calisan sanatci Erdogan Ziimriitoglu
(d. 1970), buyUk ebatli tuval Gzerine yagliboya ile calisir. “Yapisal
olarak ekspresyonizmi ¢agristiran bir yaklasimla hareket eden
sanatcinin eserlerinde bicim ve saf maddesellik arasinda yatan
bir gerilim vardir. Bu yaklasim, Fiziksel Soyutlama ile Orta Cagda
ortaya ¢ikan ve 20. ylUzyilda doruga ¢ikan figlrin carpitiimasi
gelenedi olan iki sanat tarihi durumunu icermektedir.”*

DIYET (2017) adli eserinde Erdogan Zimritoglu, amorf bir bedenin
lekesel dizlemde soyutlanmis figUrler tarafindan kovalandigi
karanlik bir sahneyi tasvir eder. ZUmritoglu'nun bircok eserinde
oldugu gibi burada da figtrler kendi maddesellikleri i¢cerisinde
¢ozulerek bicimsel durumlarina geri dénerler. Figlr ve zemin
arasindaki iliskinin gerilimi béylelikle yizeye ¢ikar. Kompozisyonun
alt kisminda yer alan ayaklar ise kendi baslarina belirgin olarak
kalir ve anatominin Ust bélimlerinde oldugu gibi ayni ¢6zilme
seviyesine maruz kalmazlar. Cézulme en radikal potansiyeline
zeminde ulagir. Diyet, toplumsal yasamin getirdigi kaos ve olasi
siddet gibi bedelleri gérinir kilarken, tim bu durumlarin altinda
sUregelen varoluscu kaygilari da ylzeye tasir.

*Drew Hammond tarafindan yazilmis Kutsal Pazarlik, 2017 sergi metninden alintidir.

Erdogan ZUmrutoglu (b. 1970) is an artist who works between
Istanbul and Berlin. In his oil on large-scale canvases, “ZUmrutoglu
blends abstract and figurative elements that are reminiscent of
expressionism. A constant tension resides between figuration and
pure materiality in his works. The roots of ZUmrUtoglu's practice
can be traced to two art historical cases: Physical Abstraction and
figurative distortion that began in the Middle Ages and culminated
in the 20th century.™*

In PRICE (2017), Zumratoglu depicts a nightmarish scene in which
an amorphous body is chased by a number of abstract black
figures. As in many of Zumratoglu's works, figures dissolve in
their own materiality and return to their formal states exposing
the tension between the figures and the background. The feet in
the lower part of the composition remain prominent, and are not
exposed to the same level of dissolution as in the upper parts of
the anatomy. The chaos and potential violence in Price reveals
ZumrUtoglu's wider concern with existential questions arising from
the contemporary world.

*Excerpt from Drew Hammond’s exhibition text for Holy Bargain, 2017.



Erdogan Ziumratoglu

ERDOGAN
ZUMRUTOGLU
Bilinmeyen Bir Yapit icin
Moduller 5.6

Modules for an Unknown
Artwork 5.6

2022

Bronz
Bronze
90 x45x 45 cm

Sanatc¢inin izniyle
Courtesy of the artist
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istanbul ve Berlinde yasayan ve calisan sanatci Erdogan Zimriitoglu
(d. 1970), blyUk ebatl tuval Gzerine yagliboya ile calisir. “Yapisal
olarak ekspresyonizmi ¢cagristiran bir yaklasimla hareket eden
sanatcinin eserlerinde bicim ve saf maddesellik arasinda yatan
bir gerilim vardir. Bu yaklasim, Fiziksel Soyutlama ile Orta Cagda
ortaya cikan ve 20. ylzyilda doruga c¢ikan figlrtn carpitilmasi
gelenegi olan iki sanat tarihi durumunu icermektedir.”*

ZUumrutoglu, eserlerinde ‘varlik’ ve ‘varolug’ kavramlarini kompoz-
isyon ve figUrler Gzerinden ele alir. Son dénem heykel calisma-
larinda siklikla rastladigimiz figlrler, modernitenin insanliktan
cikaran guclerini ele alir. izleyiciyi bilingaltina cagiran Zimritoglu,
insan varolusunun kirilganhgini hatirlatarak psikolojik kayginin
derinliklerine dalan bir anlatiyi géz éntne serer. Bilinmeyen bir
Yapit icin Modaller 5.6, kaotik bir gerilime kapilmis dismorfik figar
araciligiyla modern yasamin karmasasini yansitir.

*Drew Hammond tarafindan yazilmis Kutsal Pazarlik, 2017 sergi metninden alintidir.

Erdogan Zumrutoglu (b. 1970) is an artist who works between
Istanbul and Berlin. In his oil on large-scale canvases, “Zumritoglu
blends abstract and figurative elements that are reminiscent of
expressionism. A constant tension resides between figuration
and pure materiality in his works. The roots of ZUmrutoglu's
practice can be traced in another tradition which is “distortion
in figuration” that derives from the Middle Ages and culminates
in the 20th century.”™

ZumrUtoglu often deals with notions of ‘entity’” and ‘existence’
rendered through abstracted bodily images and portraits in his
works. With his habitual figures that come into being in recent
sculptural pieces, he sheds light on the dehumanizing powers of
modernity. Calling the viewer into the subconscious, Zumratoglu
reminds us of the fragility of human existence, revealing a narrative
plunged into the depths of psychological anxiety. In Modules
for and Unknown Artworks 5.6 he captures the complexities of
modern life manifested through the uneasy, dysmorphic figure
caught up in a chaotic tension.

*Excerpt from Drew Hammond’s exhibition text for Holy Bargain, 2017.



Vito Acconci

VITO ACCONCI

Damgalar
Trademarks
1970

Mukavva Uzerine, 5 cerceve icine
yerlestirilmis siyah-beyaz fotograflar,
daktiloyla ve elle tzerine yazilmis
kagitlar, degmeli baski ve kitap
sayfasi

Black and white photographs,
typewritten and handwritten sheets,
contact printing and book page
mounted on cardboard, in 5 frames
87,8 x 2560,5 cm

Arter Koleksiyonu
Courtesy of Arter Collection

New York dogumlu tasarimci, video ve performans sanatgisi
Vito Acconci (1940-2017), yerlestirme, video ve performans
alanindaki sira digi eserlerinin yani sira heykel ve mimari tasarima
yoénelik ilgisi ile taninir. Erken ddnemde calismalari kendi bedeni
Uzerinden gerceklestirdigi kamusal “deneyleri” icerirken, daha
sonra buyUk 6lcekli kamusal sanat eserlerine evrildi.

Damgalar (1970) adli erken dénem performans eserinde Acconci,
kendi bedeni Gzerinde biraktigi izleri bir dizi fotograf ve yazili
doékiman araciligiyla belgeler. Vicudunun farkl yerlerini isiran
sanatgcl, ¢cikan izleri murekkebe batirarak kégida aktarir. Bedenin
fiziksel esiklerinin gegirgenligini kesfeden bu eylemlerin sonu-
cunda bedenin kendisi yazili ve goérsel ifade bicimlerini mimkin
kilan bir mecra haline gelir. Bedenin sinirlarini arastiran bu is, ayni
zamanda uUrunlere ticari amaclarla “damga” basilmasina y&nelik
bir elestiri niteligindedir.

The New York-born artist Vito Acconci (1940-2017) is known for
his installation, video and performance works, and his later interest
in sculpture and architectural design. His early works are char-
acterised by experiments with his body in public space, with the
scale of his works later expanding to include large-scale public art.

Trademarks (1970) is an early performance piece in which Acconci
bites various parts of his body. He documents the marks left on
his skin by covering them with printer’s ink and then stamping
their impressions onto other surfaces. Aiming to discovering
the permeability of certain bodily thresholds, the result of these
actions is that the body itself becomes a medium that enables
written and visual forms of expression. The work, which explores
the body’s limits, also critiques the commercial act of ‘stamping’
a product for trade purposes.



Yuksel Arslan
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YUKSEL ARSLAN

Arture 483, insan 79:
ihtiyarlik ve Oncesi
Demanslari

Arture 483, Human 79:
Geriatric Dementia
1992

Kagit Uzerine karisik teknik
Mixed media on paper
373 x60 cm

Emre Girkan Koleksiyonu
Emre Gurkan Collection

Tarkiye’'nin 6nde gelen sanatcilarindan Yuksel Arslan (1933 —
2017), yapitlarini “art” (sanat) sézctguyle Fransizca'da kullanilan
“ure” ekini birlestirerek olusturdugu arture kelimesiyle adlandi-
rir. Eserlerinde toprak, seker, yumurta beyazi, yag, bal ve idrar
gibi malzemeleri kullanan sanatgi, bireyi, toplumu ve bedenleri
sosyolojik ve bilimsel agilardan ele alir.

Gdzleme ve bilgiye dayall bir yaklasim benimseyen sanatgi,
eserlerinde insan olmanin dogasindan yola ¢ikar. Arture 483,
Insan 79: ihtiyarlik ve éncesi demanslar adli eser, yaslanmaya
bagli gerceklesen biyolojik ve fiziksel degisimleri merkezine tasir.
Arslan, yash populasyonda sik¢a rastlanan demans hastaliginin
etkilerine dair yaptigi arastirmalarin gorsel ve metinsel bir ¢iktisini
sunar. Arslan, toplumda kolayca ifade edilmeyen korku ve tabu-
lara karsi nesnel bir durus sergileyerek, yaslanan bedenlerimizle
iliskimizi yeniden tanimlar.

Amongst Turkey's most prominent artists, YUksel Arslan (1933 —
2017), titles his works under the name arture, which he created
by combining the word "art" with the French suffix "ure". Using
materials such as soil, sugar, egg white, oil, honey and urine in
his works, Arslan deals with the individual, society and bodies
through sociological and scientific perspectives.

With an approach based on observation and knowledge, Arslan’s
works set out from the nature of being human. Arture 483, Human
79: Dementia due to geriatry focuses on the biological and physical
changes that occur due to aging. Arslan presents both a visual
and textual output of his research on the effects of dementia,
which is common in the elderly. With an objective stance against
the fears and taboos that are not easily expressed and dealt with
in society, Arslan’s work thus redefines our relationship with our
senescent bodies.



John Coplans

JOHN COPLANS

Otoportre; Uzanmis Ayagini
Tutan Figur

Self Portrait, Lying Figure
Holding Leg

1990

4 adet gimdas jelatin baski
4 silver gelatin prints
12 x 297 x 4 cm

Arter Koleksiyonu
Courtesy of Arter Collection

ingiliz sanatcl, yazar ve kiratér John Coplans (1920-2003),
1960 yiinda Amerika Birlesik Devletleri'ne gog¢ etti ve 1970'lerin
sonuna kadar Artforum dergisinde goérev aldi. Pratiginin hentz
baslarinda resmi birakan Coplans, fotograf alanina gecis yapti
ve otoportre ¢alismalarinda kendi yaslanan vicudu Uzerinden
kimlik ve figlrlin geleneksel temsillerini arastirdi.

Coplans, dort panelli Otoportre; Uzanmis Ayagini Tutan Figdr
(1990) adli eserinde yatar pozisyonda cektigi kendi bedeni ile
fotograf cercevesinin sinirlari arasindaki uzamsal iliskiyi arastirir.
Dért cerceveye yayilan eserde beden parcall bir gérinam alir;
birbirinden bagimsiz, soyut formlara indirgenir. imgenin yatay
konumlandirilmasi ise bedenin hareketsizligi, yaslanmasi ve 8limu
gibi evrensel, cagrisimlari beraberinde getirir. Bedeni alisildik
anlatimlardan 6zgurlestiren eser, yasliiga dair fiziksel ve ruhsal
gercekliklerinin sembolik bir anlatimidir.

British artist, writer and curator John Coplans (1920-2003)
emigrated to the United States in 1960, becoming involved with
the magazine Artforum until the end of the 1970s. Having aban-
doned painting early on, Coplans turned to photography, using his
own ageing body to explore ideas around identity and traditional
representations of the figure in self-portraiture.

In his four-panel photograph Self Portrait, Lying Figure Holding
Leg (1990), Coplans explores the spatial relationship between his
own body lying down and the boundaries of the photographic
frame. Mounted across four panels, the body appears fragmented,
reduced to separate and abstract forms. The horizontal position-
ing of the image also suggests ideas around immobility, old age
and death. Stripping the body of pre-established narratives, the
work acts as a symbolic expression of the spiritual and physical
processes that await the body as it ages.



Francesco Albano

FRANCESCO ALBANO

Yumru #2
Lump #2
2013

Balmumu, polyester, recine
Wax, polyester, resin
175 x 33 x 33 cm

Sanatci ve Oktem Aykut Galerinin
izniyle

Courtesy of the artist and Oktem
Aykut Gallery

italyan sanatci Francesco Albano (d. 1976), 2000 yilinda italya
Carrara Guzel Sanatlar Akademisi'nden mezun oldu ve 2005
yilinda heykel dalinda Ulusal Sanat Odili MUIR'i aldi. Eserleri,
psikolojik travma, i¢sel catismalar ve fiziksel siddet gibi konulari
sorgular. Albano’nun pratigi, insan anatomisini ters ylz eden
merak uyandiran, deforme ve grotesk bedenlerle doludur.

Albano'nun Yumru #2 adli yerlestirmesi, tavana asil bir kafes
icinde bacak kemiklerine bagh kesik bir gévdeyi icerir. Sanatgi,
Antik Yunan'dan modernizme, ge¢ kapitalizmden hakikat sonra-
sina; sanat tarihinden aldigi referanslarla beden Gzerinde kurulan
fiziksel, sosyal ve psikolojik tahakkimin ve geleneksel kodlarin
¢cdzUmlemesini yapmayi hedefler. Boylelikle, bireye ytklenen
sorumluluklarin, toplumsal baskilarin ve gériinmez siddetin fiziksel
tezahdrlerini ortaya koyar. Sallanan deforme figlr, salt kemik ve
deri yiginina dénidsmdastur, béylece bize kirilgan gercekligimizle
beraber bedenlerimizin fiziksel sinirlarini hatirlatir. Sanatci, Yumru
#2'nin de yer aldigi serisinde modern kultdrin asiriliklarinin ve
dekadansin insan Uzerindeki dayanilmaz agirligini da ele alir.

ltalian artist Francesco Albano (b. 1976) graduated from the
ltalian Academy of Fine Arts in Carrara in 2000 and received
the National Prize of Arts - MUIR for sculpture in 2005. His work
considers questions around psychological trauma, inner conflict
and physical violence. His practice includes a range of curious,
grotesque and deformed bodies that subvert human anatomy.

Albano’s installation Lump #2 (2013) features a cage suspended
from the ceiling, below which hangs a truncated body attached
to leg bones. Embracing numerous references within art history,
from Ancient Greece to Modernity, Late Capitalism to Post-
Truth, Albano seeks the prospects of decoding the traditions
of domination imposed on bodies; whether it be physical, social
or psychological. The hanging, deformed figure - essentially
reduced to skin and bones - reminds us of our fragile position
in the world and the limits of our physical existence. Albano thus
attempts to expose the subjugated body under the tyranny of
invisible violence and excess.



Asger Carlsen

ASGER CARLSEN
Isimsiz serisi

Untitled series

201

Pigment baski

Pigment print

76 x 58,42 cm (Her biri | Each)
5+2AP

idil Tabanca Koleksiyonu
Idil Tabanca Collection

Danimarkali sanatci Asger Carlsen (d. 1973), kariyerine 16 yasinda
olay yeri fotografcisi olarak basladi. Daha sonra temsili anlatimdan
uzaklasan Carlsen, 2006 yilindan itibaren insan bedeni lGizerinde
dijital mtdahaleler uyguladigi ve ilhamini klasik heykellerden ve
Surrealizmden alan fotograflar Gretiyor.

2011 tarihli bu serisinde Carlsen, farkl uzuvlar Gzerine uyguladig
dijital mtdahaleler sonucu ortaya ¢ikan carpik ve grotesk beden-
lerle yogun bir yaniltici etki yaratir. Soyut bir kavram olarak ele
alinan beden; kitle, ten ve 1sik Gzerinden yeniden kurgulanir ve
boéylece izleyiciden yeni bir bakis talep eder. Alisiimadik heykelsi
formlara blrtnen ve mutasyona bagli déntstmleri cagristiran
bedenler yarattiklari tedirginlik ve merak duygusunun yani sira
gercek ve kurgu arasinda asili kalir; bdylece ayni anda tanidik
ve yabanci gérundr.

Danish artist Asger Carlsen (b. 1973) began his career as a crime
scene photographer at the age of 16. He quickly moved away
from representative photography and since 2006 has produced
digitally manipulated photographs of the human body, inspired
by classical sculpture and Surrealism.

In this series from 2011, Carlsen creates distorted, often grotesque
bodies by digitally modifying limbs to create a powerful illusionary
effect. Seen in abstract terms, the body becomes reconstruct-
ed as a combination of mass, skin and light - demanding to be
looked at through new eyes by the audience. These mutated
bodies, which create unusual sculptural forms to evoke feelings
of discomfort and curiosity, are both familiar and foreign, hovering
somewhere between reality and fiction.



Alpin Arda Bagcik

ALPIN ARDA BAGCIK

Asenapine
Asenapine
2019

Tuval Gzerine yaghboya
Oil on canvas
140 x 200 cm

Erol Tabanca Koleksiyonu
Erol Tabanca Collection

Alpin Arda Bagcik (d. 1988), calismalarinda bilginin dogasini,
Ozellikle hakikat sonrasi cagi karakterize eden komplo teori-
lerini, hizli gbrsel Uretimini ve paylasimini sorgular. Karakalem
ve tuval Uzerine yagliboya teknigiyle Urettigi calismalarinda
Bagcik, medyada yer alan imgelerin manipulatif ve psikolojik bir
arag olarak ve propaganda amacli kullanimini vurgular. Sanatci,
Istanbul'da yasamakta ve calismaktadir.

Asenapine adli eserinde Bagcik, gucli ve katartik bir deneyimin
etkisinde bir grup insanin, bir kiz cocugunun basina ve sacla-
rina dokunduklari ritiel anini resmeder. Bu sahne, sifa verme ve
bir rahatsizligi iyilestirme vaadi etrafinda sekillenen térenlere
gdnderme yapar. Bu ¢arpici imge, hi¢bir bilimsel kanit olmadan
agizdan agiza yayilan komplo teorilerinin ylkselen popdilaritesini
elestirir. Bu tar mitleri betimleyen ve belgeleyen Bagcik, internetin
ve sosyal medyanin yaniltici ydninUt goérunar kilar. Sanatgi, bu
mitlere bagl olarak gelisen istismar gibi sorunlara dair Grkattcu
bir portre cizer.

Turkish artist Alpin Arda Bagcik (b. 1988) questions the nature
of knowledge in his work, especially in regards to conspiracy
theories and the rapid production and dissemination of images
that characterize the post-truth era. In his works produced with
pencil drawing and oil on canvas, Bagcik emphasizes the use of
images in the media as a manipulative and psychological tool and
for propaganda purposes. The artist lives and works in Istanbul.

In Asenapine, Badcik depicts a moment in which a group of people
under the influence of a powerful and cathartic experience touch
the head and hair of a young girl. This scene refers to rituals and
ceremonies centered around the promise of curing and healing
an ailment. This striking image criticizes the rising popularity of
word-of-mouth conspiracy theories that have no scientific basis.
Describing and documenting such myths, Bagcik makes visible
the misleading effects of the internet and social media. The artist
paints a frightening portrait of problems that develop in relation
to these myths, such as abuse.



Cindy Sherman

CINDY SHERMAN

isimsiz 117
Untitled 11/
1983

Kromojenik renkli baski
Chromogenic color print
88,3 x591cm

18 Edisyon

Edition of 18

Sanatcl, Hauser & Wirth ve Elgiz
Koleksiyonu izniyle

Courtesy of the artist, Hauser & Wirth
and Elgiz Collection

Amerikall sanat¢i Cindy Sherman (d. 1954), 20. ylzyil feminist
sanat pratiginin en énemli temsilcileri arasindadir. Kendini merce-
gin énlne yerlestirdigi fotograflarinda cinsiyet, sinif ve cagdas
kimlik gibi temalari irdeler; bireysel ve toplumsal kimliklere dair
sUregelen bir sorgulama halini yansitir.

Sherman, feminist bir bakis agisiyla kendini sanat tarihi, film,
televizyon, medya ve reklam dinyasindan bir dizi tanidik ve
hiper-gercek arketipe doénistirmesi ile taninir. Sanatgi, kendini
topluma mal olmus figUrlere dénUstirerek imaj kltara ve kitle-
sel tuketim dunyasina elestirel bir yorum getirir. Sherman'in kilik
degistirerek hayat verdigi karakterleri, kadin bedeninin temsille-
rine, toplumsal cinsiyet kliselerine ve ataerkil diizeni pekistiren
popller imgelere yénelik bir meydan okumadir. isimsiz #117
(1983), Sherman’in Moda serisinin bir parcasidir ve ve siyah bir
perdenin arkasindan ¢ikan hayaletimsi bir kadin karakteri betimler.

American artist Cindy Sherman (b. 1954) is one of the most prom-
inent representatives of 20th-century feminist art practice. Her
photographic self-portraits, in which she places herself in front
of the lens, examine themes such as gender, class and contem-
porary identity and reflect an ongoing inquiry into individual and
social identities.

Sherman is well known for transforming herself into a variety of
familiar and hyperreal archetypes from across art history, film,
television, media and advertising. By transforming herself into
representations of popular figures, the artist provides a critical
commentary on the world of image culture and mass-consum-
erism. Sherman's characters, portrayed through disguise and
intervention, challenge representations of the female body, as
well as gender stereotypes. They confront the patriarchal system
reinforced through iconic imagery. Untitled #117 (1983) is part of
Sherman’s Fashion series and features a ghostlike female char-
acter emerging from a black curtain.



Sibel Horada

SIBEL HORADA

Surerli Anit
Continuous Monument
2002 —

insan saci (sanatcinin kendi saci),
seramik lavabo

Human hair (the artist’'s own hair),
ceramic sink

Degisken boyutlar

Dimensions variable

Sanatc¢inin izniyle
Courtesy of the artist

Sibel Horada (d. 1980) lisans egitimini Brown Universitesi'nde,
yiksek lisansini ise Istanbul Yildiz Teknik Universitesi'nde tamam-
ladi. Pratiginde metin, heykel ve yerlestirme gibi mecralar kullanan
Horada, &zellikle kentsel, arkeolojik ve ekolojik baglamda kisisel
ve kolektif tarih etrafindaki konulari arastirir.

Sdrerli Anit (2002), sanat¢inin kendi saclarindan eklenen tutam-
larla surekli olarak genisleyen ve devam eden bir heykel calig-
masidir. Bir sanat nesnesi ve malzeme olarak sag, bir zamanlar
sanat¢inin bir pargasi oldugu halde artik geriye dogru onun izini
sirmek ve koékine ulasmak imkansizdir. Lavaboyu dolduran sac,
bir birikme hikayesi anlatir; bedenle ve bdylece kimlikle dogru-
dan baglantisini kaybetmistir, diger yandan arsivsel ve anitsal
bir boyut kazanmistir.

Born in Istanbul, Sibel Horada (b. 1980) completed her BA at
Brown University, Rhode Island, and her MA from Yildiz Technical
University, Istanbul. Using text, sculpture and installation, Horada
investigates themes around personal and collective histories,
particularly in urban, archaeological and ecological contexts.

Continuous Monument (2002) is a sculptural work that features a
sink filled with the artist's own hair, and which continues to evolve
and grow. Although the hair, both as an art object and material,
was once a part of the artist, it is now impossible to trace it back
to its roots. The hair, which fills and emerges out of the sink, tells
a story of accumulation. It has lost its direct connection with the
body and thus with the artist’s identity, but it has accrued an
archival, monumental dimension.



Erwin Wurm

ERWIN WURM

LSD Etkisinde Ben
Me on LSD
2010

Polyester, beton, boya ve metal
Polyester, concrete, paint, metal
165 x 90 x 75 cm

Banu & Hakan Carmikl Koleksiyonu
Banu & Hakan Carmikli Collection

Avusturyali sanatgi Erwin Wurm (d. 1954), heykel, mekan ve
insan formu arasindaki iliskiyi ele alan eserler Uretir. Soyutlama
ve figlrasyon arasinda bir dil yaratan Wurm, bedeni ve benligi
kesfeden calismalarinda siklikla giindelik nesneleri kullanir.
Wurm eserlerinde, ince bir mizah yoluyla i¢sel ve dissalin ilig-
kisini; nesnel dinyanin subjektif diinya Uzerindeki artik bireyin
kontroliinden ¢ikmis hakimiyetini sorgular. Sanat¢inin eserleri,
aralarinda Solomon R. Guggenheim Muzesi, Walker Art Center
ve Centre Pompidou’nun da bulundugu bircok énemli koleksi-
yonda yer almaktadir.

Erwin Wurm'un LSD Etkisinde Ben (2010) adli heykelinde tek elinin
Uzerinde duran bir figlr, bulutu andiran blyuk ve sari bir form ile
sarmalanmistir. isminden de anlasildig gibi eser, psikoaktif madde
kullaniminin duygu, dusltnce ve davranis Uzerindeki etkilerine
referans verir. Gordigumuz heykel, bu tir bir etki sonucunda
degisen i¢csel dinyanin sembolik bir yansimasidir. Beyindeki
kimyasal tepkimelere bagh olarak ortaya ¢ikan psikolojik ve
fizyolojik strecleri goérindr kilan eser, i¢sel hallere fiziksel bir form
atfeder. Sanatci, psikolojik tasviri fizyolojik bir anlatim Gzerinden
yaparken, izleyiciyi kendi bedenselligi ve hisleri ile yuzlestirir.

Austrian artist Erwin Wurm (b. 1954) creates sculptures that expand
the relationship between sculpture, space and the human form.
Moving between abstraction and figuration, Wurm frequently uses
everyday objects in works that explore the body and self. Through
his whimsical approach, he queries the inevitable effects of the
world at large on the inner self of the individual. Works by Wurm
are included in collections of institutions such as Solomon R.
Guggenheim Museum, Walker Art Center and Centre Pompidou
among others.

In Wurm's sculpture Me on LSD (2010), a figure apparently standing
on one hand is engulfed by a large yellow form resembling a cloud.
The work, as the title suggests, makes reference to the effect of
psychoactive substances on a person’s emotions, thoughts and
behaviors. What we see is a symbolic reflection of an inner world
that has been altered by an experience of this nature. In this
manner, the artist translates psychological and mental realities
into physical realities through his own corporeality by illustrating
the psychological and physiological processes that develop
due to chemical reactions in the body. The work thus attributes
a physical form to an internal state.



Pinar Yolacan

PINAR YOLACAN

NU'ler serisinden “isimsiz”
"Untitled" from Nudes series
2012

Hahnemduhle kagit Gzerine arsivsel
inkjet baski

Archival inkjet print on Hahnemuhle
134 x 101 cm (Her biri | Each)
5+2AP

Sanatgi ve Wetterling Galeri’'nin
izniyle

Courtesy of the artist and Wetterling
Gallery

W R

Pinar Yolagan (d. 1981), Central Saint Martins'de moda ve Chelsea
Sanat Okulu’'nda tasarim ve medya sanati Gzerine egitim aldi,
2004 yilinda ise Cooper Union'dan mezun oldu. Moda, fotograf
ve heykelin kesisiminde calisan Yolagan'in eserleri, ¢cikis noktasi
olarak kadin bedenini ele alir ve baskin glizellik algisina alternatif
bir bakis sunar. Yolagan'in eserleri The J. Paul Getty Museum ve
Museum of Fine Arts, Boston gibi bircok énemli koleksiyonda
yer almaktadir.

Nd'ler serisinde (2012-14) Yolagan, boyadigi kivriml kadin beden-
lerini fotograflayarak onlari soyut formlara dénustlrar. Heykel,
fotograf ve resmin kesisiminde yer alan eserdeki bukllmus
kadin bedeni, ayni anda antik ve fltUristik, anonim ve evrensel
bir gérinimune sahiptir. Jenny Saville, Lucian Freud ve Francis
Bacon gibi sanatcilarin resimledigi beden ve ten tasvirlerine
gdnderme yapan seri, ginimiz medyasinda sik¢a karsimiza ¢ikan
gdruntulerin &tesine tasidig beden algisi ile kadinlara dayatilan
estetik ve sosyal normlara meydan okuyarak ¢esitliligi kutlar.

Turkish artist Pinar Yolagan (b. 1981) studied fashion at Central
Saint Martins College of Art and Design and Media Art in Chelsea
School of Art, before graduating from the Cooper Union with a
BFA in 2004. Working at the crossroads of fashion, photography
and sculpture, Yolagan's work takes the female body as its starting
point to offer an alternative to prevailing beauty archetypes. Her
works are included in several museum collections such as The J.
Paul Getty Museum and Museum of Fine Arts, Boston.

For Yolagan's Nudes series (2012-14), the artist painted women’s
curvy bodies transforming them into abstract forms. Combining
sculpture, photography and painting, the twisted female body in
the work possesses a quality that is simultaneously ancient and
futuristic, anonymous and universal. Alluding to the depiction of
painted flesh in the work of artists such as Jenny Saville, Lucian
Freud and Francis Bacon and their treatment of skin and flesh,
this series extends bodily representation beyond the images
frequently encountered in today's media. By challenging the limits
of aesthetic codes and social agenda and norms imposed on
women, the series celebrates bodily diversity.



CANAN

Cesme
Fountain
2000

Video yerlestirme
Video installation
57"

5+1AP

Sanatcinin izniyle
Courtesy of the artist

CANAN (d. 1970), 1998 yilinda Marmara Universitesi Glizel
Sanatlar Fakultesi Resim BélimU’'nden mezun oldu, 2006'da
Boston Gulzel Sanatlar Mlzesi'nde misafir sanat¢i programina
katildi. Feminist pratigi, hikimet, din, toplum ve aile gibi yapilarin
bedene getirdigi kisitlamalara direnir.

Cesme (2000) adl eserinde CANAN, Marcel Duchamp'in 1917
tarihli ayni isimli GnlG heykelinin yani sira Bruce Nauman'in Cesme
Olarak Otoportre (1966) adl videosuna da gdnderme yapar.
Batill, beyaz, erkek, buyUk sanatc¢i mitine bir cevap niteligindeki
eser, bir ¢ift st dolu kadin gégsinu siyah bir fon énlinde ve
yakin ¢ekimde gosterir. Kadin bedenini ve ona ait dogal stirecleri
goruntr kilan CANAN, izleyiciyi erkek egemen kultir, feminist
kimlik ve beden politikalar baglaminda yeniden disinmeye
davet eder.

Turkish artist CANAN (b. 1970) graduated from the Painting
Department at Marmara University in 1998, completing a residency
at the School of the Museum of Fine Arts, Boston, in 20086. Her
feminist practice resists restrictions imposed on the body by
the controlling forces of government, religion, society and family.

In her video work Fountain (2000), CANAN makes reference to
American artist Bruce Nauman's video Self-Portrait as a Fountain
(1966), as well as Marcel Duchamp's famous 1917 sculpture of the
same name. A response to Western, white, male dominated art
history, the provocative work shows a pair of milk-filled breasts in
close-up against a black background. Making visible the female
body and its natural processes, CANAN invites the audience to
rethink patriarchal culture in the context of feminist identity and
body politics.



Willi Dorner

WILLI DORNER

Fotograf: Lisa Rastl
Photography by Lisa Rastl

Oturma Odasi
Living Room
2022

C-print baski

C-print mounted on aluminium dibond
80 x 120 (Her biri | Each)

1/3+2AP

idil Tabanca Koleksiyonu
idil Tabanca Collection

Avusturyall koreograf, video sanatgisi ve kiratér Willi Dorner’in
(d. 1959) sanat pratiginde insan bedenleri, kentsel mekéanlarla
ve cevreleriyle beklenmedik sekillerde etkilesime girer.

Dorner, danscilar, sanatcilar ve siradan insanlardan olusan toplu-
luklar ile farkli Ulkelerde mekana 6zgi midahaleler gercekles-
tirir. Rengéarenk kiyafetler giyen performans sanatcilari, gdzden
kacmasi muhtemel kapi girisleri, araliklar, girintiler, merdivenler
gibi farkh alanlarda yeni dokular yaratir. Bu sergi kapsaminda
Dorner, Eskisehir cevresindeki evleri ve ev yasaminin gesitli
sosyal ve kulttrel yonlerini irdeleyen bir dizi performatif midahale
gerceklestirir. Sehir sakinleri ile ortak bir deneyimi mimkun kilan
bu seri, cevre, kent ve mimari ile iliskilenme sekillerimizi sorgu-
larken, kent yasaminin kaniksanmis hareket sinirlarini genisletir.

Austrian artist, choreographer and curator Willi Dorner (b. 1959)
has developed an artistic practice in which human bodies interact
with urban space and architecture in unexpected ways.

Dorner choreographs site-specific performances in various coun-
tries with the participation of local dancers, artists and performers
alongside the public. The performers occupy surfaces that are
commonly overlooked, such as thresholds, gaps, recesses and
stairs. As part of this exhibition Dorner orchestrates situations
around Eskisehir, which redefine the historic houses unique to the
region, as well as the social and cultural aspects of home living,
through bodily interventions. Enabling a shared experience with
city dwellers, Dorner’s work questions the ways in which we relate
to the environment, the city and architecture, while expanding
the often limited range of movement within urban life.



liu Susiraja

IIlU SUSIRAJA

Laatuaikaa (Kaliteli Zaman)
Laatuaikaa (Quality Time)
2018

Arsivsel pigment baski
Archival pigment print
A1 x41cm

2/5 +1 AP

Idil Tabanca Koleksiyonu
idil Tabanca Collection

Finlandiyali fotograf¢i ve video sanatgisi liu Susiraja (d. 1975),
kendi bedenini merkeze aldigi calismalarinda genellikle gergekUsta,
acimasiz ve mizahi bir yaklasim benimser. Susiraja'nin incelikle
kurguladigi portreleri, cagdas ifade bigimlerinin dtesine gegerek,
imaj takintisinin hakim oldugu kultirimuze alternatif bir bakis
sunar.

Susiraja, Laatuaikaa (Quality Time) (2018) adli eserinde, bir stlid-
yoda gerceklesen moda ¢ekimini andiran bir mizansen kurgular.
Bedenini sergileyen mayosuyla Susiraja; kendini mavi bir fonun
o6nlnde, elinde tuttugu ve etrafina yerlestirdigi televizyonlarla
birlikte fotograflar. Ekranda bir gérliintli olmasa da, Susiraja’nin
bedeni televizyonda gérmeye alisik oldugumuz bedenlerle bir
kontrast olusturur. Gérselin ¢arpici dogasi, ana akim medyanin,
moda ve glzellik gibi kiiresel sektdrlerin farkli beden tasvirlerini
ne oranda gérmezden geldigine dikkat ceker.

Finnish photographer and video artist liu Susiraja (b. 1975) uses
her own body as the centre of her work in often surreal, brutal or
humorous ways. Unflinching in their gaze, Susiraja’s carefully staged
portraits move beyond contemporary forms of self-expression to
say something wider about our image-obsessed culture.

In the work Laatuaikaa (Quality Time) from 2018, Susiraja creates
a mise-en-scene that resembles a fashion shoot held in a studio.
Wearing a swimsuit that displays her body, Susiraja photographs
herself in front of a blue background with a television in her hand
and others installed around her. Although there is no image on
the screen, Susiraja’s body contrasts with the bodies that we are
used to seeing on TV screens. The provocative image highlights
the extent to which the mainstream media and global industries
such as fashion and beauty tend to ignore different body shapes,
particularly in their depictions of women.



liu Susiraja

IIlU SUSIRAJA

Otoritenin Kabzasinda
In the Hilt of Authority
2012

Arsivsel pigment baski
Archival pigment print
60 x 60 cm

2/5 +1 AP

idil Tabanca Koleksiyonu
Idil Tabanca Collection

Finlandiyall fotografci ve video sanatgisi liu Susiraja (d. 1975),
kendi bedenini merkeze aldigi calismalarinda genellikle gerce-
kUstU, taviz vermeyen ve mizahi bir yaklasim benimser. Susiraja'nin
incelikle kurguladigi portreleri, cagdas ifade bigimlerinin dtesine
gecerek, imaj takintisinin hakim oldugu kiltirimuize alternatif
bir bakis sunar.

Otoritenin Kabzasinda (2012) adl eser, toplum tarafindan idealize
edilen ve sosyal medya kulttrintn de pekistirdigi estetik algilar
sonucunda sisman kadinlara “gérilmemeleri” ve “saklanmalari”
yoénlnde dayatilan mesajlara bir bagkaldiri sunar. Sanatginin
goéguslerini birer kravatin icerisine sikistirmasi, toplumsal diizenin
buytk bedenlere iliskin Urettigi olumsuz sdylemlere ve kisit-
lamalara yonelik bir elestiri icerir. Susiraja, cesur portreleri ile
toplumdaki baskin guzellik kodlarina meydan okur.

Finnish photographer and video artist liu Susiraja (b. 1975) uses
her own body as the centre of her work in often surreal, brutal or
humorous ways. Unflinching in their gaze, Susiraja’s carefully staged
portraits move beyond contemporary forms of self-expression to
provide an incisive commentary on our image-obsessed culture.

In The Hilt of Authority (2012) revolts against the messages
imposed on fat women to ‘remain hidden’ as a result of aesthetic
perceptions idealised by society and reinforced by social media.
The artist squeezes each of her breasts into a tie as a critique of
the negative discourses and restrictions perpetrated by the patri-
archal order on bigger bodies. Susiraja challenges the dominant
beauty codes in society via daring self-portraits.



Theo Triantafyllidis

THEO
TRIANTAFYLLIDIS

Pastoral (Video Oyunu)
Pastoral (Video Game)
2019

Video oyunu (yazihm)
Software
10 + 2AP

Sanatci ve The Breeder Gallery
Atina’nin izniyle

Courtesy of the artist and The
Breeder Gallery, Athens

Yunan sanatgi Theo Triantafyllidis (d. 1988), dijital medya ¢alisma-
larinda sanal alanlar ve kullanicilar arasindaki etkilesimi arastiriyor.
Oyun teknolojilerini ve sanal gerceklik ekipmanlarini kullanarak
akiskan cinsiyetlerin, tekinsiz ama siirsel hibrit mekanlarin yer
aldigl; mekansal deneyimi irdeleyen artirilmis gerceklik ortamlari
yaratiyor.

Triantafyllidis, Pastoral (2019) adli eserinde oyunlarin fotorealist
estetigine ve sanal gergekligin oyuncular Gzerindeki duygusal
ve fiziksel etkilerine odaklanir. Ekranda kirsal bir yerde gérdi-
gumuUz sanal avatar, abartili fiziksel 6zellikleriyle dijital kilttr
icinde baskin olan hegemonik erkeklik kaliplarini ve kadinlarin
cinsellestiriimesini géranar kilar. GUnesli bir ginde buyUk bir
saman tarlasinda dolasan avatar, icinde bulundugu ortamla bir
celiski icerisindedir, bdylece fantezi ve gerceklik arasindaki
ayrimi bulaniklastirir. insan bedeninin ifa etmek zorunda kaldig
pek cok eylem ve yukamlulikten arinmis olan bu amagsiz avatar,
bir seyle mesgul olmadan sadece “var olma’nin hafifligini bize
hatirlatir.

Theo Triantafyllidis (b. 1988) is an artist who works with digital
and physical media to explore the experience of space and the
mechanics of embodiment in hybrid realities. Utilizing algorithms
and game engines, virtual reality headsets and experimental
performance processes, he creates interactions within immer-
sive environments. In Triantafyllidis” worlds, awkward interactions
and precarious physics mingle with uncanny, absurd and poetic
situations, inviting the viewer to engage with new realities.

In Pastoral (2019), Triantafyllidis examines the photorealist aesthet-
ics of games and the emotional and physical impact of a hybrid
virtual expanding landscape. The player finds himself as an avatar
moving throughout a pastoral setting. Its over-muscular features
comment on the dominant representation of hegemonic masculinity
and the hyper-sexualization of females in digital culture. Strolling
through an idyllic hay field illuminated by golden sunlight where
the distinction between fantasy and reality is blurred, the avatar
is at odds with its natural setting. Liberated from the burden of
daily routine, the aimless avatar reminds us of the ease of just
"being", without the necessity to keep oneself busy.



Theo Triantafyllidis

THEO
TRIANTAFYLLIDIS

Otoportre (Uzanan Ork)
Portrait (Reclining Ork)
2019

Dokuma duvar halisi
Woven Tapestry

137 x 183 cm

10 + 2 AP

Sanatci ve The Breeder Gallery
Atina’nin izniyle

Courtesy of the artist and The
Breeder Gallery, Athens

Yunan sanatgi Theo Triantafyllidis (d. 1988), dijital medya ¢alisma-
larinda sanal alanlar ve kullanicilar arasindaki etkilesimi arastiriyor.
Oyun teknolojilerini ve sanal gerceklik ekipmanlarini kullanarak
akiskan cinsiyetlerin, tekinsiz ama siirsel hibrit mekanlarin yer
aldigl; mekansal deneyimi irdeleyen artirilmis gerceklik ortamlari
yaratiyor.

Triantafyllidis, Pastoral (2019) adli yerlestirmesinin bir parcasi
olan Otoportre (Uzanan Ork)'ta (2019), fotorealist video oyunu
estetigine ve sanal gergekligin oyuncular Gzerindeki duygusal
ve fiziksel etkilerine odaklanir. Ekranda kirsal bir yerde gérdi-
gamaz sanal avatar, abartil fiziksel ézellikleriyle dijital kaltar
icinde baskin olan hegemonik erkeklik kaliplarini ve kadinlarin
cinsellestiriimesini géranar kilar. GUnesli bir ginde buyUk bir
saman tarlasinda dolasan avatar, icinde bulundugu ortamla bir
celiski icerisindedir, bdylece fantezi ve gerceklik arasindaki
ayrimi bulaniklastirir. insan bedeninin ifa etmek zorunda kaldig
pek cok eylem ve yukamlulikten arinmis olan bu amagsiz avatar,
bir seyle mesgul olmadan sadece “var olma’nin hafifligini bize
hatirlatir.

Theo Triantafyllidis (b. 1988) is an artist who works with digital
and physical media to explore the experience of space and the
mechanics of embodiment in hybrid realities. Utilizing algorithms
and game engines, virtual reality headsets and experimental
performance processes, he creates interactions within immer-
sive environments. In Triantafyllidis” worlds, awkward interactions
and precarious physics mingle with uncanny, absurd and poetic
situations, inviting the viewer to engage with new realities.

In Self Portrait (Reclining Ork) (2019), as a part of the installation
Pastoral (2019), Triantafyllidis examines the photorealist aesthet-
ics of games and the emotional and physical impact of a hybrid
virtual expanding landscape. The player finds himself as an avatar
moving throughout a pastoral setting. Its over-muscular features
comment on the dominant representation of hegemonic masculinity
and the hyper-sexualization of females in digital culture. Strolling
through an idyllic hay field illuminated by golden sunlight where
the distinction between fantasy and reality is blurred, the avatar
is at odds with its natural setting. Liberated from the burden of
daily routine, the aimless avatar reminds us of the ease of just
"being", without the necessity to keep oneself busy.



Julian Opie

JULIAN OPIE

Caterina Nude 15
Caterina Nude 15
2009

Ahsap gergi Uzerine vinil
Vinyl on wooden stretcher
188 x 246 cm

Erol Tabanca Koleksiyonu
Erol Tabanca Collection

Yeni ingiliz Heykeli Hareketi'ne mensup sanatci Julian Opie (d.
1958), ilhamini Pop Art ve Minimalizm akimlarindan alan kalin
siyah hatl silietlerin diiz renkli blok alanlarla tamamlandigi figlr-
leri ve manzara resimleri ile taninir. Eserleri, insan bedeni; algi
ve mekén arasindaki iliskiye ve cagdas yasamin ve teknolojinin
birey Uzerindeki etkilerine referans verir.

Caterina Nude 15, sanat tarihi boyunca karsimiza ¢ikan ve
kadin bedeni Uzerinden uretilen ¢iplaklik ve erotizm olgularina
modern bir yorum getirir. Sanat tarihinde c¢iplak kadin bedeni
¢ok yaygin bir motif olsa da, Opie bu konuyu artan dijitallesme
ve multimedya sanatindaki gelismeler cercevesinden ele alir ve
bu retorigi elestirir.

British artist Julian Opie (b. 1958) is closely associated with the New
British Sculpture Movement. Inspired by Pop art and Minimalism,
Opie is known for his hyper-stylised figures and landscape paint-
ings, in which thick black line silhouettes are complemented by
solid blocks of color. His work refers to the relationship between
the human body, perception and space, as well as the effects of
technological advance on the individual.

Caterina Nude 15 (2009) brings a contemporary interpretation
to the depiction of nudity and eroticism. Nude images of the
female body are a key theme in art history, but Opie approaches
his subject through the perspective of increased digitisation and
the impact of technological developments on art making.



Saelia Aparicio

SAELIA APARICIO

Rapunzel
Rapunzel
2022

Hus agacindan CNC lazer kesim
kontrplak, pigment boya, ¢in
murekkebi

CNC birch plywood, stain dye,
chinese Ink

50 x 36 x 32 cm

Crispy Hug
Crispy Hug
2022

Hus agacindan CNC lazer kesim
kontrplak, pigment boya, ¢in
murekkebi

CNC birch plywood, stain dye,
chinese Ink

42 x90 x 39 cm

idil Tabanca Koleksiyonu
Idil Tabanca Collection

Saelia Aparicio (d. 1982), 2015 yilinda Royal College of Art'ta
Heykel dalinda ylksek lisansini tamamlamistir. Aparicio’nun
heykel, video ve yerlestirmeyi kapsayan pratigi, iklim degisikligi,
konut krizi ve insanin dogaya etkisi gibi konulari ele alrr. islerinde
genellikle hibrit bedenlerle dolu kurgusal dinyalar yaratir.

Sanatc¢inin tasarim ve sanat arasindaki sinirlari bulaniklastiran
kontraplak ve el boyamasi tabureleri, bedeni dis gériintgle sinir-
layan ve iki boyuta indirgeyen ¢cagimiza espirili bir dille yanit verir.
Bedenleri kenetlenmis ve bukulmus G¢ kadin figar, kendilerini
dis dinyanin endiselerine karsi kapatmis gérinir; ayni zamanda
kadinin giclenmesine ydénelik bir mesaj tasir.

Saelia Aparicio (b. 1982) is a London-based Spanish artist who
completed her MA in Sculpture at the Royal College of Art in 2015.
Aparicio’s practice which span sculpture, video and installation,
explore themes such as climate change, the housing crisis and
the human impact on nature. Her work often creates a fictional
world full of hybrid bodies.

Blurring the boundaries between design and art, Aparicio’s plywood
and hand-painted anthropomorphic stools wittily respond to a
world which limits the body to its external appearance and reduces
it to two dimensions. The three works shown here depict women,
their bodies huddled and bent, safe from the outside world yet
representative of female empowerment.



Mustafa Ata

MUSTAFA ATA
isimsiz

Untitled

1988

Tuval Uzerine akrilik
Acrylic on canvas
138 x 170 cm

Erol Tabanca Koleksiyonu
Erol Tabanca Collection

Turkiye cagdas sanatinin 6nci isimlerinden Mustafa Ata (d.
1945), kontrast renkler ve dinamizm yUklG insan figUrlerinin 6n
plana ¢iktigl yagliboya tablolar Uretir. Soyutlasan figlrlere yer
veren kompozisyonlari, tek ve blyUk firgca darbeleriyle uyguladig
rengin katilmasiyla sanatc¢inin kendine 6zgu Uslubunu olusturur.

Ata’nin isimsiz eserinde yogun renk kullanimiyla birbirinden
ayrilan soyut figUrlerin hareket ihtiyaci, bir sanat formu olarak
resmin statik sinirlarini zorlar. Resimde durgunlugun ve hareke-
tin arasindaki gerilim, ayni zamanda zamansal ve mekéansal bir
baglama sahiptir. Figlrler her ne kadar sonsuz gibi algilanan
blyUk bosluklarda stzllseler de, hareketleri “su anda” ve “burada”
olmaya dair bir anlayis tasir. Aktif olarak ayrisan ve birbirinden
uzaklasan figlrler, bilingaltinda yer alan endiselerin ve varoluscu
bir yalnizlik distincesinin gérsel anlatisidir.

A pioneer of Turkish contemporary art, Mustafa Ata (b. 1945),
produces oil paintings in which contrasting colors and dynamic
figures have a central place. Compositions that demonstrate
the artist’s unique artistic language include abstracted figures,
accompanied by color applied in singular and large brush strokes.

The need for movement of the abstract figures in Ata's Untitled
work, separated from each other by intense color fields, pushes
the static boundaries of painting as an art form. The tension
between stillness and movement in this painting also has a
temporal and spatial dimension. Although the figures float in vast
spaces perceived by the viewer as infinite, their movements carry
an understanding of being "here" and “now”. The figures, who are
actively moving apart and separating, provide a visual narrative
of our subconscious worries and an existential idea of solitude.



Bruce Nauman

BRUCE NAUMAN

Bas Asag ilerleme
Revolving Upside Down
1968

S&B video
B&W video

60’

Sanatci ve EAl — Electronic Arts
Intermix izniyle

Courtesy of the artist and EAl —
Electronic Arts Intermix, New York

Amerikall sanat¢i Bruce Nauman'in (d. 1941) heykel, fotograf, video,
cizim ve performans alanindaki Gretimleri, kirk yili agkin bir stredir
sanatin tanimini sorgulamaya devam etmektedir. Sanatci, neon
eserlerinin yani sira kendi viicudunu malzeme olarak kullanarak
ve glndelik islerle ugrastig performanslari ile taninir.

Nauman'in siyah-beyaz videosu Bas Asagi llerleme (1968),
sanatginin ters yerlestirilmis bir kamera karsisinda tek ayagi
Uzerinde, kafasi egik bir sekilde dénmesiyle baslar. Daha sonra
ters istikamete dogru dénen sanatcinin bu kez basi yukaridadir.
Bir saat uzunlugundaki eser izleyici icin bir dayanikhlk testidir;
videoya hakim gerilimli atmosfer bu duyguyu pekistirir. Sanatci,
her an dengesini kaybederek diisme ihtimalini distndUrUrken,
ayni zamanda izleyicinin mekan algisinda kirilmalar olusur. Eser,
bedenin mekani isgal edis bigimlerine dair sorulari da gindeme
getirir.

American artist Bruce Nauman (b. 1941) works across a broad
range of media, including sculpture, photography, video, draw-
ing and performance, and for 40 years his work has continually
questioned what art can be. He is known for his early absurdist
performance pieces, in which he uses his own body as raw material
and engages in mundane tasks.

Nauman’s black-and-white video Revolving Upside Down (1968)
begins with a view of the artist spinning on one leg with his head
down in front of an upside-down camera. The artist then turns
in the opposite direction, this time with his head lifted up. At an
hour long, the work is an endurance test for the viewer, made
more so by the tense atmosphere that prevails throughout the
duration of the work. While Nauman encourages the audience
to contemplate the possibility of him falling at any moment due
to a loss of balance, he challenges the perception of space that
which the body occupies.
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